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Visit us for your next 
Vacation or Get-Away!
Four Rooms Complete 
with Private Hot Tubs 

& Outdoor Patios

OPEN
ALL 

YEAR!

Three Rooms at $80
One Suite at $120

www.bucciavineyard.com

JOIN US FOR LIVE 
ENTERTAINMENT ALL 

WEEKEND!
Appetizers & Full Entree 

Menu
See Back Cover For Full Info

www.grandrivercellars.com

Live Entertainment Fridays & Saturdays!

www.debonne.com
See Back Cover For Full Info

4573 Rt. 307 East, Harpersfi eld, Ohio
440.415.0661



April 23 - May 7, 2014 www.northcoastvoice.com • (440) 415-0999 3

TREEN INSURANCE

Scott Treen

(440) 576-5926

Auto Home Business Life

We Offer the Personal Service You’ve Missed Lately

The Doc is in town ...
            don't miss him!

There are many movies, old and new, released on DVD and 
Blu-ray every month and a great place to fi nd out what’s being 
released its at dvdverdict.com. The site has direct links to 
Amazon for info, price and options to purchase.

The Secret Life of Walter Mitty
        Ben Stiller directs and stars in this classic story of a 
daydreamer who escapes his anonymous life by disappearing 
into a fantasy world fi lled with heroism, romance and 
adventure. When his job, along with that of a co-worker 
(Kristen Wiig), is threatened, Walter takes action in the real 
world, embarking on a journey more extraordinary than 
anything he could have imagined.

Philomena
When she fell pregnant as a teenager in Ireland in 1952, 
Philomena Lee (Judi Dench) was sent to the convent to be 
looked after as a fallen woman. She cared for her baby for three 
years until the Church took him from her and sold him, like 
countless others, to America for adoption. Coerced into signing 
a document promising never to attempt to see her child again, 
she nonetheless spent the next fi fty years secretly searching 
for him, unaware that he was searching for her from across the 
Atlantic.

August: Osage County
Academy Award® Winners Meryl Streep and Julia Roberts star 
in the darkly hilarious and deeply touching story of the strong-
willed women of the Weston family, whose lives converge 
when a family crisis brings them back to the Midwest house 
they grew up in, and to the dysfunctional mother who raised 
them. Based on Tracy Letts Pulitzer Prize-winning play of the 
same name, Director John Wells skillfully translates from stage 
to screen, leading an all-star cast that includes Ewan McGregor, 
Chris Cooper, Abigail Breslin, Benedict Cumberbatch, 
Juliette Lewis, Margo Martindale, Dermot Mulroney, Julianne 
Nicholson, Sam Shepard and Misty Upham.

Ride Along
For the past two years, high school security guard Ben (Kevin 
Hart) has been trying to show decorated detective James (Ice 
Cube) that he’s more than just a video game junkie who’s 
unworthy of James’ sister. When Ben fi nally gets accepted into 
the police academy, James invites him on a ride-along designed 
to scare the hell out of him and ultimately demonstrate if Ben 
has what it takes to take care of his sister. But when the wild 
night leads them to the most notorious criminal in the city, 
James will fi nd that his new partner’s rapid-fi re mouth is just 
as dangerous as the bullets speeding at it. Also starring John 
Leguizamo and Laurence Fishburne, Ride Along is an action-
packed comedy with big thrills and even bigger laughs.

Great Expectations
From the director of Four Weddings And A Funeral comes 
this fresh, absorbing fi lm adaptation of Charles Dickens’ 
beloved novel. The story follows the life of Philip Pirrip, 
known as Pip, (Jeremy Irvine): a chance encounter with an 
escaped convict (Ralph Fiennes) in the marshes will have 
a profound effect on his future, though he doesn’t know it. 
Not long after, Pip meets the mysterious Miss Havisham 
(Helena Bonham Carter)  and her proud, beautiful ward, 
Estella. Pip’s relationship with Estella is broken off, 
however, when he is apprenticed to his brother-in-law, Joe, 
the village blacksmith. Some years later, a lawyer arrives to 
inform Pip that he has come into a large inheritance (hence, 
the “great expectations” of the title). Pip’s actions in his 
pursuit of gentility lead him down a slippery slope into dissipation and snobbery, and when he 
again encounters Estella and the convict, he learns that money and fi ne clothes do not make one 
a gentleman, and that happiness is not to be found in a self-centered life.
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TA   E IIK
Playing 50-60-70's

Favorites and Much More

For booking call Ellie
330-770-5613

www.takeii.com
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Friday, April 25
Deers Leap • 7-10 pm 
Rt. 534 in Harpersfield

Saturday, May 3
Gilson's Gardens • 1-4 pm
Rt. 20 Ridge Rd. in Perry

Wednesday, May 7
Deers Leap  • 6:30-9 pm
Rt. 534 in Harpersfield

Entertainment

DISC
JOCKEY

440-313-4801
trenda@TrendaRocks.com

TrendaRocks.com

DJ/Emcee, Trenda Jones
now booking Summer & Fall

Events • Private • Parties • Clubs

Emcee • Bands
Production
Multimedia

OLDIES
     DANCE
          CLASSIC ROCK

Saturday, May 31st
Cebars in Madison

“Back To The Roots” Show
 

Saturday, June 21st
Hooley House - Mentor

 
We have found our new

keyboard player
Announcement coming soon!

www.Abbeyrodeo.com

11-YEAR ANNIVERSARY!

