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Visit us for your next 
Vacation or Get-Away!
Four Rooms Complete 
with Private Hot Tubs 

& Outdoor Patios

OPEN
ALL 

YEAR!

Three Rooms at $80
One Suite at $120

www.bucciavineyard.com

JOIN US FOR LIVE 
ENTERTAINMENT ALL 

WEEKEND!
Appetizers & Full Entree 

Menu
See Back Cover For Full Info

www.grandrivercellars.com

Live Entertainment Fridays & Saturdays!

www.debonne.com
See Back Cover For Full Info

4573 Rt. 307 East, Harpersfi eld, Ohio
440.415.0661
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TREEN INSURANCE

Scott Treen

(440) 576-5926

Auto Home Business Life

We Offer the Personal Service You’ve Missed Lately

The Doc is in town ...
            don't miss him!

       Grand River Cellars Winery & Restaurant is 
pleased to host the second annual Drinks, 

Dine & Dig.  This informative event is in 
conjunction with the Perry Madison Green 
Industries and is the pre-event to their ever 

popular Passport to Plants event slated for the 
fi rst weekend in May. 

The evening begins at 6:30 with wine sampling followed by a full dinner to include your choice 
of either a 6oz beef fi let topped with a peppercorn horseradish sauce, 8oz bourbon Salmon fi let, 
or grilled chicken breast topped in a creamy Gorgonzola sauce. Meals include a garden salad, 
roasted garlic mashed potatoes and Caribbean mixed vegetables.
       After the dinner, enjoy a presentation themed: 50 Shades of Color….for your Garden.  
Come for a good time….leave with a plethora of ideas to make your landscape and gardens 
explode with color and excitement, or bathe your senses in the soft relaxing shades of 
contentment. Plus the know-how and know-where to get the plants that will make it happen for 
you.

Great door prizes will be awarded throughout the evening.
Cost is only $18.95 per person which includes wine samples, dinner and a dessert. Each person 
will receive a $5 gift certifi cate to Grand River Cellars to be used at a later date. 
Reservations are required in advance by calling 440-298-9838.  For more information visit 
www.grandrivercellars.com.  Grand River Cellars is located exactly 3 miles south of I-90 on 
route 528.

Wine & Bloom Weekends Coming Up
Plan to welcome spring May 2-3 and May 9-10 during the annual “Wine & Bloom” event. 
Wine & Bloom is a self driving tour of the wineries on the Vines & Wines Trail in northeast 
Ohio. Noon to 6pm each day you have two weekends to visit all the participating wineries. 
Sample wines, enjoy appetizers and collect spring fl ower themed items.

Participating wineries:
Buccia Vineyards, Conneaut
 Debonne Vineyards, Madison
 Deer’s Leap Winery, Geneva
 Ferrante Winery, Geneva
 Goddess Wine House, Ashtabula
 Grand River Cellars, Madison
 Kosicek Vineyards, Harpersfi eld
 Laurello Vineyards, Geneva
 Old Firehouse Winery, Geneva-on-the-Lake
 Old Mill Winery, Geneva
 The Lakehouse Inn & Winery, Geneva-on-the-Lake
 The Winery at Spring Hill, Geneva 
 Benny Vino Urban Winery, Perry
 Emerine Estates, Jefferson
 Virant Family Winery, Geneva
 Laleure Vineyards, Parkman
 Maple Ridge Vineyard, Madison 
 St Joseph Vineyards, Madison

Like most trail events, this may sell out, so if you’re planning on hitting the trail get your tickets 
early by calling 1-800-227-6972 or click www.OhioWines.org. 
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TA   E IIK
Playing 50-60-70's

Favorites and Much More

For booking call Ellie
330-770-5613

www.takeii.com
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Fri. April 11
Kosicek Winery • 7-10pm
Rt. 534 in Harpersfield
 
Sat. April 12
Greene Eagle • 7-10pm
Davis Peck Rd. • Cortland 
 
Sun. April 13
Winery at Spring Hill
2:00-5:30
 
Fri. April 18
Halliday Winery • 7-10pm
Lake Milton 

Sat. April 19
Top Notch Diner • 7-10pm
Rt. 46 & Rt. 5 • Cortland

Entertainment

DISC
JOCKEY

440-313-4801
trenda@TrendaRocks.com

TrendaRocks.com

DJ/Emcee, Trenda Jones
now booking Summer & Fall

Events • Private • Parties • Clubs

Emcee • Bands
Production
Multimedia

OLDIES
     DANCE
          CLASSIC ROCK

Saturday, April 19th
Hooley House

Mentor
 

Saturday, May 31st
Cebars in Madison

“Back To The Roots”
Show

www.Abbeyrodeo.com

11-YEAR ANNIVERSARY!

Check out the Abbey Rodeo video at:
www.youtube.com/watch?v=siwWk_2hELk
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18th annual one act festival

Visit fineartsassociation.org for special offers for One Act Festival patrons

April 11 & 12 at 7:30 p.m.
Tickets by phone:  (440) 951-7500

The Fine Arts Association 
38660 Mentor Avenue, Willoughby Ohio 44094

The originals  
are BACK!

Ten-minute plays served up and  
guaranteed to satisfy every palette.

Check out The Fine Arts Association YouTube channel for a BOGO offer!
Supported by

Directed by Ann Hedger

Earth Day 2014 
Celebrated since 1970!

Earthfest 2014: At Cuyahoga County Fairgrounds On Sunday, April 13, 
10am To 5pm
Join Earth Day Coalition for EarthFest 2014 at the Cuyahoga County Fairgrounds, on Sunday, 
April 13th from 10am-5pm. There will be over 250 exhibits in Zero Waste, Local and Sustainable 
Food, Green Home and Garden, Advanced and Renewable Energy, Clean Transportation (with 
Ride and Drive), Family Fun, Health and Fitness, Community Works and Environmental Science.  
All day entertainment with eco-activities, biodiesel-powered amusement park rides, all day 
music, urban farm animals, pony rides, petting zoos, healthy food from local food trucks, 
local microbrews and vintners, and much more…Presented and organized by Earth Day 
Coalition since 1990, EarthFest is Ohio’s largest environmental education event and the longest 
running Earth Day celebration in the nation.  
General Admission: $4 ages 2-11 $8 ages 12+ Under age 2 Free
Visit www.earthdaycoalition.org for general event information and updates.  

City of Painesville’s Earth Day Celebration Saturday, April 26th 1 – 4pm
Featuring live music from Alex Bevan and the new “Re-Purposed” Craft Fair. Sapling giveaway 
to the fi rst 100 people. Green games, green crafts and more activities all related to helping create 
more awareness of our environment. There will be Disc golf and corn hole open play. There 
will be an aluminum can collection for the Painesville Fire Department. The event takes place at 
Veteran’s Memorial Park 7 Richmond St. Painesville. Call 440-392-5912 for more information or 
visit  www.painesville.com 

Lake Metro Parks Earth Day 2014 at Penitentiary Glen Reservation April 27
FREE • Noon to 4 pm
Pack a picnic lunch and bring it with you to Lake Metroparks’ Earth Day celebration! Enjoy the 
“First picnic of the year” in a clean and safe park. Join in the fun with hands-on activities, games, 
and demonstrations focusing on efforts to help protect the Earth.
Lake Metroparks Earth Day events celebrate their successes that help the Earth, and make a 
commitment to learn and use new ways to make our planet a healthier place. Discover what you 
can do to help the environment and learn valuable tips as you participate in hands-on activities.
NEW! Shop at the Earth Day Marketplace which features earth-friendly products.
NEW! Explore the park on a Trail Cart ride
Learn about native wildlife during programs and in the Wildlife Yard.
Get an up-close look at farming with live animals and displays from Farmpark.
Enjoy live, family-friendly musical entertainment.
For location and more info on the event visit www.lakemetoparks.com 440-954-4178

Hug a Tree for Holden
This month, in celebration of Arbor Day, The Holden Arboretum is asking our friends to join the 
“Hug a Tree for Holden” project. We’d like to raise awareness about the importance of trees and 
we would like your help. You are invited to join the project by posting a “tree hugging” photo 
of yourself on facebook, twitter or instagram with the hashtag hugatreeforholden.  If you would 
prefer to email your photo, please send to vmcdonald@holdenarb.org. We will repost photos 
to our pages and collect them for display at our Arbor Day festivities April 27 – 29. Holden 
Arboretum is located at 9500 Sperry Rd. Kirtland, OH 44094 www.holdenarb.org
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By Donniella Winchell

Full Restaurant
11:30-9 Daily!

DEER’S LEAP WINERY

FFu
1

R’S EEEEEAAAAAAPPPPPAAAPPPPPPP II
Steak & Seafood Restaurant

Full Bar • Large Selection of
Domestic, Imported & Craft Beer

1520 Harpersfield Road • Geneva • 440-466-1248

www.deersleapwine.com

MONDAY:
Mexican Monday 75¢ Tacos
Half price Margaritas 5-7
TUESDAY: $2 Off All Burgers
WEDNESDAY: 35¢ Wings
THURSDAY: Pasta Bar!
FRIDAY: AUCE Fish 

EVERY SUNDAY
HOMESTYLE PLATTERS $4.99

MUSIC

Apr. 10: Bobo (Those Guys)
               Guest Night
Apr. 11: Tom Todd
Apr. 12: Chad Hoffman
Apr. 18: Uncharted Course
Apr. 19: InCahootz
Apr. 25: Take II
Apr. 26: Legacy
May 2:  Jay Habbat
May 3: Black Jack Gypsies
May 4: Tommy and Chris 5-8

We now carry a full line of

Biscotti Wines!
AUCE FISH FRY

ON GOOD FRIDAY
ALL DAY APRIL 18

Buccia
 Vineyard

www.bucciavineyard.com

Winery, Bed & Breakfast

10am-6pm Mon-Thurs
later on Friday & Saturday • Closed Sunday

518 Gore Rd. • Conneaut
440-593-5976

Top 6 reasons
to visit our winery

6. We are open ALL YEAR!

5. Great appetizers

4. Small, friendly, family owned

3. You can meet the winemaker

2. We appreciate your business

1.  We grow grapes & the wine is great!

Ahh...Spring
Stop out and see what
you've been missing

all winter.

Stainless steel tanks important to our local wine industry

        Oak barrels are not the only holding tanks you’ll fi nd onsite at an Ohio wine cellar. 
Some wines are not meant to absorb the woody elements extracted from a barrel and thus 
the winemaker’s choice for an alternative is stainless steel. This durable metal is used by the 
wine industry largely because it is neutral:  it neither adds nor takes away aromatic nor fl avor 
components from the juice as it becomes wine.  
       Stainless steel was developed in England by a metallurgist named Harry Brearley at the 
beginning of the 20th century to serve the military as a rust resistant element in the making of 
munitions.  Once perfected, it was adopted by a wide range of industries. It is believed that the 
fi rst beverage tanks were installed in a brewery in 1928. Stainless steel was then introduced to 
the wine industry in the 1950s for fermenting, aging and storage purposes. 
       Beyond its neutrality, stainless is very low maintenance:  it is non-toxic, rust-resistant, 
and zinc and lead-free. It is easy to keep clean especially [vis a vis oak barrels] and gives wine 
makers control over the fermentation process by limiting wine losses and reducing the wine’s 
exposure to oxygen as happens when wine is stored in porous oak barrels. The tanks can also 
be fi tted with ‘jackets’ through  which substances like glycol often fl ow to aid in temperature 
control during the fermentation process [which is especially important in the production of 
whites which must be kept cool to preserve their delicate fruit aromas and fl avor profi les.]  And 
as mentioned above, stainless will not impart any elements which affect on the taste or aromas of 
the fi nished wine.
       Stainless is also very durable.  It is actually “self-healing”.  The composition of the metal 
allows, when it is exposed to oxygen, for the creation of a “passive fi lm” on top of the fi nished 
product. If the tank is ever scratched, the oxide fi lm regenerates and essentially seals the 
blemish, preventing corrosion.
       Most tanks are custom made to winery specifi cations.  Cellar ceiling heights, winemakers’ 
skill [one 2000 gallon tank of fl awed wine can ruin a business, so many new wineries look 
for smaller tank], the available of capital [tanks are very expensive, from $3 to well over $5 
per gallon of storage] and the quantity of each variety of fruit available from estate vineyards 
determine whether a small tank of 250 gallons, or a huge one of 25,000 gallons is appropriate to 
the vintners’ needs.  Clean out ports [on the large tanks, big enough for the resident ‘cellar rat’ 
to climb inside with a scrub brush and high pressure hose], valves to match pumps which move 
wine from tank to tank, a fl at or vee shaped bottom, ‘punch down’ plates, internal paddles for 
mixing and many other options are usually designed by winemakers to meet their very unique 
needs. 
       Although the initial cost of a stainless steel tank may be daunting, the long-term investment 
is well worth the initial expenditure. When properly maintained, these tanks will last almost 
indefi nitely. 
       Stainless is also versatile: it can be used for fermenting, aging, blending, bottling, short term 
holding [before certain wines are transferred to oak barrels] and long term storage. 
       Stainless is especially important in a region like ours which focuses, to a large degree, on 
cool climate whites.  For example, a Pinot Grigio may start out in an oak barrel, but will likely 
may spend the majority of its time in stainless steel where factors like temperature is easily 
controlled and the fruit fl avors and aromas remain true to the grape variety. Even chardonnay, 
which often can be ‘oaked,’ would become undrinkable if it spent its entire life in oak barrels.  
For cool climate whites, our vintners generally look to create a fi nished product that shows lots 
of fresh fruity aromas and has a clean crisp fi nish – and for those attributes, stainless steel tanks 
are critical. 

For additional information:  dwinchell@OhioWines.org 

5653 Lake Road
Geneva-on-the-Lake

440-466-8668
www.crosswindsgrille.com

Easter Dinner

Crosswinds Grille Hours:

Join us for...

Happy
 Hour!

Wed & Thu ALL DAY!
Fri 4-6pm

$1 off all beer &
wine by the glass

$2 off all liquor
Small plate specials

Easter specials will be available as
well as the regular spring dinner menu
Advance reservations recommended
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www.theoldmillwinery.com

403 S. Broadway
Geneva

440.466.5560
Reservations not needed 
but always a good idea!

Kitchen HoursWinery Hours
Closed Monday
Tues - Thurs 3-9pm
Fri: 3-Midnight
Sat: Noon-Midnight
Sun: Noon-9pm

Entertainment Fri & Sat: 7-11pm
Sunday Open Mic  4:30-7:30pm

ENTERTAINMENT

Home of the Original Wineburger!

Hosted by SUSIE HAGAN

DECK
OPENING

SOON!

Closed Monday

Fri: 4-10pm
Sat: Noon-10pm

Only $299 With purchase
of beverage.
Dine-in only, please.

Meatballs/Sausage 99¢/ea. Salads $1.49
ENJOY PASTA WHILE LISTENING TO OPEN MIC!

PASTA SUNDAY!

Thurs, Apr 10: Evergreen
Fri, Apr 11: InCahootz
Sat, Apr 12: Miles Beyond
Sun, Apr 13: Open mic
                       w/Tom Todd

Sat, Apr 19: Lost Sheep Band
Sun, Apr 20: Closed-Happy Easter!
Thurs, Apr 24: Tom Todd
Fri, Apr 25: Ernest T Band
Sat, Apr 26: Face Value
Sun, Apr 27: Open mic    
                       w/Off the Rails

Try our speciality burger
The Easter Island Burger!

Tues-Thurs.
All Domestic Beers $1.99
$5 Select Appetizers

(dine in only)

Gift
Certificates
make great

gifts!
Lenten Dinners Served

Every Friday During Lent

PASTA
SUNDAY

ENDS
APRIL 27!

OPEN
Friday 12-10

Sat. & Sun. 12-9

Our food menu offers just the right
amount of local cuisine to tempt your palette.
Pairing our food with Kosicek Vineyards wine
and sitting by a warm fire will surely enhance
your Northeast Ohio wine tasting experience. 

 Take II 

Alex Bevan 

Loose Tooth Band

(440) 361-4573

Rice with Spinach and Feta Cheese Recipe

Feta cheese, tomatoes, onion, and spinach add color and flavor to rice cooked in chicken broth 
and wine.
Ingredients:
· 3 Tablespoons olive oil
· 1 large onion, chopped finely
· 2 large garlic cloves, minced
· 1-1/4 cups uncooked long-grain rice
· 2 cups chicken broth
· 1/4 cup dry white wine
· 1-1/2 (10-ounce) packages fresh baby spinach 
leaves (remove any large stems), 
very coarsely chopped
· 2 medium tomatoes, seeded and chopped
· 1 cup crumbled feta cheese (or bleu cheese)
· Salt and fresh-ground black pepper, to taste

Preparation:
        In a nonreactive large heavy saucepan, heat 
the olive oil over medium heat. Add the onions and garlic and cook, stirring, about 5 minutes or 
until soft. Add the rice and stir about 2 minutes or until the rice is translucent. 
       Carefully add the chicken broth and wine. Stir to mix well and bring to a boil. Reduce the 
heat to low, cover and cook about 15 minutes or until the rice is almost tender. 
       Stir in the spinach, cover and cook another 8 minutes, or until all the liquid has been 
absorbed. Mix in the tomatoes and Feta cheese and season with salt and pepper. Serve immedi-
ately. 

Yield: 6 servings
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By Cat Lilly

Blues Hall of Fame Inductees 2014
          The Blues Foundation released its list of 2014 Blues Hall of 

Fame inductees. This year’s group is a good one, beginning with a 
trio of talented sax players that join previous inductee 

Louis Jordan, who has been the lone saxophonist in 
the Hall of Fame until now. Jordan will have good 
company when Chicago 
blues legend Eddie Shaw, 
jazz/blues great Eddie 

“Cleanhead” Vinson, and Big 
Jay McNeely join him in the 
Hall of Fame.
         Two other performers 
will also be inducted this 
year - Mississippi Hill Country 
bluesman R. L. Burnside and 
Louisiana country-bluesman 
Robert Pete Williams. Three 
“behind the scenes” inductees will 
also be honored: Mike Kappus, 
manager and booking agent with 
the industry-leading Rosebud 
Agency; Houston blues promoter 
and label exec Don Robey (the 
Duke and Peacock Records labels); 
and talented Chicago record producer and writer Dick 
Shurman.
Every year The Blues Foundation also names a number 

of books, albums, and other blues media to the Hall of 
Fame. The 2014 selection leads off with writer Peter 
Guralnick’s wonderful Dream Boogie: The Triumph of Sam 
Cooke book, which will be inducted as this year’s literature 
entry. Guralnick is a talented writer and detail-oriented 
biographer, and this will be his fourth book inducted into the 
Blues Hall of Fame.
          Two classic blues albums will also be honored this 
year: Howlin’ Wolf’s 1959 Chess Records release Moanin’ 
in the Moonlight and J.B. Hutto’s Hawk Squat, released by 

Delmark Records in 1969. A number of single releases will join 
Wolf and Hutto in the Blues Hall of Fame this year: Erskine Hawkins and 

His Orchestra’s “After Hours” (Bluebird, 1940); Robert Petway’s “Catfi sh 
Blues” (Bluebird, 1941); Charlie Patton’s “High Water Everywhere, Parts I & II” 

(Paramount, 1930); Tampa Red and Georgia Tom’s “It’s Tight Like That” (Vocalion, 1928); 
and Kokomo Arnold’s ‘s “Milk Cow Blues” (Decca, 1934).
          The Blues Hall of Fame induction ceremony will take place on Wednesday, May 7th, at 
the Sheraton Memphis Downtown hotel in Memphis, Tennessee. The event is being held the 
night before the 35th annual Blues Music Awards in Memphis. For more information, check the 
Blues Hall of Fame website.

Austin Walkin’ Cane
One Heart Walkin’ (Self-released)
          For more than twenty-fi ve years, Austin Charanghat, 
aka Walkin Cane, has been singing the blues, performing over 
three hundred shows a year, and recording numerous albums 
along the way. Charanghat lives in a century-old farmhouse in 

Avon Lake, but he has performed at blues festivals 
across the country from Clarksdale, Mississippi 
to Wheeling, West Virginia and Washington, D.C., and is spreading the 
Cleveland, Ohio blues worldwide, to festivals in the U.K., France, Australia, 
Columbia, and even Katmandu, Nepal. It has become a mission in his life to 
sonically paint different shades of the blues. “I don’t need to re-invent the wheel. I 
just want to keep it rollin.”
          A husky-voiced master 
of the slide guitar, Austin 
Walkin’ Cane is already 
revered around town as a blues 
guitarist, but his new disc, One 
Heart Walkin’, shows off his 
songwriting skills. He teams up 
with longtime friend and cohort 
Chris Allen, who co-wrote the 
tunes, and assembled some of 
the best players in town for the 
disc, which was recorded in 

two days at the G.A.R. Hall in Peninsula, 
long a supporter of American roots music. 
CD Release parties were held at the G.A.R. 
Hall on Friday, April 4th, and at Brothers 
Lounge in Cleveland on Saturday, April 5th.          
          One Heart Walkin’ is Walkin’ Cane’s 
sixth release. It runs the gamut from call-
and-response vocals and woozy harmonica 
solos on “Sweet Tea & Bourbon” to a cool 
ZZ Top-like vibe on “Wounded Dove”. 
The title track is a slow-motion ballad really simmers to a slow boil.  These songs make great 
additions to his deep catalog. 
          Out of a deep respect for the classic Delta blues, Walkin’ Cane has created an hour long 
presentation entitled “Highway 61 & the Blues”. The show is a blues history that begins in the 
swamps of New Orleans and continues through the birthplace of the blues in the Mississippi 
delta, following the legendary highway up north to the electrifi ed blues of Chicago. It has been 
performed as a Masters class at many universities and at “Blues In The Schools” presentations 
for children in elementary through high school.
          This bluesman is a true treasure, telling the stories of blues legends to blues fans all over 
the world, and now to a whole new generation. Here in the far northeastern corner of Ohio 
(Ashtabula County), we are lucky to catch Walkin’ Cane locally, when he performs regularly 
at Harpersfi eld Winery – check website for dates. One Heart Walkin’ is available online - 
walkincane.com
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~Continued on Page 10

Alabama Shakes
Wednesday, May 7th • Northfi eld Park Rocksino

          The story of the Alabama Shakes starts out in a high school psychology class in Athens, 
Alabama. Brittany Howard, who had started playing guitar a few years earlier, approached Zac 
Cockrell and asked if he wanted to try making music together. “I 
just knew that he played bass and that he wore shirts with cool 
bands on them that nobody had heard of,” says Howard.
          They started to meet up after school and write songs 
sitting on Howard’s fl oor. “It had that rootsy feel, but there was 
some out-there stuff,” says Cockrell. “David Bowie-style things, 
prog-rock, lots of different stuff. We started to come across our 
own sound a little bit, though it’s evolved a lot since then.”
          Steve Johnson worked at the only music store in town, and 
Howard knew he played the drums. She invited him to a party 
where, she says, “he met everybody from our side of the tracks.” 
The three young musicians began working together, further 
expanding their style and approach. “Steve is kind of a punk-
metal drummer,” says Howard, “so we embraced that edge he 
brings to everything he does.”
          The trio soon went into a studio in Decatur to record some 
of the songs they were working up, and this proto-demo found 
its way into the hands of Heath Fogg, with whom Howard had been familiar because he had 
been the lead guitarist in what she describes as “the best band in our high school.” Fogg, who by 
now had graduated from college, asked them to open a show for his band, which they agreed to 
do—on the condition that he play with them. The response was immediate: “That fi rst show was 
really explosive,” says Howard.”
          Though they had been focusing on original material (“It’s just more fun to write than to 
learn someone else’s music,” says Cockrell), as the band—newly christened the Shakes—began 
playing out, they added more cover songs. They played classics by James Brown and Otis 
Redding, but also by Led Zeppelin and AC/DC. “We had to fi nd music we could all agree on and 
fi gure out how to play together,” says Howard, “and that had a lot of infl uence on how we play 
now.”
          Attempting to record their songs with the honest sonic qualities they cherished, the Shakes 
bought a few microphones and a vintage Teac mixing board and set up in Howard’s house—
which didn’t work, since she lived right next to some railroad tracks. They eventually found their 

way to a Nashville studio in early 2011, where the songs they cut included “You Ain’t Alone” 
and “I Found You.”
          When they appeared at a Nashville record store, people started to take notice of the group’s 
relentless, hard-charging live attack, and Howard’s magnetic stage presence. One especially 
ardent fan raved about the band to his friends, which included Justin Gage, the founder of the 

Aquarium Drunkard blog. Gage wrote to 
Howard, asking if he could post one of the 
Shakes’ songs. She sent back the yearning, 
intense “You Ain’t Alone,” which he put up in 
late July, calling it “a slice of the real.” And, 
literally overnight, all hell broke loose.
Alabama Shakes released the four-song 
EP Alabama Shakes September 2011, 
which gained media attention (including 
by NPR), and earned them an invitation to 
play at the CMJ Music Marathon industry 
showcase in New York. The successful CMJ 
show in October 2011 caught the attention 
of Jon Pareles of the New York Times, who 
praised Howard’s singing (comparing her 
to Janis Joplin) as well as the band’s energy 
and musicianship. The clarity of Howard’s 
presentation of the lyrics is distinctive. In late 

2011, the band’s song “You Ain’t Alone” was used in a Zales jewelry ad and Alabama Shakes 
made MTV’s list of Eleven Artists To Watch In 2012.
          In the span of less than a year, the band went from virtual obscurity to playing venues 
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GRAND RIVER
MANOR

OPEN
DAILY

INCLUDING
HOLIDAYS!

1153 Mechanicsville Rd.
ATM

NETWORK Mastercard
®

®VISA

Watch CAVS & NASCAR
on Our Big Screens!

Party Room Available for All Occasions!

Tuesday Wing Night 
40¢JUMBO Wings & 45¢ BONELESS Wings
Open Mic with Jimmy & Friends 6:30

A
LL

 R
O

AD

S & TRAILS LEAD TO THE  

FOOD & DRINK
SPECIALS!

Sat. May 3.....Ernest T Band 9 -1 

8am Serving Free Pancake & Sausage Breakfast.
Live Music.  Ticket and Program Patch - $5   – Inquire at The Bar.

Official Sponsor & Starting Point
SUNDAY,

MAY 4

such as the historic Ryman Audutorium in Nashville, Tennessee (where they brought down the 
house at the Americana Music Awards ceremony) and in Los Angeles, at the Troubadour and 
Music Box Theater. In February 2012, the band was nominated for an MTV Woodie for “best 
live performance.” The band’s fi rst full-length album, Boys & Girls, was made available in its 
entirety for live streaming from the Internet on April 1, 2012. In June 2012, the band played a 
closing set for the fi rst night of the 2012 Bonnaroo Music and Arts Festival. In July of that year, 
the band also performed at the Newport Folk Festival. At Newport, the soulful blues-rock band’s 
music reached ecstatic, rafter-shaking heights.
       Boys & Girls was awarded Gold Record 
status by the RIAA for sales of over 500,000 
in the United States on March 13, 2013. The 
group received three nominations for the 
2013 Grammy Awards: Best New Artist, Best 
Rock Performance for “Hold On”, and Best 
Recording Package for their debut album, Boys 
& Girls. Recently, Jack White tapped them 
to launch a series of singles for Third Man 
Records. 
           Alabama Shakes’ music exudes a 1960s 
soul vibe which has earned them comparisons 
to Otis Redding and Aretha Franklin. The live 
stage is where the soulful blues-rock band 
really shines, and transcends the mere “one-
to-watch” status. Singer Brittany Howard has the bearing, power, and charisma of a star twice 
her age but onstage she is positively dominant. It helps that Howard is backed by ace players 
who truly connect. Together, they enthusiastically blend rock with soul, country, blues and roots. 
These folks don’t waste a second, and the resulting sound feels both loose and incredibly tight. 
This should be a great show and a great way to spend a Wednesday evening at Northfi eld Park, 
where you can dine, shop, and gamble before and after the show.    

Call me at (440) 417-2475
or find me on Facebook 

Jim Ales
Acoustic Fun!

Tues. Apr. 15,   6:30-9:30
     Grand River Manor

Thurs. Apr. 17,   7-10
     Pickled Pepper 

     Grand River Manor
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5504 Lake Road On the Strip Geneva-on-the-Lake, Ohio (440) 466-7990 

OPEN DAILY 7am-1am!
Open at 7am for Breakfast and cooking until 11pm, fryer may

be available later. Most items available for take-out, too!

www.HighTideTavern.com
Facebook & BettysBar@HighTideTavern.com

DJ/KARAOKE EVERY FRI. & SAT. 8 PM-12:30 AM

NO BOOKS! NO NUMBERS! NO HASSLES! 

Photo-of-the-Month Contest
Submit photos from High Tide or High Tide Events.

Monthly winner gets a gift certificate for A DOZEN WINGS!
Drop off a memory stick, cd, most camera memory cards or email to BettysBar@HighTideTavern.com!

ALL PHOTOS
GO ON OUR

WEBSITE!

FEATURING
DAILY 

SPECIALS

Happy Hour 1-9pm
95¢ Canned Beer & Well Drinks (Holidays Excluded)

YOU'VE GOTTA SEND IN PHOTOS TO WIN
SEND US AN EMAIL TO RECEIVE OUR MAILINGS!

“ADULT” Easter Egg

Hunt
Sat. April 12th  8pm

~Continued on Pg 14

Come for the Food ... Stay for the Entertainment

6884 North Ridge Road (Rt. 20) • 440.428.9926

Free
Party Room
Available!

Free
Party Room
Available!

Comedy Night!

KIRK BOGOS
Laugh at this National Comedian’s
take on the 60’s and 70’s.
Cleveland Comedy Festival regular. 
Opener: Michael Gershe
$5 in advance $7 at the door (Reserve early the shows do sell out!)

April 20th Easter Specials!