Check out the Abbey Rodeo video at:
www.youtube.com/watch?v=siwWk_2hELk
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Mitch 216-513-0529
Jennifer 440-463-3951

For future shows and
booking opportunities visit

www.facebook.com/
evergreen.acoustic.music

Thursday,

May 8

Old Mill

Winery

6-8

Frank Solivan & Dirty Kitchen headline 

fourth annual Blue Sky Folk Festival

       Frank Solivan & Dirty Kitchen will stir up a tasty bluegrass/newgrass stew 
at the Fourth Annual Blue Sky Folk Festival: A Search for Harmony on May 17, 
2014 in Kirtland, Ohio.  
       Frank and the gang simmer with a blend of instrumental, vocal and 
songwriting skills so hot, it earned them fi ve 2013 International Bluegrass 
Music Association Award nominations, and wins for members Mike Munford 
(Banjo Player of the Year) and guitarist Chris Luquette (Momentum Award – 
Instrumentalist of the Year). Their new album, On the Edge, is already making 
listeners hungry for more.
Visit dirtykitchenband.com and fi nd them on YouTube.
       The Blue Sky Folk Festival will have its share of folk musicians both 
amateur and professional. It is an all-ages, family-friendly event, with 
a playground, crafts activities for children, both bluegrass and old time 
jamming all around the festival grounds, and workshops in harmonica, guitar 
maintenance, clogging, blues guitar, banjo and more. New this year: the grounds 
will be open to primitive camping on Saturday night, with a campfi re open to all.
       Also at the Blue Sky, look forward to music by Ohio headliner Hillbilly IDOL Trio, world musician Hal Walker, the Klein Family Bluegrass 
Band, Bob Frank and his acoustic blues trio, and dulcimer and harp music by Bob Bellamy and Wendy Barlow.
       Matt Watroba will emcee all day plus play his own bit of soulful folk music on voice and guitar. He is a producer/announcer at WKSU 
Folkalley.com whose wide-ranging experience has put him on a fi rst name basis with almost all of the major folk musicians on the North American 
continent
       The Blue Sky Folk Festival is brought to you by the North East Ohio Musical Heritage Association, a Chardon organization that provides 
avenues for the performance, preservation and sustenance of music that refl ects our diverse heritage.
       Popular Kent musician Hal Walker returns to the main stage for the third time, bringing his special blend of original music and an assortment 
of world instruments such as the khaen and banakula.
       In the workshops, Spoon Too Soon will teach playing the spoons, an old-timey skill, and other workshops will be taught by some of the artists 
you will be seeing on stage, such as Bob Frank, Paul Kovac and Hal Walker. Jamming will be 
happening all day but there will also be scheduled jams for bluegrass and old-time music.
       Performances and workshops are included in the admission price of $10 adults, $8 online, $8 
for 65 and older, free admittance for children 12 and under. If you bring your own instrument to 
jam, admission is $5 off.
       For a schedule of performers and workshop, see www.blueskyfolkfest.com. Bring your 
blankets & lawn chairs. The festival is held on the grounds of East Shore Unitarian Universalist 
Church, 10848 Chillicothe Rd / SR 306, 1/2 mile south of SR 6 in Kirtland, Ohio. The festival is 
held from 11 a.m. to 8 p.m. Service dogs only at the festival, please. Questions?  Call 440-417-
2796.
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By Donniella Winchell

Full Restaurant
11:30-9 Daily!

DEER’S LEAP WINERY

FFu
1

R’S EEEEEAAAAAAPPPPPAAAPPPPPPP II
Steak & Seafood Restaurant

Full Bar • Large Selection of
Domestic, Imported & Craft Beer

1520 Harpersfield Road • Geneva • 440-466-1248

www.deersleapwine.com

MONDAY:
Mexican Monday 75¢ Tacos
Half price Margaritas 5-7
TUESDAY: $2 Off All Burgers
WEDNESDAY: 35¢ Wings
THURSDAY: Pasta Bar!
FRIDAY: AUCE Fish 

EVERY SUNDAY
HOMESTYLE PLATTERS $4.99

MUSICApr. 25: Take II
Apr. 26: Legacy
May 1: String Man
May 2: Jay Habit
May 3: Black Jack Gypsies
May 4: Tommy Chris 5-8
May 7: Take II
May 8: String Man 6-9
May 9: Chad Hoffman
May 10: Miss Butterscotch
May 11: Good Company 5-8

We now carry a full line of

Biscotti Wines!
May 11 is Mothers Day!

From 5-8, enjoy the music of
Good Company 

Make your reservations now!

Buccia
 Vineyard

www.bucciavineyard.com

Winery, Bed & Breakfast

10am-6pm Mon-Thurs
later on Friday & Saturday • Closed Sunday

518 Gore Rd. • Conneaut
440-593-5976

Top 6 reasons
to visit our winery

6. We are open ALL YEAR!

5. Great appetizers

4. Small, friendly, family owned

3. You can meet the winemaker

2. We appreciate your business

1.  We grow grapes & the wine is great!

Ahh...Spring
Stop out and see what
you've been missing

all winter.

CORKS, ‘FAKE’ CORKS,’ SCREW CAPS, WINE QUALITY AND 
CONSUMER PREFERENCES

        Recently, at a wine tasting for a high profi le organization, we poured some lovely Ohio 
grown wines [which by the way were VERY well received by the ‘connoisseur class’ in 
attendance.]  One of the wines had a screw cap on an award winning white; the other bottles 
were corked with the traditional closure.  Several attendees there asked about the question of 
corks vs. screw caps.  Our standard response was that in the industry screw caps are used by 
some because in the earlier part of this century, ‘cork taint’ had grown into a big problem, but 
because of the cost of conversion, few smaller Ohio wineries have invested in new bottling 
equipment.
        The queries, however, prompted this column about corks, taint and some alternatives 
now in common use.  If you exclude the new production and equipment investments, many 
winemakers believe screw caps work just about as well as corks for those wines designed to be 
consumed ‘young,’ meaning within a year or so of release. It is really cost and the consumer’s 
perspectives that have been bigger impediments. 
        Corks have been recognized for many years as a potential problem in the industry.  After a 
grower provides great fruit and the vintner skillfully fi nishes the wine, a bad cork will ruin the 
fi nal product before it is served.  
        Natural corks have been used for 2000 or more years. Nearly all come from trees grown 
in Portugal.  The bark is fi rst harvested after the trees have grown for about 45 years.  It is then 
stripped again in approximately 9 year intervals.  After being laid out to dry, the bark is dipped in 
sanitizing solutions to get rid of nature’s contaminants, rinsed thoroughly and dried again before 
the corks are punched out and bagged for shipment.  Throughout the process, if every step is 
not meticulously carried out, there is considerable room for undesired containments to remain.  
Estimates of the number corks which contain impurities run from less than 1% to 2% or more.  
When a 25,000 gallon winery sells 125,000 bottles of wine, it becomes obvious that taint issues 
might well exist when some of the wines hit the shelves.  If you produce a million gallons…..the 
number can be staggering. 
       On the other side of the coin, many wine experts believe that the cork allows the slow 
transpiration of oxygen when highly tannic wines which need lots of bottle aging before release 
and thus is a critical component of the making of long lived, great and complex wines.  And 
there are also some consumer concerns which are outlined below. 
        Several international manufacturers have turned to science and the creation of synthetic 
corks to address the issue. In all cases, these are ‘cork’ shaped and can be extracted with a cork 
screw.  Those wineries who have adopted the synthetics seem enthusiastic.  They share that there 
are fewer ‘leakers,’ they do not crumble and break, and go in and out easily even for a person 
inexperienced with a corkscrew.  Some winemakers believe they actually better protect the 
wines [especially those which do not benefi t signifi cantly from bottle aging] against sometimes 
damaging oxygenation. 
       The primary draw back from the synthetics is that consumers, especially in that 
aforementioned ‘connoisseur class,’ demand the tradition of natural cork.  And, although screw 
caps perform effectively, the cost of equipment … along with even more intense consumer 
resistance, portend that for the foreseeable future, corks will remain the primary closure of 
choice for most wine consumers, especially for those who love tradition and who value the 
‘romance’ aspects of wine appreciation.  
For additional information:  dwinchell@OhioWines.org 

5653 Lake Road
Geneva-on-the-Lake

440-466-8668
www.crosswindsgrille.com

All About the Bubbly!

Crosswinds Grille Hours:

Join us for...

Happy
 Hour!

Wed-Fri 4-6pm

$1 off all beer &
wine by the glass

$2 off all liquor
Small plate specials

Sample three sparkling wines paired
with complimentary farm to table cuisine

Advance reservations required
$30/person (plus tax & gratuity)
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www.theoldmillwinery.com

403 S. Broadway
Geneva

440.466.5560
Reservations not needed 
but always a good idea!

Kitchen HoursWinery Hours
Closed Monday
Tues - Thurs 3-9pm
Fri: 3-Midnight
Sat: Noon-Midnight
Sun: Noon-9pm

Entertainment Fri & Sat: 7-11pm
Sunday Open Mic  4:30-7:30pm

ENTERTAINMENT

Home of the Original
Wineburger

or Try Our Monthly Specialty Burger!

Hosted by SUSIE HAGAN

DECK
OPENING

SOON!

Closed Monday

Fri: 4-10pm
Sat: Noon-10pm

Thurs, Apr 24: Tom Todd
Fri, Apr 25: Ernest T Band
Sat, Apr 26: Face Value
Sun, Apr 27: Open mic       
                       w/Off the Rails
Fri, May 2: Uncharted Course
Sat, May 3: Stone River Band
Sun, May 4: Open mic
                      w/Jimmy Ales

Fri, May 9: The Relay
Sat, May 10: Catfish (Free Howie)

Tues-Thurs.
All Domestic Beers $1.99
$5 Select Appetizers

(dine in only)

Gift
Certificates
make great

gifts!

Open Sunday, May 11
Mothers' Day
Music by Tom Todd!
New Menu arriving Mid-May!

OPEN
Tuesday-Thursday 12-6

Friday 12-10
Sat. & Sun. 12-9

Our food menu offers just the right
amount of local cuisine to tempt your palette.
Pairing our food with Kosicek Vineyards wine
and sitting by a warm fire will surely enhance
your Northeast Ohio wine tasting experience. 

Loose Tooth Band 

Mike Wojtila 

A special afternoon of Irish Music with

The Terriers

The Hobos 

(440) 361-4573

LAMB STEW WITH ROSEMARY RECIPE

Ingredients:
2 Tablespoons corn oil
12 white onions, peeled
4 pounds neck and shank of lamb, cut into 2- or 3-inch pieces (with bones)
1 teaspoon finely minced garlic
3 Tablespoons flour
1/2 cup dry white wine
2 cups peeled, cubed tomatoes
2 large sprigs fresh rosemary, or 2 teaspoons dried
2 carrots, halved and cut into 1-inch lengths
1 pound potatoes, peeled and cut in half or quartered, 
depending on size (about 16 pieces)
1 cup string beans cut into 2-inch lengths
Freshly ground black pepper to taste
2 Tablespoons finely chopped parsley

Preparation:
        Heat the oil in a large casserole and add the onions. Cook, stirring often, until the onions are 
browned. Remove the onions with a slotted spoon. Add the lamb to the casserole and cook, turn-
ing the pieces and stirring, for about 10 minutes. Pour off all the fat from the meat. Sprinkle the 
meat with garlic and flour, stirring to distribute the flour over the pieces of meat. Add the wine 
and stir to blend. Add the tomatoes and rosemary. Cover closely and let simmer for 1 hour. 
        As the meat cooks, put the carrots and potatoes in a saucepan and add cold water to cover. 
Bring to the boil and simmer for 1 minute. Drain. When the lamb has cooked for 1 hour, add the 
onions. Cook for 15 minutes and add the carrots, potatoes, and beans. Cover and cook for 15 
minutes, or until the potatoes and carrots are tender. Stir in a generous grinding of pepper. Serve 
stew sprinkled with chopped parsley. 
Yield: 6 servings
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By Cat Lilly

Cleveland Blues Society
          The Cleveland Blues Society has started their own bi-

monthly newsletter – “Blue Notes” is available to all members 
and can also be read online at www.clevelandblues.