Call for Revervations

rly the shows do sell out!)

vations

Record Store Day April 19, 2014
       Record Store Day was conceived in 2007 at a gathering of independent record store owners 
and employees as a way to celebrate and spread the word about the unique culture surrounding 
nearly 1000 independently owned record stores in the US and thousands of similar stores 
internationally. There are Record Store Day participating stores on every continent except 
Antarctica. 
       This is a day for the people who make up the world of the record store—the staff, the 
customers, and the artists—to come together and celebrate the unique culture of a record 
store and the special role these independently owned stores play in their communities. Special 
vinyl and CD releases and various promotional products are made exclusively for the day and 
hundreds of artists in the United States and in various countries across the globe make special 
appearances and performances. Festivities include performances, cook-outs, body painting, meet 
& greets with artists, parades, djs spinning records and on and on. Metallica offi cially kicked off 
Record Store Day at Rasputin Music in San Francisco on April 19, 2008 and Record Store Day 
is now celebrated the third Saturday every April. 
        While there’s only one Record Store Day a year, the organization works throughout the 
year to create contests, special releases and promotions in order to spotlight these special stores 
on the other 364 days of the year. These include the Adapter Prize—which honors releases 
chosen as “The Best” by store staff and customers and Back To Black Friday which gives record 
stores exclusive releases as part of the attempt to redirect the focus of the biggest shopping day 
of the year to the desirable, special things to be found at local stores.
View a list of stores in the area visit www.recordstoreday.com

Neil Jacobs CD Release coincides with his upcoming visit to Harpersfi eld 
Vineyards 
        Neil Jacobs new release is titled “The Peasant Sabbatical” and is a musical travelogue 
featuring the music inspired by unlikely adventures and personal experiences along the way.
The music features Balkan, Celtic, Gypsy, and world music infl uences, with both original 
compositions and unique arrangements of traditional tunes.
       On this release, great care has been taken to score every note prior to recording, with the 
planned release of the corresponding song book in the near future.
The music is based around an accomplished trio of musicians featuring: 
12-String Guitar, violin and upright bass.
In addition to 12-string guitar, Neil also plays tambura, brac, prim, and mando-cello.
The CD also includes additional instrumentation, such as accordion, bawu, udu, button box, low 
whistle, and percussion, added by a group of special musicians.
What is a “peasant sabbatical”?  It is one that one undertakes willingly without getting paid...
Neil will be performing at Harpersfi eld Vineyards on Friday, April 25th (see ad on page 9)

Crosby, Stills & Nash 
FRIDAY JULY 18 JACOBS PAVILION AT NAUTICA 
The Trio Will Perform Career-Spanning Favorites As Well As New Songs 
        On the heels of their sold out March 2014 tour, 
Crosby, Stills & Nash have announced a series of U.S. 
concerts for this summer, beginning July 2 and will 
make a stop at Jacobs Pavilion at Nautica on Friday July 
18. The group will perform songs from their extensive 
catalogue, as well as new material from each member. 
        Once again, CSN will be accompanied by its 
backing band featuring: Shane Fontayne (guitar), Steve 
DiStanislao (drums), Kevin McCormick (bass), James 
Raymond (keyboards), and Todd Caldwell (organ). 
       David Crosby, Stephen Stills and Graham Nash 
unite as “three together” for the Summer 2014 dates 
amid a full slate of side and solo projects: 
 - David Crosby undertakes a sold out solo tour in the 
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By Chad Felton

Intentional Diffi culty and the Emerging Energy of the Rust Belt

“Be he a king or a peasant, he is happiest who fi nds peace at home.”
~Johann Wolfgang Von Goethe

        “You better watch your damn mouth!” the man barked at a hater who dared condemn 
that dearest to him. “I’m not even playin’ with you….”
“What are you talking ab—you just got done slamming that place for 5 minutes!” the other 
said back.
“That’s different,” the man explained. “I’ve earned the right. I live there, man.”

        So revealed was the inherent, one should believe, phenomenon: the native’s born right 
to, as Baldwin once wrote of America, “criticize….perpetually….” that which is yours, be it 
sibling, spouse, team, town, country, etc. When the perceived disparaging of an entity by its 
sons and daughters is ultimately based in love, whether the subjects want to admit it or not, 
their license to (endearingly) talk shit about said entities can never expire.
       This observable truism has, again, recently reared its head in the manifestation “The 
Hard Way on Purpose: Essays and Dispatches from the Rust Belt,” a sweeping and diverse 
collection by award-winning writer and Akron homeboy David Giffels. The dictum for 
scribes of any ilk, for years on end, has been “write what you know,” and Giffels has 
embraced that ever so triumphantly, as proved in this chronicle of Midwest resourcefulness 
and coming of age.
        Coventry Village Library welcomed Giffels last week to a modest crowd, a crowd, he 
admitted was different than most. “You’re the choir!” he enthusiastically stated. “This is 
more fun, you get the local jokes. This is the representation of what it means to love a home 
town.” He reveled in the fact that most of what he was to read wouldn’t have the vibe of a slew 
of inside jokes with requisite explanations.
        “But we are the best at explaining ourselves,” Giffels said. “It’s like a pathology,” the 
allusion to the defense mechanism, the hair-trigger breakdown denizens of the Rust Belt usually 
have to issue to others when given that look after telling those others where “….we from.”
        “The Hard Way on Purpose” is a testament to the fi st-over-the-heart pride and admiration 
of a city’s foot soldier who has never left, who has never put stock in the grass-is-greener, who 
has anchored himself in the area that produced him, the good, the bad and the ugly. The decision 
to make a life (and not just his own, but his family’s) is a road self-paved, and it’s up to that 
engineer to, as Ezra Pound said, “Make it new….”
       And what better way than to talk about it, be about it, live about it, shout about it. Scribner 
took notice, a reality not lost at all on Giffels. “This New York publishing company really 
embraced it,” he said of “The Hard Way on Purpose.” But Scribner’s gild can never diminish 
the bared teeth truth of “life in the industrial Midwest.” The blueprint remains intact throughout 
every intangible Akron (and other areas) account. 
       The book isn’t a memoir, per se.  “This isn’t a fl uid narrative, but individualized pieces. 
Growing up [in Akron] was awesome and terrible. It was the best of hard times,” Giffels told the 
crowd, damn near channeling Dickens. Giffels full access to “a downtown that was seemingly 
abandoned brought on a burgeoning awareness” that accelerated his comprehension of self and 
of others. The declining industry in Akron and his fascination of it cemented in his mind that he 
was a “parochial teen.”
       Things emerged, and it was a synthesis that deserved examination. One example: “The Bank 
[nightclub], rock and roll took over,” Giffels gleefully said. “They didn’t dabble in irony; it 
really used to be a bank.” Such were tales he told of Akron’s ingenuity, its post-industry collapse 
and cultural comeback, its from-the-ashes-rises-the-phoenix spirit, its collective turning on its 
ear.
       Such was just one tale told of a renewed national presence from an area that possesses more 
lore than just that of rubber, LeBron James (grrrrr) or The Black Keys (quite tight). 
        Another Giffels entertained with was that of his fi rst job as an entry-level ballboy for 
the Cleveland Cavaliers while they were owned by the horrible Ted Stepien. “LeBron and 
I share a similarity, we both went directly from St. Vincent-St. Mary to the Cavaliers.” The 
comical episodes of the then Cavs were constant; “players coming and going like courthouse 
pigeons….”; Stepien’s fi ring of coaches, and notably, the beloved broadcaster Joe Tait (who 
would be reinstated after Terrible Ted sold the team in ’83); naked players asking Giffels to 
bring them food; picking up locker room miscellany; scrounging for equipment; and most 
ghastly, witnessing Bill Laimbeer pop pimples on his own back.
       The reminiscence and regret resonated with the audience in the “distorted utopia” that has 
been professional sports franchises in the region. Even through the AK/CLE resurgence, the 

futility of the teams seemed to be the one sustaining 
constant. Little did Giffels know while employed by the 
Cavs then that the woe would continue for decades to 
come.
       Another reality that Giffels couldn’t ignore was the 
Tommy Tutone fad of cold calling 867-5309 and asking 
for Jenny. Though one of the calls would inevitably lead 
to Giffels hanging up, and eventually leading to atonal 
beeps notifying that the number was no longer in service, 
the signifi cance couldn’t be understated. “It was a local 
telephone exchange,” he said. “It was a bold adherence 
to fact.” When the revelation surfaced that Alex Call, co-
writer of the pop hit, arbitrarily put the numbers together 
while relaxing under a plum tree in his backyard, Geffels 
said it “was the opposite of news. We [Akron] were 
nobody again.”
       Briefl y addressed was an excerpt from the book that 
Scene ran regarding beloved C-town perennial rocker 
Michael Stanley. Giffels contended that no one outside 
of the area knows who Stanley is, that he’s a local entity, 
a one-city representation, despite his prolifi c presence 
and output. “He needs us as much as we need him, to be 
our Springsteen. Like Donnie Iris in Pittsburgh.” While 
in the Steel City, Giffels would ask people at his reading 
if anyone had known who Stanley was with few to none 

able to answer him. When Iris came up, all hands shot to the sky. It would be the same if I asked 
about Iris elsewhere, Giffels revealed.
       Stanley may not have been all that elated after hearing about the excerpt. “He seemed 
defensive in his response,” Giffels said, but it wasn’t critical in nature. “People were asking 
for his autograph while he was being interviewed in a restaurant by Michael Heaton. That’s 
amazing.
       “In a homogenized culture marginalized by social media,”—he ain’t lying—“places that feel 
real are important.” Giffels went on to describe himself as a detailer, “a connoisseur of ruins. 
There’s a bar in Akron, the Southern Tap Room. Hipsters think it’s cool and chic, but it’s that 
way because there is no money.” That’s the realness of the book and the places and experiences 
described within, moreover, the delineation of the area’s “vulgar honesty,” to quote the poet and 
native son Hart Crane. 
       Crane claimed to hate the area, but in a letter written to a friend in 1920 while living in New 
York and Washington, D.C., he had “a terrible vacuity about him and a nostalgia for Cleveland.” 
He thought it “not a beautiful place, but he was happy there,” an ethos Giffels resoundingly 
delivers throughout the pages of “The Hard Way on Purpose.”
        The Belt’s troubles were “amplifi ed by the departure of Firestone’s headquarters, not once 
but twice,” Giffels said. “One-third of the population of Akron has dropped in my lifetime.” 
But there has been a return to culture, a renewed clutching for identity. “We’ve seen minor 
league park placement,”—the Akron RubberDucks, the Double A affi liate of the Cleveland 
Indians—“landlocked University of Akron campus expansion, the same mayor for years.” (Don 
Plusquellic has served since 1987.) Giffels cites these stable benefi ts as organic themes in the 
region’s mini-renaissance, as Cleveland’s leadership has been more frenetic and wavy, though 
recent development has been palpable.
       And what of the benign rivalry between Cleveland and Akron, the undeniable linkage? 
“Both exist for each other to look down on,” Giffels said, acknowledging the Rust Belt big 
brother in jocular fashion. “We always say it takes 35 miles from Akron to Cleveland but 2 hours 
from Cleveland to Akron.
       “I’m like one of those dogs that doesn’t have a long enough chain,” Giffels laughed. Truly 
loyal to his Rust Belt pedigree, he concluded speaking of those who move away, sometimes 
return, but either way regale him with tales. “They make me interesting, so I don’t have to 
move.”  
       The steadfast Giffels knew of his Macondo, his identifi able town, and his work refl ects 
perceptions, misfortunes, turmoil and turnaround according to a shared theme, a resilient theme, 
a hopeful theme. No amount of factors that produced the Belt can ever change that. It’ll always 
be industrial, traditionally blue collar, in the trenches. For Giffels and one can safely assume for 
countless other progeny of the Rust Belt, the place isn’t cosmopolitan or fl ashy; it’s not perfect, 
just home.
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By Don Perry

For full schedule
DonPerrySaxman.com

DON PERRY

Face Value

Bronzwood Golf Club
 
Solo

Rosemont Country Club   
Akron, Ohio
 
Chaos in Paradise

Brennan's Pub
 
Solo
Easter Sunday Brunch
Quail Hollow Resort

        There’s something very cool happening downtown!  Take 5 
Rhythm and Jazz Tapas Lounge is bringing live jazz to downtown 
Cleveland, along with some of the city’s fi nest cuisine. 
        The name Take 5 comes from a song written by the late, great 
Dave Brubeck and the word Tapas means that the portions are of a 
reasonable size.  You won’t fi nd an endless supply of breadsticks or 
an all you can eat sundae bar, but you will fi nd great prices during 
happy hour, which runs from 5 to 7 on Thursday & Friday evenings.  Domestic beers are only a buck and the 
appetizers are complimentary, now that’s gotta make you happy!
         New to the area last year, Take 5 Rhythm and Jazz is located at 740 W. Superior Ave.  Open Thursday thru Sunday 
evenings, with live music nightly, the club hosts’ local and regional acts as well as artists from across the country.  The musical guests are not 
limited to jazz alone; blues musicians often grace the stage as well. Even the menu pays homage to artists from both genres, from Billie Holiday to 
Stevie Ray Vaughn.
         Take a trip downtown and checkout “Take 5”. Visit www.take5live.com to learn about the club, peruse the menu, or check out the musical 
line-up.  
  

Maysa to appear at Take 5 Rhythm and Jazz 
Saturday, April 12th for 2 shows - at 7 and 10.
        Born and raised in Baltimore MD, Maysa Leak knew by the time she was six years 
old, that she would be a musician.  While attending Morgan State University, Maysa met 
Stevie Wonder, and after graduating with a degree in classical performance, she moved to 
North Hollywood to join Stevie’s group, Wonderlove, with whom she performed on the 
Jungle Fever soundtrack, The Tonight Show and on Oprah.
       In the early Nineties, Maysa auditioned over the phone to become the new lead singer 
of the acclaimed British jazz/funk/R&B band, Incognito.  She spent over 4 years living in 
London and has appeared on 9 Incognito recordings.  
       Maysa Leak released her self-titled, debut album in 1995 and has continued on that path ever since.  On her “Motions of Love” CD, released 
in 2011, the ballad “Have Sweet Dreams” was co-written by Stevie Wonder and features Wonder on harmonica.  Her 2013 release “Blue Velvet 
Soul” is her 10th release as a leader.
Maysa will appear at Take 5 on Saturday, April 12th for 2 shows at 7 and 10.  Check out www.maysa.com to learn more about Maysa’s many 
accolades.

Pieces of a Dream to appear at Take 5 
Friday, April 18th also for 2 shows - at 7 and 10. 
  
Weren’t we just talking about these guys?
        Yes we were!  Recently, Pieces of a Dream was featured in this article, prior to their show at the 
Tangier.  You now have another opportunity to hear the group that the legendary Count Basie once 
described, as “A tough act to follow”, this time right downtown! 
        Formed in Philadelphia in 1976, by Keyboardist James Lloyd, Drummer Curtis Harmon and 
former bassist Cedric Napoleon, while the three were still teenagers, Pieces of a Dream quickly gained 
local and regional notoriety.  Early in their career, the trio landed a gig as the “house band” for a local TV 
show called City Lights.  This television spot is where the group was fi rst discovered by Philadelphia’s 
own Grover Washington Jr.  
        Washington soon announced that he would be starting a production company and that Pieces of a 
Dream would be his fi rst act.  The teenagers soon released their fi rst record and began touring the world 
with Grover.
        Much has changed in the 3 decades that Lloyd and Harmon have been recording and performing 
all over the globe, but the fact remains that they always assemble a fi ne line-up of musicians and consistently lay down infectious smooth jazz 
grooves, the genre that they helped pioneer.  Visit www.piecesofadream.net to learn more about these jazz veterans.
         So don’t delay, go to www.take5live.com and get your tickets for one of the great shows that Take 5 is offering.  It’s springtime, time to shake 
off that cabin fever and get out and enjoy!