org  Former Secretary Kathy Zenk-Quinn actually 
coined the name and the launch of the newsletter 
was dedicated to her. 
          The Cleveland Blues Society is now a well 
established organization.  Membership is growing, 

with over 200 current members and over 230 
members needing renewal. The monthly jams are 
going strong, with different host bands and a different 
location each month. The annual events like the 
Memphis Challenge in the fall, and the Hall of Fame 
Inductions in the middle of winter, generate a lot of 
excitement. The 2013 Blues Cruise on the Goodtime 
II was a sell-out success, and truly a night to remember 
for all who attended. 2013 was also the fi rst year for the 
Blues Society to have their own booth and stage at the 
Cuyahoga County Fair, and to be represented at Main 
Street Café’s Rally in the Alley in Medina. CBS is doing 
what it has always intended to do - building awareness of 
the blues, the artists who play the blues and the impact on 
our culture and the greater Cleveland community. 
        The second annual Blues Cruise is booked for 
July 14. The roster of live entertainment is yet to be 
announced but you can bet that the “cream of the crop” of 

Cleveland’s blues musicians will be performing. Tickets 
are available online now for members. The boat is limited 
to 800 people and last year every seat was taken, so get 
your tickets early!

Walter Trout
The Fight of His Life
        Blues-rock guitarist Walter Trout  has been 
entertaining blues fans for better than forty years now, 
fi rst as a sideman for legends like Big Mama Thornton and 

John Lee Hooker, later as a member of two legendary bands 
- Canned Heat and John Mayall’s Bluesbreakers - before launching 

his own solo career 25 years ago. Strangely enough, blues-rock guitarist 
Walter Trout remains relatively unknown in the U.S., in spite of forging a 

respectable career in the American blues scene. Trout is an underrated talent that has 
managed to mix a perfect measure of old-school rock and lightning blues in creating his 
unique individual sound.
          Trout has been fi ghting severe liver disease for awhile now, depending entirely on 
medical treatments and his love of the music to keep him on the road. Unfortunately, the 
treatments have been a stopgap measure at best, and after several weeks in the hospital, 
his doctors have diagnosed liver failure, necessitating a liver transplant in order to save 
Walter’s life.

The Blues Came Callin’
           Even though Trout is facing the fi ght of his life, he’s still 
thinking of his fans. In spite of his recent illness and hospital 
stay, the legendary blues-rock guitarist has been hard at work 
fi nishing up a new album to celebrate the 25th anniversary of 
his solo career. On June 10th, Provogue Records will release 
Trout’s The Blues Came Callin’, a twelve-song celebration 
of life in the face of mortality. Ten of the tracks are new Trout originals, one is a 
J.B. Lenoir cover, and the other was penned by British blues-rock legend (and Trout’s 
former bandleader) John Mayall, specifi cally for the album.
          The Blues Came Callin’ was recorded throughout 2013, whenever the guitarist was in 
between tour dates, and while he often struggled in the face of his illness, Trout found playing 
for people to be helpful. In a press release for the new album, Trout says, “to play my music for 
people has become even more important to me. When I think about looking out into the crowds 
of people and connecting with everyone on a soul level, and sharing the experience of music 
with them, this is what keeps me fi ghting to get back: My family and my music is my lifeline. 
These days, it means more to me than ever before.”
          Also on the horizon for the popular bluesman is an offi cial biography co-written by Trout 
and noted British music journalist Henry Yates. Titled Rescued From Reality - The Life and 
Times of Walter Trout, the book features previously unpublished stories from Trout’s many 
years in the business, including his early struggles and impoverishment while trying to get 
started in music; the hard-partying years spent playing with the heavyweights; and his success 
in kicking drugs and alcohol and launching his successful solo career.
Career
          Born in New Jersey, Walter heard the music of the Butterfi eld Blues Band and Michael 
Bloomfi eld as a teenager, and the die was cast. He picked up a guitar and decided to dedicate 
his life to the blues. Trout packed up the car in 1973 and headed out to the West Coast, landing 
in Los Angeles, where he made a living as a sideman for blues and R&B artists like Big Mama 
Thornton, Joe Tex, and John Lee Hooker. 
         By 1981, Trout’s reputation with the guitar was such that he was offered a job with blues-
rock institution Canned Heat, replaced the late, beloved guitarist Bob “Bear” Hite. Two years 
later, Trout was invited to join John Mayall’s Bluesbreakers, sharing the stage with fellow 
guitarist Coco Montoya. Trout jumped at the chance, and spent six years recording and touring 

with the British blues 
legend. Many consider 
the Trout/Montoya line-
up of the Bluesbreakers 
to be Mayall’s best since 
the mid-1960s roster that 
included Eric Clapton. 
          Trout left Mayall’s 
employ in 1989 to launch 
his solo career, releasing 
his debut album, Life In 
The Jungle, the following 
year. Constant touring 
across the European 



April 23 - May 7, 2014 www.northcoastvoice.com • (440) 415-0999 9

~Continued on Page 10

continent, combined with subsequent album releases (that would sell over half a million copies 
combined), would win him a loyal overseas audience. Stateside blues fans remained blissfully 
unaware of Trout’s talents, but he has continued to tour tirelessly, releasing a string of well-
received albums of guitar-driven blues-rock that featured his fi ery six-string style and hard 
living lyrics. Trout’s career slowly began to pick up steam and the 2008 release of The Outsider 
garnered critical acclaim and a Blues Music Award nomination. 
          Trout is fi nally getting the accolades that he deserves, but he is still suffering from a life-
threatening disease and badly needs a liver transplant in order to return to health. He’s lost over 
100 pounds during the past few months, and while his once-imposing stature has diminished, his 
spirit and creativity remain unconquered. Trout has health insurance, but it won’t pay for the full 
cost of such a pricy procedure. His overall medical expenses, including medicine and therapy, 
are going to be oppressive. This situation has forced him to cancel his 2014 tour, so for now, he 
remains sidelined and unable to perform live (and thus earn money to support his family).
          Some of Walter’s friends have launched an online fundraiser to cover Trout’s ongoing 
expenses, and you can visit his page at YouCaring.com to make a donation. If you’d rather 
donate by check, you may send it to Walter Trout, P.O. Box 246, Huntington Beach CA 92648 
and your donation will be manually added to the online total. Times are tight and money scarce 
for many readers, if you can give, please do so. Remember, every penny helps!

Johnny Winter plays Beachland Ballroom June 13th 
        Johnny Winter has been a guitar hero without equal. Signing to Columbia records in 1969 
called largest solo artist deal of its time, Johnny immediately laid out the blueprint for his fresh 
take on classic blues a prime combination for the legions of fans just discovering the blues via 
the likes of Jimmy Page and Eric Clapton. Constantly shifting between simple country blues 
in the vein of Robert Johnson, to all-out electric slide guitar blues-rock, - Johnny has always 
been one of the most respected singers and guitar players in rock and the clear link between 
British blues-rock and American Southern rock (a la the Allman Brothers and Lynyrd Skynyrd.) 
Throughout the ‘70s and ‘80s, Johnny was the unoffi cial torch-bearer for the blues, championing 
and aiding the careers of his idols like Muddy Waters and John Lee Hooker. 
       Growing up in a rough-and-tumble town populated by oilfi eld wildcatters and shipyard 
workers, he spent long hours listening to a local deejay named J.P. Richardson - The Big 
Bopper of “Chantilly Lace” fame - and became hooked on 50’s rock & roll. He formed his fi rst 
band, Johnny and the Jammers, in 1959 at the age of 15, with his 12-year-old brother Edgar on 
keyboards. Racial tensions in Beaumont were still high in those days. The town had been side 
to one of the worst race riots in Texas history just nine months before Johnny’s birth. Mobs 
wandered the streets, businesses burned, martial law went into effect, and more than 2,000 
uniformed National Guardsmen and Texas Rangers sealed off the town from the rest of the world 
until tempers cooled. Despite the brutal legacy, Johnny remembers never hesitating as a kid to 
venture into black neighborhoods to hear and play music. Looking back, he believes people in 
the black community knew that he was sincere, that he was genuinely possessed by the blues. 