 Like I said, “There’s something very cool happening downtown” and Take 5 Rhythm and Jazz is bringin it to you.  

Monday - Thursday
5:00 p.m. - 10:00 p.m.

Friday
5:00 - Midnight

Saturday
12:00 p.m. - Midnight

Entertainment
Every Saturday!

Come enjoy the music of

Lyle Heath
from 8:00 - 10:00
Saturday, Apr. 19th
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Today's Best

U.S. in April in support of CROZ, his fi rst solo release in 20 years, with two additional sold solo 
shows at the end of July. The album was released January 28 on Blue Castle Records, the label 
Crosby and Nash founded in 2011, and debuted at #36 on the Billboard 200 chart. 
- Stephen Stills recently toured solo and with The Rides, his blues-rock trio with Kenny Wayne 
Shepherd and Barry Goldberg; their album Can’t Get Enough was released last summer. 
Carry On, a 4-CD box chronicling Stills’ career—produced by Nash and Joel Bernstein—also 
came out in 2013. On April 5th, Stills and his wife Kristen are hosting the 2nd Light Up The 
Blues Concert to benefi t Austim Speaks in downtown Los Angeles. Proceeds from the sold 
out concert will go towards Autism Speaks’ research and advocacy efforts for families and 
individuals impacted by the disorder. 
- Graham Nash recently wrapped a solo tour—followed by an ongoing book tour for his long-
awaited autobiography Wild Tales: A Rock & Roll Life, published in September by Crown 
Publishing Group. He will be performing two solo shows at the brand new City Winery in 
Napa, CA on April 29 and 30. Nash also exhibited his artwork and photography throughout 
2013. 
       This summer, CSN will be donating $1 per ticket to charity (excluding VIP and special 
benefi t seat packages thru their offi cial website). Details and complete tour schedule are available 
at www.crosbystillsnash.com. Special benefi t seats are available through www.guacfund.org. 
More than four decades since CSN fi rst harmonized in Laurel Canyon, and played its fi rst-
ever concert as a trio at the legendary Woodstock festival, its members continue a creative 
partnership that is one of the most infl uential and enduring in music. David Crosby, Stephen 
Stills, and Graham Nash have each been inducted into the Rock and Roll Hall of Fame two 
times—with Crosby, Stills & Nash, and a second time with The Byrds, Buffalo Springfi eld, 
and The Hollies, respectively. They are also in the Songwriter’s Hall of Fame, honored both for 
CSN as a group, and as individual solo artists. 
Reserved Tickets $99, $79.50, $59.50 General Admission Bleachers $37.50 
Tickets go on sale now www.LiveNation.com,Ticketmaster locations, or by phone (800)-745-
3000 

Pat Benatar & Neil Giraldo 

35th Anniversary Tour comes to Rocksino August 27th

        Pat Benatar & Neil Giraldo are set to ROCK the Hard Rock Live stage at Hard Rock 
Rocksino Northfi eld Park on August 27th. 
Pat Benatar has always been a rule-breaker and 
a trail-blazer, she remains a bold and distinctive 
artist both on stage and on record, and now, 
after more than three decades in rock ‘n’ roll, 
she’s a bonafi de living legend. Songs like “Love 
is a Battlefi eld”, “Hit Me with Your Best Shot”, 
“Heartbreaker”, “Promises In The Dark” and 
“We Belong” are as unforgettable now as they 
were at the dawn of MTV, when Pat emerged, 
fearless, fi ghting and forging a path for other 
female rock stars around the world. 
       Cleveland’s own Neil “Spyder” James 
Giraldo, has been a professional musician, producer, arranger and songwriter for over four 
decades now, changing the face of the pop charts throughout the 1980s with his collaborator, 
muse and wife, Pat Benatar. More than just an explosive steel-bending guitar player, Giraldo’s 
innovative vision helped him create the signature Benatar sound, from its inception. His 
impressive back catalog includes more than 100 songs written, produced, arranged and recorded 
for Benatar, as well as many hits he helped create for John Waite, Rick Springfi eld (Number 
One, Grammy-winning classic “Jessie’s Girl” and Top Ten hit “I’ve Done Everything For You” 
included), Kenny Loggins (Top Twenty hit “Don’t Fight It” also Grammy-nominated), Steve 
Forbert, The Del Lords, Beth Hart and countless others 
More info: benatargiraldo.com 
Tickets: $59.50, $45, $30 are on sale now and will be available at the Rocksino Box Offi ce, 
Ticketmaster.com, all Ticketmaster locations, or by phone (800)745-3000. 

****Just Announced****
Lynyrd Skynyrd and Bad Company 40th Anniversary Tour!
Blossom Music Center July 22, 7:30pm 
Tickets On Sale Friday, April 11th At 10am  Available At Ticketmaster.Com Or Livenation.Com 
All Ticketmaster Outlets And Charge By Phone At 1-800-745-3000.

HOUSE OF BLUES ANNOUNCEMENTS 
Tesla 
August 19 * doors at 7:00PM Tickets: $27.50 - In Advance / 4-Pack $81 On Sale Now
        TESLA is a multi-platinum-selling 
rock band from Northern California 
known for their melodic songs and 
down to earth appeal. Thanks to their 
die-hard, loyal fan base and their 
younger generation offspring, TESLA 
continues to tour to sold-out crowds 
around the world. TESLA’s 2009 
FOREVER MORE tour in support of 
the new album of the same name, gives 
their audience a 25-year musical journey 
that keeps the loyal fans coming back 
and has newcomers realizing, “WOW, 
I didn’t know they did that song!”TESLA’s album, Forever More contains the fi rst single “I 
Wanna Live,” along with “Breakin’ Free” and the self-titled track that opens the show nightly. 
TESLA’s line-up consists of four of its original members: vocalist Jeff Keith, guitarist Frank 
Hannon, bassist Brian Wheat, and drummer Troy Luccketta and new guitarist Dave Rude who 
has brought a new energy and creativity to the band. TESLA were formed in Sacramento, CA, 
in 1985, out of an earlier, locally popular group called City Kidd, which dated back to 1982. 
The band wrote original music and knew their name didn’t fi t the sound. At management’s 
suggestion, the band named itself after the eccentric inventor Nikola TESLA, who pioneered the 
radio but was given only belated credit for doing so. 
Artist Website: teslatheband.com
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119 N. Broadway • Geneva • 440-466-7130

Purchase a Beverage Depot
Growler or refill your own!

ALL BEER, WINE & CIGARETTES AT STATE MINIMUM PRICING!

 10 Craft Brews on tap
 Souther Tier, New Belgium, Founders,

   Kentucky Bourbon Barrel & more!
 Selections changing weekly
 Only $23.99 to purchase a Beverage

   Depot Growler, brew prices vary
 Huge selection of bottled craft,

   micro & domestic brews
 Large wine selection

  

For Any Occassion!
 We can Cater or Bring Your Own Food!

HIGH
THURSDAYS

Monday: $5 Spaghetti & Meatball
                $2 Bud Light Bottles
Tuesday: $5 Chicken Tender Basket
                $1 off All Drafts
Wednesday: $5 Burger & Fries
                      $1.50 Domestic Bottles
Thursday: $2 off All Appetizers
Friday: Fish, Fries & Slaw $8.50
            $2 16oz. Bud Light Alum. Bottles

FRIDAY KARAOKE 9PM
WITH ROCKET RIDE MUSIC

Apr. 10............Jimmy Rocket 
Apr. 17............Jim Ales
Apr. 24............Rob Covert

Modelo Especial Chelada expands nationally
       Modelo Especial continues to embrace its Mexican authenticity, with the national 
expansion of Modelo Especial Chelada. The specially-brewed “cerveza preparada” serves up 
an authentic blend of Modelo Especial with the refreshing fl avors of tomato, salt and lime in a 
ready-to-enjoy 24 oz. can. The recipe was carefully crafted to deliver a true Mexican Chelada 
taste with the convenience consumers are seeking.
       “Quality, authenticity and well-balanced fl avor are equities of the Modelo Especial brand, 
and those characteristics are refl ected in this new Chelada recipe,” said Jim Sabia, chief 
marketing offi cer for Constellation Brands Beer Division, exclusive U.S. brewer, importer, 
marketer and supplier of Modelo Especial Chelada. “The Modelo Especial Chelada is a 
delicious, ready-to-drink cerveza preparada that meets our consumers’ thirst for an invigorating, 
authentic Chelada.” 
       The ready-to-serve can is perfect for a variety of occasions, from kick-starting the evening 
after a hard day’s work to backyard barbeques or simply relaxing with friends at home. As the 
only Chelada made “Especial,” Modelo Especial Chelada inspires new drinking occasions for 
consumers seeking quality and authenticity from a trusted Mexican import brand. 
The Modelo Especial Chelada is now available at retail locations nationwide following a 
successful initial launch in California, Nevada, Arizona, New Mexico, Texas, and Chicago in 
the fall of 2013.

Rogue Ales to salute Armed Forces with American Amber Ale 16 oz. grenade cans
        Rogue Ales and Spirits salutes the American 
Armed Forces with the release of American Amber 
Ale in 16oz grenade cans, coming to shelves June 1st, 
2014.
This beer is about America, not about a beer style – 
and at Rogue we build relationships, not just ales. For 
years we’ve taken an active role in supporting the men 
and women of our Armed Forces, and American Amber 
Ale has been our Patriotic Rogue since we fi rst opened 
our doors 25 years ago. Of course, having a great beer 
style doesn’t hurt. Since its creation, American Amber 
has won 6 gold medals at the World Beer Championships.
       Rogue Brewmaster John Maier pays tribute to America’s Amber Waves of Grain by 
brewing American Amber with hops and barley from Rogue Farms in Independence and Tygh 

Valley, OR . Using Rogue grown ingredients gives American Amber a unique taste of place that 
can only be grown in the USA .
       These versatile grenade cans give you the freedom to celebrate America from Sea to Shining 
Sea – our 16oz cans offer maximum portability and are ideal for enjoying at home or in the great 
outdoors.
       The new 16oz grenade cans will launch in four-packs alongside American Amber 22oz 
serigraphed bottles, 12oz six packs, 64oz growlers and draft. American Amber’s variety in 
packaging makes it the perfect beer to celebrate Independence Day, Flag Day, Labor Day, or the 
homecoming of American troops. 
       Celebrating its second century, Rogue Ales is an Artisan Varietal Brewery founded in 
Oregon in 1988, as one of America’s fi rst 50 microbreweries. Rogue has 1,000+ awards for taste 
and quality and is distributed nationally, in 41 countries and in Army Air Force stores throughout 
the US and the world.

Third beer in the Game of Thrones series launched
       Brewery Ommegang conducted the nationwide launch of its third beer in the Game of 
Thrones series on March 31: Fire and Blood. The launch took place ahead of the premiere of the 
fourth season of the popular television series.
      Named after the motto of House Targaryen, Fire and Blood is inspired by Daenerys 
Targaryen and her three dragons, Drogon, Rhaegal and Viserion. To celebrate the rebirth of 
dragons, three different labels were created by the Game of Thrones visual effects specialists, 
each depicting one of Daenerys’ feared dragons. Randomly distributed amongst the cases, each 
case will contain all three bottles.
      Fire and Blood has a deep, dark red hue with a persistent, creamy off-white head. Aromas 
of ripe fruit, raisins, malt and slight spice, followed by a slightly fl oral and spicy hop character. 
A fruity, sweetish malt taste gives way to faint drying provided by the hops and rye. Underlying 
fl avors of raisin and prune from the ancho chilies give way to a balanced malty and spicy fi nish.
Malt: Pilsner, Cara-60, Midnight Wheat, fl aked rye and spelt
Hops: CTZ, Styrian Golding, German Tettnang
Spices: Licorice Root, Star Anise
ABV: 6.8 %
Available on draft and in 750ml bottles.
Pair with pastrami, jerk chicken, pulled pork, Mexican cuisine (such as burritos), and sharp 
cheddar and pepper jack cheeses.
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Sunday, April 13. 10am-5pm. Cuyahoga County Fairgrounds

Ohio’s largest environmental education event and 
the longest running Earth Day celebration in the nation

(216) 281-6468 
www.earthdaycoalition.org

Local microbrews, wines & chef demos
All day music on 5 stages
Biodiesel powered amusement 
powered park rides

Family fun eco-activities, urban farm 
animals, healthy food from local food 
trucks, the NASA “Village,” Jungle 
Bob with his animal friends, petting 
zoos, pony rides & much more...

Over 250 exhibitors in 9 sustainability
exhibit areas

Celebrate Earth Day Coalition’s 25th 
Anniversary at this year’s EarthFest...
and “Go Zero”

        Residents of the quaint resort town were shocked early this week when they learned of a 
series of deaths.  The murders have apparently been committed almost nightly over the last few 
weeks in the dark corners of the Historic Oak Room and popular summer night spot, the Swiss 
Chalet.  And the most shocking part…it’s the same victim over and over again!
        Practice makes perfect, or so goes the rehearsal process for Noble Art’s latest dinner 
theater production “Murder at Castle Black”.  The Oak Room and the Swiss Chalet have been 
transformed into the halls of Castle Black, the stronghold of the Duke of Cornwall.  The year is 
1485 and Henry VIII will soon sit on England’s throne.  A grand celebration has been planned to 
welcome the Duke back from war and all is going well…until that nasty murder we mentioned 
earlier.
        When one of the guests turns up dead, the investigation begins.  With the help of the 
audience, the suspects are questioned and the clues are examined in hopes of catching a killer.  
And amidst it all…a royal feast.
        As always, Noble Art weaves a themed dinner thru the production and this time with some 
added fl air.  The medieval courses come out one after the next beginning with a fresh baked tri-
braided bread loaf of wheat, white and rye accompanied by dipping oils.
Next, the servants come forth with a pot of steaming hot Squirrel Stew. Don’t worry, it’s actually 
pulled pork but they couldn’t help teasing Conrad the castle’s hunts-master who was raised by 
squirrels.  The third course of a seven layer salad is presented family style as well followed 
by the main course, and this is where it gets fun.  The main course of either roast beef or roast 
turkey is presented as an overfl owing platter of meats and vegetables for the entire table and is 
then carved and served by the Table Knights that have earlier been selected from the audience.  
You see, they are the only ones allowed to handle the carving knives and forks.  Mere peasants 
would never touch a fork, it is the instrument of the devil after all!  Finally, a freshly roasted 
baked apple with a buttery brown sugar center is presented as the desert.
       To wrap up the mystery, the guests are encouraged to write down their suspicions during 
desert and the cast launches into the fi nal scene exposing the killer.  And as a surprise twist, they 
have planned eight different endings.  So, depending on audience input, it could very well be a 
different killer each night. 