“Nothing ever happened tome. I went to black clubs all the time, and nobody ever bothered me. 
I always felt welcome.” He also became friends with Clarence Garlow, a deejay at the black 
radio station KJET in Beaumont. Who opened Winter’s eyes and ears to rural blues and Cajun 
music. Clarence, who recorded for the swamp boogie specialty label Goldband, KRCO, Frolic, 
Diamond, Moon-Lite, Hall-Way and other regional labels. 
       There’s a famous story about a time in 1962 when Johnny and his brother went to see B.B. 
King at a Beaumont club called the Raven. The only whites in the crowd, they no doubt stood 
out. But Johnny already had his chops down and wanted to play with the revered B.B.”I was 
about 17,” Johnny remembers, “and B.B. didn’t want to let me on stage at fi rst. He asked me for 
a union card, and I had one. Also, I kept sending people over to ask him to let me play. Finally, 
he decided that there enough people who wanted to hear me that, no matter if I was good or not, 
it would be worth it to let me on stage. He gave me his guitar and let me play. I got a standing 
ovation, and he took his guitar back!” 
        Winter’s big breakthrough came a few years later in 1968 when Rolling Stone writers 
Larry Sepulvado and John Burks featured him in a piece on the Texas Music scene, which 
prompted a bidding war among labels that Columbia eventually won. Johnny’s self-titled 1969 
disc announced loudly that there was a new guitar-slinger on the new national scene. The disc 
included audacious covers such blues classics as B.B. King’s “Be Careful with a Fool,” Sonny 
Boy Williamson II’s “Good Morning Little School Girl,” Robert Johnson’s “When You Got a 
Good Friend” and fellow Texan Lightin’ Hopkins’ “Back Door Friend.” It also featured two 
prime original Winter songs, “Dallas”and the controversial “I’m Yours and I’m Hers,” that went 
into heavy rotation on FM underground radio. The album peaked at No.24 on the billboard chart 
and was promptly followed by Second Winter later that same year. 
        Looking back, writer Cub Koda described the period as one when “Straight out of Texas 
with a hot trio, Winter made blues-rock music for the angels.” That trio, by the way, included 
bassist Tommy Shannon who would go on to be part of SRV’s Double Trouble and drummer 
Uncle John Turner. Winter stayed with Columbia and its boutique Blue Sky label for more than 
a decade, turning out such well-received platters as “Johnny Winter And” (1970), “Still Alive 
and Well” (1973) and “John Dawson Winter III” (1974). He also helped to introduce blues 
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giant Muddy Waters to another generation of listeners by producing and playing guitar on the 
Grammy-winning “Hard Again” (1977), as well as the Grammy-nominated “I’m Ready” (1978), 
Muddy “Mississippi Waters Live” (1979) and “King Bee” (1981). The collaborations were so 
successful that Waters took to referring to Johnny as his “adopted son”! 
        Johnny joined Alligator Records in 1984. His desire to record nothing but authentic blues 
made for a perfect fi t. When Johnny released Guitar Slinger later that year, it was widely hailed 
as his best (and bluesiest) album ever; it charted in both Billboard and Cashbox as well as 
earning a Grammy nomination. The next year, Johnny followed up Guitar Slinger with Serious 
Business. The powerhouse album won Johnny his second Grammy nomination with Alligator 
Records. Third Degree, his fi nal Alligator release, came out in 1986. The album featured several 
special guests and an array of blues styles. Original blues cohorts, Tommy Shannon and Uncle 
John “Red” Turner, as well as Mac “Dr. John” Rebennack, all made guest appearances. Johnny 
also played two solo acoustic cuts on the National Steel guitar (the fi rst time he’d played the 
National in the studio since 1977). 
       Johnny was living his artistic dream, recording nothing but pure blues.His Alligator albums 
earned their way onto rock radio and a video for the song Don’t Take Advantage of Me played 
on the fl edgling MTV network for over six months. But no matter how much commercial 
success Johnny’s Alligator albums received, they never compromised his commitment to his 
roots. 
       Today Johnny Winter is enjoying an unparalleled resurgence performing to sold out shows 
worldwide even after a long life full of honors and accomplishments such as a triumphant 
appearance at Eric Clapton’s Crossroads Festival with Derek Trucks, Buddy Guy and Clapton 
that has been immortalized on the Emmy award winning DVD. In a ceremony with Slash 
presenting in Nashville, Gibson Guitars released the signature Johnny Winter Firebird guitar that 
has been his beloved trademark for years. A Live through the 70s DVD is a hit along with his 
Live Bootleg Series CDs that have all entered the Top 10 Billboard Blues charts. Two unique 
instructional DVDs have been produced by Cherry Lane/Hal Leonard to the gratitude of players 
around the world. Always one for special appearances he recently performed with the Allman 
Brothers at the Beacon Theater in Manhattan on the 40th anniversary of their debut. 
       In addition Winter has been headlining such prestigious events as the New Orleans Jazz & 
Heritage Festival, Chicago Blues Festival, Swedish Rock Fest, Warren Haynes X-mas jam and 
Europe’s Rockpalast viewed by millions just to name a few. Warner Bros. has now released a 
40th anniversary DVD of Woodstock: 3 Days of Love and Peace the Director’s cut featuring, for 
the fi rst time, Johnny playing his smoking classic “Meantown Blues.” 
       His recent Grammy nominated “I’m A Bluesman” disc on Virgin/EMI, has only added 
to his Texas-sized reputation. Joining him on this CD are guitarist Paul Nelson, bassist Scott 
Spray, 2 members of his current scorching road-tested touring band also consisting of drummer 
Vito Liuzzi. Performing now with a renewed vigor and fi re to say that he is “back” would be an 
understatement. In fact, he never left. He is just better than ever.
Tickets $35 GA $55 seated GA Doors 7 Show 8:00 pm Beachlandballroom.com 216-383-1124
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ALAN PARSONS LIVE PROJECT TO PERFORM AT THE CLEVELAND 
MASONIC AUDITORIUM MAY 13TH 
       Legendary eleven-time Grammy Award nominee, revered 
classic progressive rock producer, music engineer, songwriter, 
performer and icon on the music scene, ALAN PARSONS   has 
embarked on his new Alan Parsons Live Project: Greatest Hits 
Tour. The 2014 tour stops at The Cleveland Masonic Auditorium 
on Tuesday, May 13th at 8 PM, and will be Parsons’ fi rst 
appearance in NE Ohio in over 15 years. 
        The tour is a continuation of celebrating iRobot’s 35 years 
of success with Parsons performing his greatest hits at various 
international venues and across the US. His new CD, Alan Parsons 
Rock Symphony Project, as well as Fragile will also be available 
on tour.
        2013 marked the 40th Anniversary of Parsons engineering the 
acclaimed Pink Floyd album, The Dark Side of the Moon (which 
includes the hit, Great Gig in the Sky). TDSOTM placed in the TOP 100 Billboard Charts (1973 
to 1988) with an estimated 50 million copies sold. Parsons was directly responsible for some of 
the most notable sonic aspects of the album as well as the recruitment of singer Clare Torry. His 
involvement made a signifi cant impact on the success of the album, which garnered Parsons a 
Grammy Award nomination for Best Engineered Album, Non-Classical.
        This legendary talent began his storied career as an assistant engineer at the famed Abbey 
Road Studios working on projects such as The Beatles’ Abbey Road and Let It Be, and quickly 
became one of the most sought-after names in the recording industry for his engineering work 
on Pink Floyd’s The Dark Side of the Moon.
       After earning accolades for his work behind the glass, Parsons, a true Renaissance man and 
talented musician, formed The Alan Parsons Project, a multi-platinum selling, progressive rock 
band featuring Parsons, his collaborator Eric Woolfson and a rotating cast of studio musicians. 
The Alan Parsons Project garnered commercial and critical acclaim for such Billboard Top 40 
hit singles as “Eye in the Sky”, “Time” and “Don’t Answer Me” among other successes. 
CAREER-DEFINING RECORDS:  The Beatles – Abbey Road, The Beatles – Let It Be, 
Pink Floyd – The Dark Side Of The Moon Wings, Wild Life The Hollies – Hollies, Al Stewart – 
Year Of The Cat, The Alan Parsons Project – I Robot, The Alan Parsons Project – Eve, The Alan 
Parsons Project – Eye In The Sky, Alan Parsons – A Valid Path. (www.alanparsonsmusic.com/),
Alan Parsons will also be greeting fans and signing autographs at Record Den in Mentor, OH on 
Monday, May 12th at 8 PM. Record Den is located at 7661 Mentor Ave., Mentor, OH 44060. 
Tickets are on sale now at www.paccleveland.com, www.ticketfl y.com, or by phone at 
(216) 432-2370.