Tickets are $50 per person and include the show and 5 course feast.  Reservations for “Murder at Castle 
Black” are required and can be made online at GenevaLanding.com or by calling 440-466-8650.
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X
By Helen Marketti

An interview with author, Jackie Ganiy, about her book 

Tragic Hollywood Beautiful, Glamorous, Dead

        The Golden Age of Hollywood, with a long history 
of alluring spotlights, red carpets and famous names on 
movie marquees set the tone for many with silver screen 
dreams. Movie stars as early as the 1920s were turning 
heads of the public as everyone craned their necks for 
a better look at the newest sensation as giant fl ashbulbs 
popped, autograph books fl ung forward and the long line 
to the box offi ce wrapped around several city blocks. 
What few may have realized is that there was a human 
being attached to the “name” and many of those names 
have fallen from their pedestals with tragic and sad 
endings. 
       Jackie Ganiy’s book, Tragic Hollywood: Beautiful, 
Glamorous, Dead (2013) takes the reader on a journey 
through the darker side of Hollywood with names 
we know well and names that perhaps we have never 
heard of as we travel through tinsel town with many 
heartbreaking stops along the way. A book fi lled with 
fascinating stories of how dreams turned quickly into 
gold and then was lost just as fast. It is a book that is 
diffi cult to put down once you start turning the pages 
and learn more about Hollywood’s darker history.
       “When I was a kid, there weren’t many TV stations 
so I watched a lot of old movies,” recalls Jackie. “I 
remember watching The Wizard of Oz, The Birds and 
The Twilight Zone. These movies scared the hell out 
of me but I liked it. I used to watch movies that were 
probably not appropriate for a young kid. My parents 
were avid moviegoers and took me to see many fi lms. 
I remember watching a double feature at the drive-
in, which was showing “Catch 22” and “Patton”. 
They were very heavy hitting fi lms. I also saw “The 
Graduate” when I was around seven years old and 
“The Godfather” when I was ten. I grew up always 
being drawn to the darker side and preferred those 
kinds of movies instead of watching cartoons.”
       Jackie has always been interested in the ole days 
of Hollywood and found herself fascinated with the 
lives of the tortured souls who met an early demise. 
She decided to start a Facebook page, which is the 
same title as her book, the page is followed by over 
22,000 fans, which shows that many of us like to 
learn more about the somber side of our Hollywood 
favorites. “I think we look at stars and wonder 
why many of them do not seem happy. They have 
everything that we do not or so it seems. It makes 
you wonder,” said Jackie. “Let’s face it, it’s more 

~Continued on Page 18
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~Continued from Page 17

interesting because when there is scandal going on, it creates confl ict and confl ict is more interesting. 
There is a little bit of envy in all of us. We don’t want to see how great someone else’s life is, we tend to 
run away from it. We perk up when a celebrity has been arrested for drunk driving.”
       Jackie’s book is fi lled with stories, anecdotes and photos of more than forty celebrities who took 
a turn into eternity. “I tried to include obscure people that perhaps not everybody is aware. I wanted to 
include different stages of Hollywood. It would make the book boring if I told the same stories about 
the same people that everyone has already heard. I wanted to sprinkle the book with the lesser known of 
Hollywood and give an opportunity for their stories to be told. For the more well known such as Marilyn 
Monroe and Natalie Wood, I tried to add new information to the story to make it even more interesting 
and for readers to see the “old stories” in a different light.”
       Suzan Ball was the cousin to the famous comedy redhead, Lucille Ball. Suzan starred in a few 
movies during the early 50s, falling head over heels in love with the older actor, Anthony Quinn that 
eventually ended as most Hollywood affairs. Suzan was only in her early 20s when it was discovered 
that she had cancer in her leg and it would have to be amputated. At this time, she had a relationship 
with Richard Long (Big Valley) and the two were soon married. Unfortunately, the cancer had returned 
and Suzan died at the age of 21 in 1955.
       Barbara Payton is another tragic story of Hollywood gone wrong. Barbara began her career 
as a bombshell beauty, appearing in movies with James Cagney and Gary Cooper. After a series 
of “B” movies, poor management, failed marriages and personal problems, Barbara found herself 
in the streets of Hollywood. The place that once welcomed her now tossed her aside and she 
struggled to survive. In her later years, she was an overweight prostitute on the Sunset Strip. Her 
later years were only the age of 39 by the time she drank herself to death.
     Montgomery Clift was a leading man, handsome and good friends with Elizabeth Taylor 
when in 1956 he was involved in a serious car accident while leaving her home after visiting 
with her and her husband. The impact caused disfi gurement to his face and even after he healed 
and returned to the movies, he was never the same again…physically or emotionally. People 
are fi ckle with their Hollywood loves and fl ocked to theatres to catch a glimpse of how Clift 

looked in fi lms “before and after”. The fragile 
actor began to spiral downward further. He 
was having diffi culty fi nding movie roles in 
spite of the best attempts by Elizabeth Taylor 
to help save his career. He was found dead 
in his New York apartment in 1966. He 
died of a massive coronary at only the age 
of 45. Years of self-destruction had fi nally 
caught up with him.
     Freddie Prinze was doing standup comedy and had been invited to appear on The Tonight 
Show with Johnny Carson. Following his appearance on the show, he was offered a role on the 
TV Series, “Chico and The Man” (1974) Yet again the Hollywood luster would not last for long. 
Drugs, alcohol and talk of suicide fi nally led to the reality. Freddie shot himself in a hotel room. It 
was 1977 and he was only 22 years old.
    These are only small tidbits of the lives the so-called glamorous had lived. There are many 
more stories where this came from and in detail. Why is it we seem to remember how a celebrity 
died rather than how they lived? 
     “Stars from the early Hollywood days seemed more fragile,” said Jackie. “I think stars now 
have a better knowing of what they are doing and have direction in their own careers. In the early 
days, the Hollywood studios did the driving for a star’s career and that wasn’t a good idea.”

Jackie’s book, Tragic Hollywood, Beautiful, Glamorous, Dead is available at Amazon.com

     

AGES 3-18
 Ballet
 Jazz
 Tap
 Contemporary
 Hip-Hop

ADULTS
 Ballet
 Tap
 Hip-Hop
Zumba
Ballroom

(440) 428-6666

www.tcsdance.com
2656 Hubbard Rd. 

 Hip-Hop Ballro

266

AGES 3-18 ADULTS

Piano Bar with Vocals

www.julieslatterymusic.com

Fri. April 11

8:30-11pm

Hosting Karaoke
at Bene Vino
Winery in Perry 
 
Sun. April 20 • 9:30am

Easter Mass at St. Patrick's
16550 Rock Creek Rd.
Thompson 
 
Sat. April 26 • 8-10pm

Piano Bar Show at
Goddess Wine House
Saybrook 

For more information,
call Julie 440-897-6227
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jewelsdancehall

440-275-5332

One of this Area’s Original Country Dance Halls

 

Live Music Fri. & Sat. 9-1

Apr.11-12...
Apr. 18.......
Apr. 19.......
Apr. 25.......
Apr. 26.......

"The Most Fun You Can
Have with Your Boots On"

My 25 years of professional college
experience can help you reach your goals!

Call or Text Rick
440-413-0247

Specializing in:

Technical Math

Trigonometry

Guidance to achieve
top grades in school
triggers motivation
to succeed in life.

LORETTA LYNN 
Country Music Legend Celebrates 50 Years In Music!  June 19 at Hard Rock Rocksino
        She was born a coal miner’s daughter; she became a country music icon, the one and only Loretta Lynn is coming to Hard Rock Rocksino 
Northfi eld Park on June 19th. 
       “To make it in this business, you either have to be fi rst, great or different,” says living legend Loretta Lynn. “And I was the fi rst to ever go into 
Nashville, singin’ it like the women lived it.” 
       This year marks the 50th anniversary of Loretta’s arrival on the music scene with her 1960 debut single, “I’m a Honky Tonk Girl.” Almost 
on the exact date of her golden anniversary in show business, the Recording Academy gave her its Lifetime Achievement Award. The honor was 
presented in Los Angeles on January 31, 2010. Loretta Lynn signed her fi rst recording contract on February 1, 1960, and within a matter of weeks, 
she was at her fi rst recording session. 
        In addition to being “fi rst,” she was also “great” and “different.” Loretta’s instantly recognizable delivery is one of the greatest country-music 
voices in history. As for “different,” no songwriter has a more distinctive body of work. In lyrics such as “Don’t Come Home A-Drinkin’” and 
“Your Squaw Is on the War Path,” she refused to be any man’s doormat. She challenged female rivals in “You Ain’t Woman Enough” and “Fist 
City.” She showed tremendous blue-collar pride in “Coal Miner’s Daughter” and “You’re Lookin’ at Country.” She is unafraid of controversy, 
whether the topic is sex (“Wings Upon Your Horns”), divorce (“Rated X”), alcohol (“Wouldn’t It Be Great”), war (“Dear Uncle Sam”), or “The 
Pill,” her celebration of sexual liberation, which were among some of her songs to be banned by many radio stations. Like the lady herself, Loretta 
Lynn’s songs shoot from the hip. 
       She was inducted into the national Songwriters Hall of Fame in New York in 2008. She may have won a Grammy Lifetime Achievement 
Award in 2010, but Loretta Lynn’s life is still a work in progress. She’s still out there on the road, still writing songs and still recording them as 
only she can.  “I ain’t a star – a star is something up in the night sky,” says Loretta Lynn. “People say to me, ‘You’re a legend.’ I’m not a legend. 
I’m just a woman.” 
More info: LorettaLynn.com
Tickets are Tickets: $75, $45, $35 on sale now at the Rocksino Box Offi ce, Ticketmaster.com, all Ticketmaster locations, or by phone (800)745-3000.

HOUSE OF BLUES® CONCERT ANNOUNCEMENTS 

Delta Rae - Sunday, June 29
Doors at 7:00 PM Cambridge Room Tickets: $20- In Advance. On Sale Now
        Delta Rae is an American folk rock band formed in Durham, North Carolina. The band consists of three siblings Ian Hölljes (vocals 
and guitar), Eric Hölljes (vocals, guitar, piano and keys) and Brittany Hölljes (vocals), as well as Elizabeth Hopkins (vocals), Mike McKee 
(percussion) and Grant Emerson (bass guitar). They began as a four-piece ensemble and added McKee and Emerson to the dynamic in 2010. Their 
name hails from a fi ctional story the Hölljeses’ mother intended to write about a Southern girl named Delta Rae who summons the Greek gods to 
earth. 
        Their self-titled debut EP was released in 2010. They signed to Sire Records in 2012. Their debut album Carry the Fire was released on June 
19, 2012. They are currently on their latest national tour and have sold out many well-known venues. Artist Website: www.deltarae.com

Lord Huron - Friday, July 11
Doors at 7:00 PM Tickets: $18- In Advance. On Sale Now.
       Lord Huron is a musical and visual project created by Ben Schneider. Originally a solo project, collaborators now include Mark Barry 
(percussion, vocals), Miguel Briseno (bass, percussion) and Tom Renaud (guitar, vocals). Ben Schneider was born in Michigan and started playing 
music as a child, on his father’s acoustic guitar. After learning the basics, Schneider began his formal training in the school orchestra. He played 
upright bass and fi ddled with many other instruments, both acoustic and electric, and began recording original music on a four-track cassette 
machine. 
        The band toured heavily in 2011, continuing to develop the live show. They played across the country, including performances at South by 
Southwest, Outside Lands and Lollapalooza. Mark Barry and Tom Renaud, childhood friends of Schneider, moved to Los Angeles to join Lord 
Huron, while Miguel Briseno also originally hails from Michigan. The band has worked hard to recreate the densely layered recordings in the live 
setting. Barry was principal in this effort, particularly early on as the band was still forming. He plays several instruments during the course of a 
performance (often at the same time) and is a guiding force in the arrangement of the show. 
In January 2012, Lord Huron signed with independent label, IAMSOUND Records. The fi rst full-length album from Lord Huron, Lonesome 
Dreams was released in September 2012.   Artist Website: www.lordhuron.com 

Ticket Information
Tickets are available for purchase at the following locations: www.houseofblues.com, House of Blues Box Offi ce, www.livenation.com, 
www.ticketmaster.com, all Ticketmaster outlets and Charge by Phone: 800.745.3000.
The House of Blues Box Offi ce (308 Euclid Ave.) is open daily at 10 AM Monday thru Saturday. For more information, call 216.523.BLUE (2583).
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TO LISTEN LIVE AND WATCH OUR LIVE COUGAR CAM

WWW.COUGAR937.COM
Plus get all your Lake County headines on demand...

GET "IT" to win keep listening supplies are limited!

Join us to win

Lady Ga Ga tickets
at Harry Buffalo in Painesville 

Join us with

Cat for Cougars & Cocktails

~Continued from Page 14Celebrate Easter Sunday 
Kirk Franklin Presents Gospel Brunch at House of Blues 
Featuring Torri Harp 
Sunday, April 20th at 10:00AM and 1:00PM 
Tickets: $38 (adults), $29 (senior citizens), & $18 (child, 6-12) On Sale Now 
       Join local gospel artist, Torri Harp, for an uplifting live music and dining spectacle that 
will bring you to your feet, have you clapping, singing and creating unforgettable memories, 
produced by Grammy-Award winning star and gospel music icon Kirk Franklin. The all-
you-can-eat Gospel Brunch is a non-denominational, participative celebration of gospel 
music to help wipe away the week’s troubles and inspire the week ahead. With a buffet 
menu that is ever-evolving, it features southern specialties and morning feast favorites such 
as cornbread muffi ns and maple butter, Creole chicken and shrimp jambalaya, chicken and 
waffl es, carving stations, plus create-your-own Bloody Mary and mimosa bars.
Ticket Information 
Tickets are available for purchase at the following locations: www.houseofblues.com, 
House of Blues Box Offi ce, www.livenation.com, www.ticketmaster.com, all Ticketmaster 
outlets and Charge by Phone: 800.745.3000. 
The House of Blues Box Offi ce (308 Euclid Ave.) is open daily at 10 AM Monday thru 
Saturday. For more information, call 216.523.BLUE (2583).

THE FRAY  w/special guests Barcelona & Oh Honey 
Friday July 25 Jacobs Pavilion at Nautica 
        In support of their new album Helios, The Fray will make a stop at Jacobs Pavilion at 
Nautica on Friday July 25th. Touring 
with The Fray are Barcelona & Oh 
Honey. 
The fourth album Helios from 
critically acclaimed Denver-based 
foursome The Fray was released 
February 25 on Epic Record. Of the 
new music, produced by Stuart Price 
(The Killers, Madonna, Keane) and 
Ryan Tedder (Adele, One Republic), 
Isaac Slade (piano, vocals) notes, 
“Working with Stuart was the best of 
both worlds. We brought our organic 
instruments, and he brought his arsenal 
of electronic antiques. This record 
is all about running to the front lines 
of what we’ve done and pushing our 
borders even farther. Electronic instruments, drum samples, enormous backing vocals, opening 
up our writing to folks outside our camp.” 
        The Fray is Slade, Joe King (guitar, vocals), Dave Welsh (guitar), and Ben Wysocki 
(drums). The Denver-based foursome formed in 2002 after high school friends Slade and King 
bumped into each other at a local guitar shop. The Fray achieved national success with their 
2005 debut, featuring the hit singles “Over My Head (Cable Car)” and “How to Save a Life,” 
which went double-platinum. The band also earned a 2010 Grammy nomination for their self-
titled release 
        Barcelona is a band from Seattle, Washington. The band’s sound is harmonious and piano-
based with elements of rock. Formed in 2005, the band cites U2, Coldplay, Copeland, Death 
Cab for Cutie and Lovedrug as its infl uences. 
        Mitchy and Danielle comprise the duo, Oh Honey. Their music is described as sweet and 
harmonious. Where we all want to feel the warmth of someone else, feel a icy beer in the belly, 
and fi nd a place to hang our hat, thus Oh Honey is born to relieve us of worry and command that 
everything will be okay. 
Reserved Tickets: $49.50 & $39.50. General Admission Bleachers: $25 
Tickets go on sale Friday April 11 at 10:00 AM and will be available at 
www.LiveNation.com, Ticketmaster locations, or by phone (800)-745-3000
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HAPPY HOUR MON.- FRI  11am-7pm

50¢ A WINGTUES. & THURS.

 

WEEKENDS

NEVER
A COVER
CHARGE

$3 Cheeseburger & Fries! MONDAYS

FRI & SAT
BANDS AT

9PM

$7 Bucket
of Beer

FRI. APR. 11
HARDCORE TROUBADORES

SAT. APR. 12
JiMILLER BAND

FRI. APR. 18
ELM STREET BLUES BAND

SAT. APR. 19
SWAMPCATS

FRI. APR. 25
TIM DRENSKI & DAVE MILLER

SAT. APR. 26
MARY TAYLOR BROOKS

~Continued on Page 22

By Pete Roche

A discussion with Metallica’s producer, Flemming Rasmussen 
        I always pored over album liner notes as a teen (still do), 
even when the technical details were compacted into squinty-
eyed fi ne print inside the cassette J-cards of the ‘80s.  When 
I fi rst scanned the name of Metallica’s producer—Flemming 
Rasmussen—amongst the credits for one of the metal mavens’ 
celebrated albums, I suppose I pegged him as an eccentric, 
bearded and elderly aural guru.  There was no accompanying 
photo after all and, given the nature of Metallica’s cudgel-heavy, 
piston-pumping music (and perhaps how much Rasmussen 
phonetically reminded me of Rasputin), I leapt to fanciful 
conclusions.  Such is metal.
But Rasmussen isn’t an eccentric, and was barely older than 
James Hetfi eld and the boys (early 20s) when he met the San 
Francisco Bay bashers some thirty years ago.  Today, Flemming 
(now in his 50s) hardly resembles the warlockian studio sage 
conjured by our hyperactive pubescent imagination.  
        But when it comes to technical savvy, behind-the-board 
brains, and musical mentorship, the Danish producer is a 
veritable Yoda.  

        To those not hip to Rasmussen’s resume, he’s the fellow 
responsible for making Metallica’s best albums sound like 
they do.  Ride the Lightning, Master of Puppets, and …
And Justice for All introduced Hetfi eld’s now legendary dry, 
crunchy right-hand riffs to the world and gradually widened 
the quartet’s audience around the world.  By the end of the 
‘80s, they not only ascended into the hallowed halls of heavy 
metal Elysium; they kicked opened the gates for everyone 
else, too.
        Remember “Creeping Death,” “Fade to Black,” 
“Battery,” and “Sanitarium?”  Rasmussen captured those 
Lightning and Puppets anthems for posterity.  “Blackened,” 
“Frayed Ends of Sanity,” and “Harvester of Sorrow” 
were likewise tracked under his benevolent supervision.  

Rasmussen won a Grammy for his work on the Dalton Trumbo-inspired “One,” the staccato-fast 
antiwar head-banger that saw Metallica shoot its fi rst music video.
         The Jedi Knight of Heavy Metal Know-How made a rare visit to Ohio last week, 
dropping by the Rock and Roll Hall of Fame and Museum on March 27th to chat with Director 
of Education Dr. Jason Hanley—and present staffers with some rare Metallica photos and 
memorabilia.  
        From there Rasmussen headed south, to Capital University in Bexley (outside Columbus) 
for a keynote address to students and curious onlookers at the school’s 2014 Music Technology 
Workshop.  The marquee speaker followed up his chat with a pair of “master classes” with 
several lucky participants.  
       But Flemming also made time for youngsters.  Earlier in the day, the producer swung by 
Hilliard City Schools’ McVey Innovative Learning Center for a private session with local high 
school students—many of whom were glad to waive Spring Break status for an opportunity to 
tutor with the titan.  Rasmussen listened to the kids’ “rock band” demo songs, then guided the 
musicians and would-be engineers through a hands-on recording and mixing phase.  
       “Our students and young alumni at Capital University had an amazing experience attending 
the master classes,” said Nichole Johnson, Capital’s Director of Media Relations and Publicity.
        “The students were completely blown away when Rasmussen started working on the 
recording they had just fi nished.” 
       We weren’t able to rendezvous with Rasmussen or make the trek to Columbus, but we 
caught up with Flemming via email prior to his Cleveland stop, querying the Architect of Aural 
Awesome about the old days with Metallica.  
PETE ROCHE:  Your relationship with Sweet Silence Studios began in 1976.  Back in the pre-
internet days, how would a British band like Rainbow learn about a Danish studio and venture 
there to record?
FLEMMING RASMUSSEN: Rainbow was on tour, and had a day off in Copenhagen. They 
asked their promoter to fi nd a good studio, and he chose Sweet Silence Studios. They needed 
to record an instrumental B-side to the single “All Night Long,” which in the end was called 
“Weissheim.”
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PETE:  How’d Metallica hook up with you for Ride the Lightning?  I know Lars is Danish; had 
you two known each other before, or was he familiar with your previous work?
FLEMMING: They were familiar with my work.  Actually, the reason they chose Sweet Silence 
was because they wanted a good studio, with a good in-house engineer, and they loved the 
sound of the Rainbow album, Diffi cult to Cure :-) 
PETE:  “Fade to Black” never gets old.  Your Metallica album triumvirate is classic, but that 
tune is one of several golden cuts.  Any memories of laying tracks on that one?  It was James’ 
fi rst real foray into “singing” a ballad-type piece as opposed to the snarl he developed on 
[Metallica debut album] Kill ‘em All snarl, no?  Was he reluctant / eager to take that approach?
FLEMMING: No comments. What happens in the studio, stays in the studio :-) 
PETE:  What kind of guitars and amps were used, and how were they mic’d up?
FLEMMING: Well, big problem.  James liked the sound he had on Kill ‘em All, but the amp 
he played on that album was a modifi ed Marshall, and nobody knew what modifi cations were 
made.   So I got hold of almost every Marshall amp in Denmark, and we tried about 10 amps, 
with 10 different cabs, before we got a sound we liked.  I close-miked 2 cabs with Shure SM-57 
or SM-7’s and also close-miked with AKG GoldTube’s,   And then in an angle of 45 degrees, 
from the edge of the cab to approx 10 feet away, I put up Brüel & Kjaer 4006’s. These were all 
mixed to two tracks.
PETE:  How about Master of Puppets?  Metallica came back to you following the success of 
Lightning.  How much had they written before entering the studio for the follow-up? Was there 
any palpable pressure on you and the band to surpass what you’d already done?
FLEMMING: Metallica has always made great demos and rehearsed intensely before going 
into the studio. So, all songs and arrangements were ready when we started to record.  The 
atmosphere on that recording was very cheerful, and in good spirit, and we just did our best to 
make the record, the best we’d ever done.  Hard work, with a common goal. 
PETE:  Any fond memories of [deceased bassist] Cliff Burton?  By all accounts he was a great 
soul, a charismatic player.  Was he easy to record?
FLEMMING: A lot of fond memories. He was a fantastic person, and is surely missed. 
PETE:  How’d things change behind the console on …And Justice for All, what with 
Metallica’s decision to go with long-format songs on the entire disc?  Did you encourage (or 
perhaps discourage) doing a full LP of 6-plus minute tracks?  Not that I minded; I’m used to 
listening to 20-minute tunes by Yes!  
FLEMMING: No again, all songs were composed and arranged by the time I got on the project. 
PETE:  Even by James’ guitar-tone standards, Justice sounds drier, crisper to the ear.  What kind 
of changes (assuming there were any) transpired with his gear, and your processing of it on 
tape?  Is there a “secret” to Hetfi eld’s trademark tone, which can be traced to the three LPs you 
did?
FLEMMING: Yes, but I’m keeping that to myself :-) 
PETE:  Did Kirk [Hammet, lead guitarist] usually just come in later to track his solos and leads 
(if any not already done by James)?
FLEMMING: Yes, Kirk came in after we’d done the rhythm guitars to do his solos, and always 
with me and Lars. 
PETE: Are you at liberty to confi rm or deny the decades-long rumors that [former bassist] Jason 
Newsted’s input was limited (beyond writing “Blackened”) on …Justice, or that his bass was 
suppressed in the mix?  
FLEMMING:  I have no clue what the dynamics in the band were, as I was only with them in 
the studio.  But in the studio I saw him as a full member of the band, and the bass is there, just 
not that prominent.
PETE:  Given how young Metallica were in the ‘80s, were they well-behaved young men who 
set to the task at hand, or did they get unruly at times, late nights, partying, etc?
FLEMMING: No comment!! 
PETE:  What were some of the challenges of transitioning from analog / tape-based technology 
to digital  /pro-tools and PC-based recording in the ‘90s and ‘00s?
FLEMMING: Lots. First you had to learn and understand a new medium, and then you 
suddenly had all these options, and opportunities. 
PETE:  What are the advantages of working digitally from start to fi nish? 
FLEMMING: The ease of the workfl ow. 
PETE:  To your ear, is one “better?” 
FLEMMING: Basictrack (Drums, Bass, rhythm Guitars) on analog, transfer to ProTools and 
edit and mix from ProTools. 
PETE:  Does any of the original Sweet Silence location still exist in Copenhagen?
FLEMMING: Yes, part of the fi rst Sweet Silence is apartments today. Control room is torn 
down.  Sweet Silence 2 is torn down :-( 
PETE:  While interviewing [Madonna guitarist and metal songwriter] Monte Pittman about his 
new album, The Power of Three, he said you had leftover tape from some Metallica sessions, 
and let him use some of the same mics.  Was he putting me on, or is that true?
FLEMMING: No, that’s all true. I have a safety copy of Ride the Lightning on 1/4” tape, and 
most mics are the same! 

~Continued from Page 22
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~Continued on Page 28
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Billy Joel shares Cleveland memories with the music to sold-out Q
  
        My fi rst Billy Joel concert experience was much like Gavin 
DeGraw’s.  Having already devoured and committed albums like 
Streetlife Serenade, The Stranger, Glass Houses, and An Innocent Man 
to memory as a juvenile, it was nothing short of fascinating to fi nally see 
and hear Long Island’s favorite son bringing his tunes to life at the old 
Richfi eld Coliseum in 1986.  
DeGraw—who opened for Joel at Quicken Loans Arena Tuesday, April 1st 
—said he was honored to come full circle and support Billy on tour rather 
than watch from the rafters.  The Catskills soul crooner told the sold-out 
house he was inspired to pursue a musical career after seeing Joel with his 
prison guard father in the mid-1980s.  That decision has paid off for the 
37-year old, who warmed up The Q crowd with thirty minutes of upbeat 
pop-rock.  
But more on DeGraw later.
         Joel reminisced on his Coliseum days early in his set.  The six-time 
Grammy-winner described being sideswiped en route to a show there eons 
ago, and how he was forced to fl ag down traffi c in frigid Cleveland temps.  
A local EMS crew “got their asses in a sling” after traveling outside their jurisdiction to rescue the rocker and transport him to the gig.
“I’m so glad we don’t have to drive out to that place anymore,” sighed Joel.
      As it turned out, Joel gave the fi rst rock concert at the new Gateway facility—then called Gund Arena—shortly after its October 1994 grand 
opening.  The semiretired singer hasn’t released a studio album since then, but Billy hasn’t skipped a beat when it comes to dazzling capacity 
crowds with his FM classics and fan-favorite back-tracks.
     Lively opener “Miami, 2017” chronicled a hypothetical apocalypse in New York and subsequent survivor exodus to Florida to the sound of 
lilting piano, uproarious guitar, and sweet saxophones.  The 1976 Turnstiles tune gained new signifi cance post 9-11, retains its thematic “seen the 
lights go out on Broadway” punch, and made a good barometer for everything after.  
      Paranoia-fueled “Pressure” was the fi rst of many chartbusters Joel dusted off during the two-hour soiree, while “All for Leyna” (from 1980’s 
Glass Houses) provided another less-familiar goody for diehards.  Joel refl ected on his lyrics following the spirited “Entertainer,” whimsically 
remarking how 1) he hasn’t had a “latest record” in decades, and 2) he proved himself wrong about needing to cook up new hits and garnering 
airplay, repeatedly touring his oldies to packed houses—included a whopping 12-night sellout stint at Madison Square Garden in 2006.  Joel also 
observed that at no point during poignant piano piece “Summer, Highland Falls” does he ever reference the titular town (in Orange County, NY).
Billy confessed April Fool’s Day always makes him feel “a little dopey.”  Accordingly, he laced his set with a sight gags and jokes that came off 
like rock star equivalents of “Kick Me” signs being stuck on unsuspecting backs:  He faked reliance on a cane to help him walk, channeled Dean 
Martin on a snippet of “That’s Amore,” quoted The Beatles with a verse from “Get Back,” and even took a potshot at controversial Republican 
rocker Ted Nugent.
       The middle of Joel’s meat-and-potatoes marathon consisted of cleverly-sequenced tunes that showcased his ability to absorb and regurgitate 
musical styles.  “Ballad of Billy the Kid” was part spaghetti western, part schlock symphony:  Joel said he wrote the tune based on a “shitty 
cowboy movie” he’d envisioned in his head.  “Zanzibar”—a tale about a dive-bar musician who fl irts with waitresses and watches sports on TV 
between sets—was marinated in lounge jazz, but was delivered with suffi cient tough guy swagger (even from Joel’s piano stool).  The 52nd Street 
number also introduced horn players Carl Fischer (trumpet) and Mark Rivera (sax).  “Movin’ Out (Anthony’s Song)” and “Allentown” were 
powered as much by Fischer’s clarinet as by guitarist Tommy Byrnes’ guitar and Andy Cichon’s rumbling bass.  Joel peppered the John Lennon-
infl uenced “Room of Our Own” with a string of dark lyrical opposites (“You’ve got diamonds and I’ve got spades / You’ve got pills and I’ve got 
razor blades”) and plenty of honkytonk piano.  
        Utility player Michael Delguidice strummed an acoustic guitar on the elegant “Always a Woman” while Joel tickled the ivories and Rivera 
played fl ute.  Salsa-fl avored “Don’t Ask Me Why” bounced along on Latino rhythms.  Later, the band paid tribute to ‘50s / ‘60s doo-wop groups 
with “Uptown Girl”—which Joel sent out to squeaky-voiced Four Seasons singer Frankie Valli.
Also joining Billy were longtime backup singer / percussionist / sax / harmonica player Crystal Taliefero and drummer Chuck Burgi.  David 
Rosenthal provided whatever was needed in the synthesizer / electronic keyboard department, enabling Joel to stay parked at his baby grand 
or wander a bit, as he did later.  Thumping the same Kurzweils and Yamahas preferred by Eddie Flanagan, Rosenthal added brass textures and 
soothing strings sounds that couldn’t otherwise be produced without an orchestra.
Speaking of which.
       Billy gave the audience a chance to determine the course of the evening by voting (by way of noise) for which ballad they’d rather hear:  
When a call for “Where’s the Orchestra?” failed to generate much positive reaction, Joel opted for “And So It Goes”—a melancholy valentine 
from 1989’s Storm Front.  Too bad; we were hoping to hear the seldom-played Nylon Curtain softy.
“Now’s a good time for you gents to hit the restroom,” Joel quipped.