SANTANA 
MAY 29 Jacobs Pavilion at Nautica 
New Album ‘Corazon’ available now for pre-order at Amazon.com! 
Live Nation Cleveland is excited to announce An Evening With SANTANA on May 29th at 
Jacobs Pavilion at Nautica. 
         Delivered with a level of passion 
and soul equal to the legendary sonic 
charge of his guitar, the sound of Carlos 
Santana is one of the world’s best-known 
musical signatures. For more than four 
decades—from Santana’s earliest days as 
a groundbreaking Afro-Latin-blues-rock 
fusion outfi t in San Francisco—Carlos 
has been the visionary force behind 
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Jonathan Butler  •  Friday June 13 
       A life well lived is often the best foundation for compelling art and there’s no denying 
Jonathan Butler has been blessed with a fascinating life. A South African native whose expansive 
musical gift has earned accolades in the R&B, contemporary jazz and gospel fi elds, Butler’s new 
release Grace and Mercy is fi lled with the soulful sounds and insightful lyrics fans have come to 
expect from the veteran performer. 
       A key word in Butler’s life is balance and after years of touring the globe, he’s learned just 
how important time away from the spotlight can be. “These days I try to do a little bit of living 
in between. I balance my life,” he shares. “I’ve got to spend time living, and through living you 
come up with stories to talk about and songs to write. These songs are personal experiences. 
People always assume that because you’re a recording artist and you travel the world that you 
don’t have problems and you don’t have disappointments in your life, which is not true. We 
all do. This album truthfully and honestly lets people know that the songs that I’m writing are 
the things that I’m going through in this season. I’m hoping those songs will affect people in a 
positive and wonderful way.” 
       The intersection of Butler’s South African heritage and his faith has spawned some of the 
gospel community’s most inspiring songs. Born in Cape Town, Butler was the youngest of 12 
children. He discovered a gift for music early in life and began singing and playing guitar at age 
seven. As a child, he traveled all over South Africa performing with a troupe of 100 children, 
getting a fi rst-hand look at the country’s disturbing dichotomy---devastating poverty and extreme 
affl uence that existed under Apartheid. 
       Though Butler lived in England for 17 years and currently makes his home in Encino, 
CA, his youth in South Africa continually colors his artistry. “All those memories and all those 

experiences are what make a woman or a man a stronger person,” he says. “It infl uences 
how they live their lives and their appreciation for life and freedom. That’s what shapes you 
and gives you that sensitivity of heart. Anyone who grew up in South Africa, or even in the 
60’s in America, has a deeper appreciation for life and for freedom. It just shapes their lives 
completely. I feel like all of the stuff that we grew up with in South Africa has made me a better 
person.” 
         Butler has a lot to smile about these days. His wife of 30 years survived her battle with 
cancer and these days they enjoy spending time doting on their little granddaughter. “With this 
record I’m really just addressing where the Butler family has been and what we have gone 
through in 2010 and 2011,” he says. “My inspiration is defi nitely my family. They support me. 
They love me and they encourage me. I’m very, very excited about this record. I can’t wait for 
people to connect with it because I believe that God has a lot in store for me and I’m heeding 
the call and just obeying God.” 
More info: jonathanbutler.com 

Big Bad Voodoo Daddy •  June 26 
         2013 marked the 20th Anniversary of Big Bad Voodoo Daddy’s remarkable arrival 
onto the music scene. In its fi rst years, having secured their legendary residency at the Derby 
nightclub in Los Angeles, they reminded the world—in the middle of the grunge era, no 
less—that it was still cool to swing, big band style. Today the high-energy nine-piece ensemble 
continues the party and takes things to the next level with the release of RATTLE THEM 
BONES. The follow-up to the much lauded 2009 release, How Big Can You Get?: The Music 
of Cab Calloway, Rattle Them Bones still urges their millions of fans worldwide to shake 
and move to their inimitable grooves while also expanding their horizons with new musical 
inspiration and infl uence. 
       The intensity of the Calloway project helped the band further hone its ability to honor the 
great musicians and music of the past while pushing the genre forward through interpretation 
and vision. Leader Scotty Morris has called that experience “The greatest musical education 
possible, and one that again solidifi ed the brotherhood of the band.” While by design the 
musical focus of that session was Calloway�s heyday of the 30s and 40s, Rattle Them Bones is 
a more expansive, ultimately liberating work that began with Big Bad Voodoo Daddy’s singer 
and chief songwriter drawing from some unexpected cultural wells. 
         “The goal with every album is to take the listener on a unique journey and the process 
this time involved choosing from my originals and a handful of covers we thought would fi t 
the spirit of where the project seemed headed. Often as we start making sense of the material, 
the record tells us what it’s going to be, and it was clear this time that we weren’t going to be 
limited to a single decade or vibe. We feel like we left Cab and started thinking about Don 
Draper and Mark Twain and along the way some fascinating ideas emerged that turned Rattle 
Them Bones into a real celebration of the landscape of American music we love so much. 
While Big Bad Voodoo Daddy has sold millions of albums, the stage has always been the 
band’s fi rst home. “We make records because we have to, but play live because we love to,” 
says Morris. Americana Deluxe was really the fi rst album to capture what we were doing live 
and we strive to capture the energy and excitement of the live show in all our recordings. It’s 
amazing how the chemistry in this band still works after so many years. Whether on stage or 
traveling down the road on the bus, everyone is hanging out together, laughing and enjoying 
being part of such a remarkable enterprise and enduring friendship — one that is so rare in this 
business.” 
       “We’ve never tried to put on airs or make people think we’re something we’re not,” he 
adds. “There’s an integrity that comes from writing and playing songs the way folks did in 
the old days, when they did it to capture the audience’s imagination; not simply to click with 
a specifi c demographic. Our fans always know they’re getting the real thing from us and true 
emotion that comes from the heart. We have no interest in being pop stars, but we have an 
absolute love of American music and a strong desire to share that with people. 
More info: bbvd.com 