By Pete Roche



24 www.northcoastvoice.com • (440) 415-0999  April 9 - 23, 2014

If  You Can Dream It, 
I Can Build It.

Fa
st

, R
el

ia
bl

e T
ur

no
ve

r
fo

r W
or

ki
ng

 M
us

ic
ia

ns

Patrick Podpadec
Luthier

440.474-2141
pat@liamguitars.com
www.liamguitars.com

SPRING SPECIAL
$1000 OFF

ANY REPAIR
With mention of

this ad.

Custom Designs
Guitars
Basses
Acoustic
Electric
Mandolins
Double Necks
Harp Guitars
Major Repairs
Restorations
       Refinishing
         Refretting
         Intonation Adjustments
         Acoustic Pickup Installs

“The Dreamcaster”
Custom built

for Brian Henke

        I saw my fi rst fl owers popping their heads out of the leaves the other day so I can offi cially call it Spring! Even though it’s still possible for 
more snow and a small frost I think it would be safe to try to put in some lettuce or spinach in the garden just about now. But hey, what does that 
have to do with guitars? Nothing I guess but it just seems that I always start out my articles by talking about the weather. I have no idea why I do 
that.
        Anyway I have again been swamped this week with a variety of different repairs. I have had two violins come in the shop the other day; 
one being of very good quality and the other obviously being of lesser quality. A student model if you like. The oddest thing that I have not seen 
very often (or never) was that the better instrument was set up in the worst 
way. For one, the sound post was on the bass side of the bridge and the bridge 
was very poorly fi tted to the body and also in the wrong position. Obviously it 
wasn’t sounding so good and that is why the customer brought it to me.  I had 
to remove the sound post and of course it did not fi t properly into the correct 
position (which is approximately half of the diameter of the post between the 
back edge of the bridge foot and the front edge of the post). Of course you 
must start out with the bridge being in the proper location. The bridge should 
be located sort of with the front edge of the foot of the bridge parallel with the 
notches that are usually present on the inner and outer sides of the “f” holes. 
The feet of the bridge should land between those two marks and I like to favor 
the foot being closer to the notch that is closest to the fi ngerboard (usually the 
notch is on the outside of the “f” hole). It can be a bit tricky to get the sound 
post to fi t securely without being too tight as to put any undue pressure on the 
top or the back. I usually fi t these posts with the strings in a slack position and 
fi t it just tight enough so that it stands securely and is also fi tted precisely to 
the inside arching of the top and back. These tapered ends can be sharp if not 
properly fi tted and can do damage to the top or back It must be standing straight 
up and down and also forward and backward. You can take out the end pin that 
holds the tailpiece on and look through the hole to get a good view of the sound post’s position and whether or not it is parallel to the body.  The 
positioning of the sound post is responsible for most of the quality of tone that the violin will produce. It is very important that it is adjusted to 
its proper position. Moving it lengthwise with the body (backward or forward) can alter the tone. Moving it closer to the bridge usually produces 
a more intense, bright tone and farther away produces a mellow or softer tone. Moving the post “laterally” can change the “tightness” of the top 
and can free up the lower registers and can  possibly even out the sharp or brighter tones in the higher registers. It can be a complicated trial and 
error process and sometimes the subtle movements can only be heard by a very well trained ear. In my shop I never claim to be a “Master” violin 
repairman; having said that, I have had very good success taking violins and cellos and making them into very good playing instruments. By 

refi tting the pegs, readjusting or possibly installing a new well fi tted bridge, new 
strings, and adjusting the sound post position, an old violin can come back to life.
       Refi tting the tuning pegs is a problem that I have found that many older or used 
violins have in common. The constant tightening and humidity changes over time 
can wear a peg out of its round, tapered shape which can slip or possibly get stuck. 
I have even had them break off before. The pegs are supposed to be harder wood 
(made of ebony) than the pegbox (maple) which can also wear out the taper in the 
pegbox. The best way is to use a tapered reamer and a proper peg tapering tool. 
This enables you to get the proper taper on the peg and through the pegbox so that 
the pegs don’t slip and they also don’t bind up. The problem is that these tools can 
be pretty expensive for the average violinist and the knowing the proper way to use 
them can also be a major factor. 
        Years ago, fi ne tuners were looked down upon and they weren’t used very 
much because it was believed that the violin should have good fi tting pegs so that 
the fi ne tuners were not needed. This process can be a little expensive $50 to $75 
(or much more at professional violin shops) for a good peg replacement. The new 
fi ne tuners have seemed to take hold well with the new generations of violinists. It 

sure does make a big difference in tuning the instrument. Many violins are fi tted with small fi ne tuners at the tailpiece which helps with tuning 
problems quite a bit. You can get the string pretty close to in tune and then dial the note to perfection with the fi ne tuners. 
        So if anyone is out there that has an old violin or cello sitting in the attic or closet that needs to be dusted off and restrung to bring back the 
playability please give me a call at (440) 474-2141 and make an appointment for a set up. The price can vary due to the extent of the problems, 
but most of the time violins can be setup and playing well for under $100.00 including strings. 
So until next time, Have great week! and please “Stay in Tune” 
 
Keep Smiling!
Patrick from Liam guitars/Wood-n-Strings

By Luthier Patrick Podpadec

check out
www.tomtoddmusic.com 

for more information & pictures
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Sun, April 13
 Rock’n’Roll Circus

Fundraiser at Brindaliers

Old Mill Winery

Sat, April 19
 Debonne Vineyard
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By Pete Roche

The Time of My Life: A Righteous Brother’s Memoir
By Bill Medley

       Legendary singer Bill Medley comes across as an affable, down-to-earth fellow in his new 
book.  The kind of guy you’d want to write songs with, have a beer with, and call neighbor. 
That the classy crooner probably relayed his anecdotes via dictation or interviews with cowriter 
confi dante Mike Marino only highlights his easy rapport with listeners (and now readers). 
       But mere congeniality wasn’t what prompted African-American enlistees at El Toro Marine 
Base to start calling Medley and partner Bobby Hatfi eld “righteous brothers.”  Medley explains 
the origins of that familiar moniker and more in his memoirs, The Time of My Life: A Righteous 
Brother’s Memoir (Da Capo Press, 288 pages). 
       Before his rapid ascent to musical fame in the mid-1960’s, Medley was just another 
“greaser” with a ducktail hairdo and leather jacket hanging out at Fiduccia’s Gas Station in Santa 
Ana, California.  Handsome and popular, yes—but saddled with a “lonely boy” dark side that’d 
take a while to iron out.
       Born the son of ex-musicians, Bill took instantly to the raucous sounds of Little Richard 
and Ray Charles, taught himself basic piano (and makeshift multi-tracking), and formed The 
Romancers with a guitar-playing friend.  Things didn’t look promising after Medley “froze” 
at a talent show hosted by L.A. disc jockey Al Jarvis.  Had doo-wop and R&B failed him, the 
Bartmore Beauty College student would’ve been stuck styling hair for Orange County retirees.  
       But fate had a different agenda: Medley crossed paths with Hatfi eld, who was then a member 
of friendly rivals The Variations. Together, the singing California State University boys took up 
residence at John’s Black Derby Club and—with their rich, soulful harmonies—beguiled radio 
audiences into thinking they were seasoned black performers.  The unintended ruse transformed 
Medley and Hatfi eld into progenitors of “blue-eyed soul”. Tall, dark-haired Bill was the husky 
baritone, while the shorter, “cute” Bobby handled tenor. Original Righteous Brothers songs 
“Little Latin Lupe Lu” and “Koko Joe” became regional hits on Moonglow Records, prompting 
gigs at Rendezvous Ballroom and The Cow Palace—and widespread record distribution by 
Ahmet Ertegun’s Atlantic label.  
       Following a 1-Y draft dispensation and a pregnancy scare with then-girlfriend Karen 
O’Grady, Medley joined Hatfi eld on TV variety shows like Shindig and appeared in campy 
“surf” fi lms before touring with a couple upstart English bands called The Beatles and The 
Rolling Stones. In one of many reveals of youthful naivety, Bill recalls wondering why the 
Fab Four always left the lights on during stadium concerts; he later learned the “lights” were 
actually generated by the incessant fl ashing of cameras in the crowd.  Medley also rubbed elbows 
backstage with Brian Wilson, who invited him to listen in on The Beach Boys’ a cappella version 
of “The Lord’s Prayer.”
       Medley dishes on the songwriters behind the mega-hits “You’ve Lost That Lovin’ Feelin’” 
“(You’re My) Soul and Inspiration,” and the Carole King-penned “Just Once in My Life,” and 
discusses the pressures (and peculiarities) of recording with Phil Spector.  Famous for “wall of 
sound” smashes like The Ronettes’ “Be My Baby,” the eccentric producer liked attaching his 
name to A-side singles and stealing thunder from the artists wherever possible.  Unfortunately 
for Spector, it was a Brothers B-side that grabbed listeners’ ears instead of his preferred choice, 
“Hung On You”   Medley suspects the lead vocal for “Unchained Melody” was assigned to 
Bobby specifi cally because Bill himself had rejected Spector’s earlier offer to go solo; stay true 
to your friend, get the shaft from the producer with the hairpiece.  Still, Medley concedes the 
arrangements worked out for the best in the long run.
       Agent Jerry Perenchio introduced the boys to moneyman / manager David Cohen, whom 
Medley credits for keeping his fi nances in order through all the ups and downs of musical 
stardom.  Signed to MGM and backed by well-connected minders, Bill and Bobby landed 
prestigious gigs at Moe Lewis’ Sands Hotel in Las Vegas and were groomed by the Chairman 
of the Board himself: Medley remembers Frank Sinatra upgrading them to “the big rooms” 
whenever he was out of town.  
        “Bill was a genius,” says bandleader Mike Patterson in one of the book’s many testimonial 
sidebars.  “He put the shows together, he produced the records.  The arrangements, the light cues-
everything came from Bill.”  
        Life in Vegas meant temptation for the two twenty-something singers. Medley confesses to 
seducing his share of showgirls, spins ribald tales of overindulgent wild nights, and draws hard 
distinctions between the Sin City of today and the one ruled by the Rat Pack years ago.  We get 
the inside scoop on sultry dancer Lola Falana, Bill’s near-fl ing with Goldie Hawn, and a half-
dozen other dalliances, and get the sense it was all in fun—no harm, no foul.
       The Brothers’ hits stopped coming in the late Sixties.  So when Bobby launched a “New 
Righteous Brothers” act with Jimmy Walker, Bill rebounded with a solo stint at Cocoanut Grove 
in Hollywood—where he entertained guests with the unintentionally ironic new song, “I Can’t 
Make It Alone.”  Colorblind in affairs of the heart, Medley struck up a romance with Blossoms 

chanteuse Darlene Love, who lent moral support during 
sessions for the aptly-titled “Brown-Eyed Woman.”  
Bill’s cover of The Beatles’ “Hey Jude” astounded 
television audiences the world over, but spontaneous 
marriage to a 19-year old named Suzi was as short-lived 
as it was short-sighted.  A nervous breakdown marked 
the end of the Medley’s fi rst brush with fame—and the 
beginning of what the singer considers his least favorite 
decade.
       Bill and Bobby reunited at the dawn of the 
‘70s and took the charts once more with “Rock and 
Roll Heaven,” but Medley practically had to drag 
recalcitrant Hatfi eld out from semi-retirement to get 
the show on the road.  The author doesn’t mince words 
when describing his beloved late partner:  Bill notes 
how Bobby could be deadly serious one moment and 
downright immature the next, like a boy trapped in a 
man’s body.  Medley attributes the personality quirks to 
Hatfi eld’s troubled childhood with an iron-fi sted father 
who built his own ego by putting others down.
       Where Medley embraced the spotlight and aspired 
to glory, Hatfi eld shied away from it, turning down 
important TV appearances and coveted magazine 
interviews.  Yet Bill carried the weight, always turning 

up at the most opportune times to nudge his less ambitious half back into the game.  There’s 
nary a hint of mean-spiritedness in Medley’s recap of the fraternal bond; the singer’s fondness 
is apparent in his prose, which speaks to his affection for Hatfi eld through good times and 
bad.  Bobby’s sister-in-law puts Hatfi eld’s fortunes in more colorful terms:  “He has a lucky 
horseshoe up his ass.”  
       Rebounding from botched nuptials herself, Karen reconsidered Bill’s proposal and moved 
in with him.  Following Karen’s brutal (and unsolved) 1976 murder, Medley gave himself over 
to raising their two boys (Damien and Darrin) between gigs, aggravating the tensions with 
Hatfi eld.  Medley’s happiest moments during this stretch are spent with the lads—or hanging 
out with Elvis Presley’s exclusive entourage in Memphis.  Bill says the King was a fun-loving 
prankster who often joined him onstage—and who thwarted fans gathered outside Graceland by 
driving his own limousines.  
      The ‘80s proved a decidedly joyful and more prosperous era (“dogshit to diamonds”) for 
Bill and new wife Paula, who gave birth to daughter McKenna.  The entrepreneurial singer 
writes proudly of fl ipping a failed restaurant into a wildly popular ‘50s-themed nightclub with a 
“Rock Around the Clock” revue, and how he eked his foot into Nashville’s burgeoning country 
scene.  One practically imagines Medley’s smile as he recounts crossing paths with country 
“outlaws” Waylon Jennings and Kris Kristofferson, meeting dream girl Kim Basinger, and 
participating in jam sessions with Lionel Ritchie and Kenny Rogers (and hearing Johnny Cash 
sing Rogers’ biggest hit).  He remembers signing an autograph for a young girl named Whoopi, 
who treasured the keepsake and made Bill blush over the gesture years later.  
       Medley discusses recording songs for the Sylvester Stallone actioners Cobra (“Living On 
Borrowed Time”) and Rambo III (“He Ain’t Heavy, He’s My Brother”), and why his Rocky 
III national anthem ended up on the cutting room fl oor (“It slowed the momentum.”).  Fans 
are given the inside track on his second-coming collaboration with Jennifer Warnes for the 
Dirty Dancing—and how close he came to declining the invitation.  Medley also refl ects on 
the resurgence in the Righteous Brothers’ popularity after their classic tunes turned up in the 
blockbusters Top Gun (“Lovin’ Feelin’”) and Ghost (“Unchained Melody”).  
       Medley’s not above a little self-deprecation and recrimination: The singer recounts passing 
on several songs that became career-makers for other artists, and how he lost out on a major TV 
role due to a communication glitch between agents.  Bill jokes about the “hippie beard” grown 
for a Jesus Christ: Superstar audition, and his embarrassing withdrawal from the Andrew Lloyd-
Weber musical (the musical director wouldn’t lower the key to Medley’s range).  
        The book winds down with a bittersweet synopsis of Hatfi eld’s life, accomplishments, 
and sudden death on tour in Kalamazoo, Michigan in November 2003.  Medical examiners 
determined that Bobby had suffered a heart attack and showed signs of coronary disease—but 
Bill wasn’t shocked when toxicology reports showed traces of drugs in Hatfi eld’s body.  Medley 
claims he had no idea, but it just seemed par for the course for Bobby.  Fortunately, Hatfi eld was 
present earlier that year at the Rock and Roll Hall of Fame induction ceremony, where he and 
Medley were saluted by lifelong fan Billy Joel (who contributes the book’s foreword).  
       Time of My Life ends on a high note, as Bill and Paula retire to a lovely new home in quiet 
Branson, Missouri.  Medley still tours today with daughter McKenna.
That’s a righteous life, brother—and a bravo book.
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440.257.3557

Westside Steve

www.westsidesteve.com

To purchase Westside Steve Simmons
newest CD A Pirates Life visit

www.cdbaby.com/artist/westsidestevesimmons

Thursday, April 17
New Milford Tavern

8:00 PM
    Rootstown (44 &18)

 
Saturday, May 3
Firehouse Grille

Saturday, May 10
Mullarkey’s Irish Pub

By Westside Steve Simmons

Captain America The 
Winter Soldier 
Disney  PG13  136 min
        Where to begin... You probably all 
know that I rarely read Marvel Comics 
when I was young. Captain America was 
born as a pseudo Superman and came to 
popularity in the heat of American patrio-
tism in 1941. Through the magic of comic 
book science the super soldier has been res-
urrected in modern days to keep the world 
safe from bad guys who, like their Nazi 
predecessors, wish to enslave the world.
These particular bad guys are part of an evil 
organization called HYDRA that follow 
in the footsteps of other evil organizations 
you might recall; THRUSH, SPECTRE, 
and KAOS. Captain America Nick Fury 
and some other super guys have their own 
gang known as SHIELD, kind of a Justice 
League of America rip off whose mission it 
is to, well, stop the bad guys. 
        In this fi lm the stalwart members of 
SHIELD are shocked to fi nd that their orga-
nization has been infi ltrated and their leader 
Nick Fury assassinated! Fury’s last words to 
Captain America are don’t trust anybody!
So the next two hours or so Captain 
America, Black Widow and The Falcon 
trying to fi gure out who the rat may be and 
prevent the evil masterminds from, wait for 
it, blowing up a big portion of the world. 
Unfortunately the 99 of the audience that 
isn’t brain dead already knows who the 
traitor is so there’s not even that little bit of 
suspense going on. 
        One thing that is happening, just to 
spice things up, is a super villain they call 
the Winter Soldier. He, of course wears 
black and has a little face mask not unlike 
Bane from the Batman fl ick.  Then low and 
behold he turns out to be... Well you’ll see. 
There are an awful lot of fi ght scenes and 
plenty of explosions and space ship battles 
but not really much else. Maybe if the bad 
guys were more evil as opposed to just ge-
neric megalomaniacs and if the Captain and 
his pals had a more personal interest in this 
battle it may have been more fun.
But… they weren’t, they didn’t and it 
wasn’t.

C

Noah
Paramount  PG13  138 min
        I must admit the fi rst 
thing that popped into my 
head upon hearing that the 
story of Noah was about to 
be a major motion picture 
was the Bill Cosby comedy 
album from the 1960s. 
“Right. What’s an ark?”
 The second was the direc-
tor Darren Aronofsky who 
directed BLACK SWAN 
which I hated and THE 
WRESTLER which I loved.
       Still I never expected 
that I would have to put a 
spoiler alert in a Bible story. 
As a guy who was annoyed 
that Peter Jackson left Tom 
Bombadil out of LOTR I can imagine that 
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even lukewarm Christians might be put off by this cockamamie interpretation of the book 
of Genesis.
       As per my Sunday School 
recollection, Adam and Eve’s 
children were many. Cain 
killed Abel and his tribe 
populated the earth and they 
strayed from Gods good 
graces. The Lord decided to 
send a fl ood to cleanse the 
earth and asks Noah (Russell 
Crowe), a descendant of 
Seth, to build a ship and 
collect a pair of each of 
His creatures for a whole 
new beginning.
Then Aronofsky plays it fast 
and loose.
        In the fi lm version No-
ah’s son Shem is betrothed 
to a woman who has barren 
until Methuselah performs 
a miracle. Ham has no wife 
and turns against Noah for not 
allowing him to bring a slave 
girl on to the ark. He then 
helps to smuggle the leader 
of the descendants of Cain’s 
marauding Army on to the ark. 
The two conspirators even go so far as to begin eating the animals. I kid 
you not. 
(Maybe that’s what happened to the unicorns)
        I asked my friend, Reverend Bill Grimes, just how far this story strayed from gospel 
and the answer was a lot. First Peter 3:20 as a matter of fact says there were 8 people on 
that ark, Noah his wife and three married sons.
        Furthermore Noah never misunderstood God’s instructions, never battles a stowaway 
and never tries to kill his granddaughters. Oh, and there weren’t any giant stone monsters. 
The fl ashback in which Noah witnesses that same bad guy kill his father must have been 
from the book of Batman.
        So, as a Bible story it fails miserably, but as a science fi ction or fantasy potboiler? 
Well, unfortunately it doesn’t fare too well there either. It tends to drag and the only real 
interest is wondering what kind of goofy plot device is coming next.
        As a matter of fact the only thing of note would be some stunning visuals. And I think 
you know my opinion of stunning visuals. They’re impressive for 10 minutes and unless 
the story can carry itself, I’m
bored. 

C-
WSSWSS
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~Continued from Page 23

You don’t have to leave your dogs
kennelled or alone while you’re away,

they can stay with me!

Call Linde at

440-951-2468

PUPPY RAISER,
Leader Dogs for the Blind

PUPPIES
& SENIORS
WELCOME!

Live camera feeds of Billy and band were projected on a bank of vertical LCD panels 
overhanging the stage.  Depending on the material, the screens also displayed mood-enhancing 
video vignettes and still images.  During “New York State of Mind,” for example, the mosaic 
fl ickered with overhead shots of the Big Apple, its familiar skyline, and the Statue of Liberty.  
“Movin’ Out” was accompanied by a cartoon clip of a Bronx barrio.  The panels resembled the 
outside of an apartment building (with uniform windows) during “Room of Our Own,” and 
showed steelworkers in hard hats during rustbelt lament“Allentown.”
       The show’s dynamic second half climaxed with gospel-tinged boogie “River of Dreams” 
(mashed neatly with Ohio State unoffi cial anthem “Hang On, Sloopy”) and multipart suite 
“Scenes from an Italian Restaurant,” whereon the crowd giddily sang along with Billy about 
ex-prom king and queen Brenda and Eddie—whose premature nuptials and marital strife were 
juxtaposed by Joel’s romantic “bottle of white” candlelight dinner verses (and smoky sax on the 
parts of Rivera, Fischer, and Taliefero).  Heck, even truck driver / roadie “Chainsaw” got in on 
the action, bounding onstage to mimic Bon Scott on a cover of AC/DC’s “Highway to Hell” as 
Billy played guitar.
        Milking the April 1st shtick, Joel strapped on a harmonica and impersonated Bob Dylan 
before commencing with his signature “Piano Man.”  The Rock and Roll Hall of Famer’s 
Cleveland contingent sang along, per usual—but Joel wasn’t fi nished.  Encores “It’s Still Rock 
and Roll to Me” and “Big Shot” saw Billy twirling his mic stand, impersonating Elvis, and 
vamping across the lip of the stage, a la the song’s spoiled, coke-sniffi ng diva.  
      The bald, beefy 64-year old no longer climbs atop his piano (or fakes somersaulting from 
it), but his stage presence still bristles with the same “take no shit” physicality you remember:  
Beneath the veneer of Billy’s dark suit and tie still lurks a talented New York teen with a chip on 
his shoulder.  His moves were even more exacerbated for rebellious Glass Houses rocker “You 
May Be Right,” which had the majority of the arena up and dancing (like the Weavers, Mickos, 
and DeMarcos).  Thematically, it made perfect sense to follow (and conclude) with Billy’s 
Catholic school ode to bad behavior, “Only the Good Die Young.”  
     We’ve caught Joel over a dozen times in concert since that ’86 show in the sticks, yet 
confi dently rank this last lively spectacle among his best Cleveland appearances.  Billy may have 
lost some hair and acquired a few wrinkles since his MTV heyday, but he’s still a consummate 
performer.  His now-professorial, grandfatherly countenance belies his beloved piss-and-vinegar 
palooka persona—traces of which were apparent in his blue collar banter—and one suspects Joel 
enjoys performing his classics even more than he lets on.   
       We were partial to Billy’s old-school band (drummer Liberty DeVitto, bassist Doug 
Stegmeyer, and guitarists David Brown and Russell Javors) until yesterday’s event, where the 
only ‘80s alumni onstage were Rivera and Taliefero.  This lineup has capably backed Joel on 
several Face-to-Face Tours with Elton John, a pair of sign-off shows at Shea Stadium, and at 
several major charity events and one-offs (Hurricane Sandy benefi t, etc.) in the late 2000’s.  
They’ve certainly come into their own as a cohesive unit—and defi nitely started a fi re at The Q.
Who knows?  Maybe someday The Piano Man—who now lives a quiet, nautical life on Oyster 
Bay—will develop a musical itch that can be scratched only by recording another pop-rock 
album.  Joel apparently became jaded and withdrew from daily industry contact in the mid-‘90s 
after being screwed over by his ex-manager and others wanting more than their share of the 
pie—but we’d welcome an addendum to the “Famous Last Words” Joel left us with in ’93 (and 
don’t much care how well a new album might fare in today’s fi ckle marketplace).  
      Until then, we’ll have to make do with Billy’s classical music (Fantasies and Delusions was 
an impressive—but entirely different—affair) and the many compilations, box sets, and other 
repackages hawked regularly by Joel’s label:  Re-mastered audio (and video) versions of Billy’s 
legendary 1987 Russian concert, KOHLEPT, are due in May.    
      DeGraw acquitted himself marvelously Tuesday night, especially given that few 
ticketholders (including this writer) even knew Gavin was on the bill.  Fresh off a stint on 
Dancing With the Stars and with a new RCA album under his belt (Make a Move), the dapper-
dressed “Best I’ve Ever Had” singer wasted no time winning 
new converts.  He even wandered into the crowd four songs 
in and mingled (mostly with the ladies) casually while 
belting into a wireless microphone, spotlights tracing his path 
through the cramped aisles.  
      DeGraw’s something of a road dog:  He visits House of 
Blues Cleveland on an annual basis, performed at Horseshoe 
Casino this past October, and will be back in Ohio again for 
a gig at Northfi eld Park’s Hard Rock Live Rocksino on April 
17th.       
www.billyjoel.com
www.gavindegraw.com   
  



April 9 - 23, 2014 www.northcoastvoice.com • (440) 415-0999 29

Whooz Playin’

    To Book: 440-796-3057
WWW.WHOOZPLAYIN.COM

Sat. Apr. 12
3:30-7:30PM

Debonne Vineyards

First Class Duo

(Len & Tina)

 

Fri. Apr. 18
8:00-11:00PM

Rider's Inn • Painesville

First Class Duo

(Len & Tina)

String Prices

In-Store Repairs
Over 50 Years of

Musical Experience
Karaoke Equipment

Lighting Products
Yorkville Amps

Guitars & Bases

Lowest in Town!

1493 Mentor Ave.

440.352.8986
Painesville Commons Shopping Center

WE BUY USED GEAR
Lessons: Guitar, Bass, Banjo

Mandoline & Piano

Great for Bar Nights, Private Parties,
Graduation, Class or Family Reunions

TRY OUR EXCITING

GAME SHOW!
TRIVIA GAME/FAMILY FEUD SHOW

Our complete game show system
and professional game show host is
guaranteed to get everyone involved in
the fun! We do ALL the work while
you enjoy a full house that will stay
longer and come back more often. 
Attention Bar Owners: Get ahead of
your competition today! Special pricing
for Bars & Clubs.

KARAOKEABOUT
ALL

DJ & KARAOKE SERVICE FOR YOUR SPECIAL EVENT!

We’re
  not just...

440-944-5994

10% OFFBOOK NOW
& GET

WITH COUPON. CODE NCV MUST BE GIVEN AT TIME OF BOOKING

www.All-About-Karaoke.com

Attention Club Owners ... Performing FAMILY FUED at
Cleats in Chardon, Fri. Feb. 22, 9-Midnight!

Come & see how much fun ... Call for Details!
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~ Rick Ray

THAT’S JUST CRAZY!
       Happy Springy Fools Days… still!  Yeah 
that’s right, it’s still pretending to be spring 
in our corner of the globe and more snow is 
predicted in the next couple days, sheesh!  
Oh… there are no corners on a globe but who 
cares! Hahaha!
       Wait a minute… what the…?  There’s 
a freaky ass kamikaze bird fl ying up and 
pecking at my window!  He fl y’s up from the 
ground, just below my window, pecks at my 
window then drops down again and repeats in 
a few seconds!  This is really annoying; I’m 
trying to concentrate for god’s sake!
       Closing the curtains didn’t deter it, 
opening the curtains didn’t deter it, standing 
by the window making silly faces at it didn’t 
deter it, yelling at it in my plutonian language, 
(which consists of several curse words and 
multiple ‘iggiddygaga’s’) didn’t discourage it 
either!  Sheesh what the hell!
       I’d sit down to type and it would do it 
again, and again, and again and again and 
again!  This went on for over an hour, and 
the consistent hideous peck-peck-pecking 
was driving me crazy… er!  I almost went 
outside with a broom to try to scare it off but 
then remembered the Alfred Hitchcock movie 
“Birds”, and decided not to push my luck!
       Why is this repulsive insane creature 
peck-peck-pecking at my window?  Since I 
couldn’t concentrate on my article anymore 
listening to this hideous peck-peck-pecking, 
I decided to go on the web to see if there was 
something about friggen peck-peck-pecking 
crazy window birds!
       As you can imagine, this took me to some 
pretty weird sights that, in conclusion, didn’t 
help much at all.  There’s no real answer to 
the phenomena only guesses.  This has been 
happening for hundreds of years all over the 
place and I found everything from its fi ghting 

with its refl ection to omens that someone is 
certain to die!  Yeah, the bird is going to die 
if it doesn’t stop peck-peck-pecking at my 
window!  I’m not kidding!
       But wait… it stopped!  No more peck-
peck-pecking!  It must be a mind reading 
hideous peck-peck-pecking crazy window bird 
too, it knew I had reached my limit and went 
away before I could go outside to broom him 
to death and burn his corpse!  Sheesh that’s 
just crazy!
       This isn’t the only time I’ve encountered 
crazy birds though.  I’ve had the horror of 
plowing through a fl ock of them that decided 
to fl y down to the road right in front of me!  It 
was like hitting a giant feather pillow, POOF!, 
and feathers went fl ying everywhere, and then 
I could see their poor little mangled bodies 
fl opping around on the road in my mirror!  I 
felt bad for the stupid little guys, that is until 
I had to pry a couple of them out of my grill 
later!  Stupid birds!
         Then just a couple months ago I had a 
very large pterodactyl fl y up out of a ditch 
while on a curve!  It hit the front of my van 
and then the windshield, and then bounced off 
the windshield and bounced a few times across
the top and side of the van leaving a streak 
of shit, guts, feathers and blood all over my 
windshield, imbedded in and under the wipers 
and left a streak of entrails and shit down the 
whole side of the van!
        What the hell was that all about?  Took 
me half an hour to clean all that up!  Today’s 
crazy bird was probably just taunting me for 
the killing of his kindred species!  That’s just 
crazy!

~Snarp
www.snarpfarkle.com

(Answers on Page 28)
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