Tickets for both shows go on sale Friday April 25 at 10:00am and will be available at the 
Rocksino Box Offi ce, Ticketmaster.com, all Ticketmaster locations, or by phone 
(800)745-3000.
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By Don Perry
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Brian Auger’s Oblivion Express returns to Cleveland
         Throughout history there are people whose names, when mentioned, bring instant 
recognition.  Historical fi gures such as Ben Franklin, infl uential artists like Leonardo DaVinci, or 
sports legends such as Babe Ruth;  people whose contributions are so signifi cant that when you 
hear their name, either their face, or their work, comes to mind instantly.  What we must remember 
is that these individuals did not rise to this level of familiarity completely on their own.  
They had infl uences and mentors, spouses, colleagues, and even subordinates, who made 
contributions to their success, but whose names are not so clear in our minds.
         The same goes for musicians.  Great players, who have infl uenced entire generations 
of young musicians, did not accomplish this feat by standing alone on stage. Their talents 
are exceptional yes, but these talents may never have been realized if not for the infl uences 
made by those who came before them, or the contributions of those who worked alongside 
them. Legendary artists, the likes of Jimi Hendrix, Eric Clapton and Herbie Hancock have 
all undoubtedly made everlasting contributions to music.  Interestingly enough, each of 
these infl uential musicians, (along with dozens of other famous players) worked at some 
point in their career, with Brian Auger
         For over fi fty years, Brian Auger has been a musician’s musician. Jazz pianist, 
bandleader, session man, Hammond B3 innovator, and key player in the rise of jazz/rock 
fusion, Auger’s name is not a household word, like Carlos Santana or Paul McCartney, 
simply because the majority of his contributions have been made while in a supporting role. 
       Auger was born in London and grew up during World War II, in a home with a 
player piano. At the age of three, he began to study the pattern of the notes and was soon 
able to match the corresponding notes with the keys and actually reproduce the melodies. 
As a child of eight or nine, he was able to hear a tune on the radio and immediately sit 
down and play it. 
        He grew up listening to his older brother’s record collection, which contained names 
like Count Basie and Duke Ellington. He would also listen to his brother’s old radio, and 
he was able to hear American jazz played over “Armed Forces Radio”.  He began playing local clubs while in his teens and by the age of eighteen, 
Brian’s club gig started to draw a number of big name artists who were touring London, including Billie Holiday.
         By 1964, while the Beatles were leading the British invasion into The U.S.  Brian had become well known in London’s clubs, playing 
American Jazz.  That year, Auger won the Melody Maker jazz poll and had become a known commodity in London’s burgeoning music scene. In 
1965, he decided to become involved with the Hammond B3, an organ few British musicians could play, largely because the bulky organs were 
virtually non-existent in the country
        That same year, he was contacted by the Yardbirds for session work.  They did not have an organ in the studio, so Brian played his parts on 
a harpsichord.  The song was “For Your Love,” which kicked off the Yardbirds’ recording career, and also made Brian an in-demand session man 
around London.  Though his session work has continued on to this day, contributing to countless artists and albums, performing and recording as 
a bandleader is what has gained Brian Auger over 20 recordings to his name, millions of fans, a Grammy nomination and the title “Godfather of 
Acid Jazz”.
        Oblivion Express was founded in 1970, and though the names and faces have changed over the years, the purpose has remained constant, 
to play their unique blend of R&B, rock, jazz and funk for anyone and everyone who would listen.  In the mid to late 1990’s, Auger formed the 
current, family version of the Oblivion Express, with his son Karma, on drums and daughter, Ali performing as the lead vocalist.  Brian Auger’s 
Oblivion Express continues to record and tour Europe, including appearances at the famed Montreux Jazz Festival, as well as clubs and festivals 
across the U.S.  
Brian Auger’s Oblivion Express roars into Nighttown for 2 shows per night, on Wednesday May 5th, Thursday, May 6th and Friday, May 7th.    
Visit www.nighttowncleveland.com for ticket information and show times.

Monday - Thursday
5:00 p.m. - 10:00 p.m.

Friday
5:00 - Midnight

Saturday
12:00 p.m. - Midnight

Entertainment
Every Saturday!

Come enjoy the music of
Rocking Sing-Along

Piano Bar
from 8:00 - 10:00

Saturday, Apr. 26th
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By Chad Felton

entities, local and national, have damn near joined 
the fi ght to banish the Chief with relish, or they at 

least add credence to the endeavor to do so. The 
warpath gone wrong.

       Will Wahoo go? Time will tell. It’s hard 
to believe fans period will be the catalysts 

for change. Baseball is a corporation 
and corporations don’t give a damn 
what you think, we know that, but an 
embarrassing tint has added itself to 

this entire gig pretty much thanks to one 
deceived devotee who applied red smear 

to his face, topped himself with makeshift 
headdress and got all up in a protestor’s personal 
space. “I’m here, what?” he seemed to be saying. 

“We’re here!” He later rationalized his motivation as 
“pride” and simply a component of Cleveland Indian 
fandom—oh, that’s what it was, what a relief, some of 
us just thought it was ignominious, culturally tone deaf 
microaggression. 
       Reactionary (either way) as this was, it sure as hell 
wasn’t a singular contretemps; louts have played dress-

up at Jacobs Field (yes, that was written intentionally), 
doing similar shit (and at road games) for years, 

and all too with mouths agape, arms-akimbo 
incredulity to the people, protestors or not, 

looking at them sideways. “We’ll always support 
our team!” (Forget Tony Curtis and Sidney Poitier, 

these are The Defi ant Ones.)
       “We Are Not Mascots.” “Racism As Sport.” Signs and calls 

as such are inexorably met by supporters with clutching-at-straws rejoinders such as 
these: “We didn’t pick the name!” “This is a free country!” O Patriotism. “I didn’t send you to a 
reservation.” Bless your heart. And then there are the fl at-out, mean-spirited and nakedly racist 
torrents of pavers and withered abuse: “Go back to the casino!” “Fuck you if you don’t like 
it!” “You’re lucky we discovered America!” Won’t even touch that one. But wow, who knew 
baseball could open the door for one to discover the awareness “what tremendous feats human 
beings are capable of once they abandon dignity.” And you don’t need it all to go “viral” to 
have it illuminated. 
       More sensible Wahoo advocates belabor the Louis Sockalexis fable, the one that purports 
the team, 99 years ago and known as the Naps, honored Sockalexis by renaming the team after 
him. The insignia, in evolving stages would become Chief Wahoo. (Conveniently forgotten by 
Wahoo lovers is the other story about an issued contest to the fans to pick a name.)
       Apocryphal tale of origin? Maybe. Still, descendents of Sockalexis have gone on record 
to denounce the caricature. The great Larry Doby, who broke the color barrier in the American 
League, thought the Chief essentially minstrelsy. 90s star pitcher Charles Nagy said he basically 
knew why there was a fuss but that, at the end of the day, it’s just a logo. And perhaps that’s 
the bigger issue, the documented, or more likely tacit, acknowledgement instantly followed 
by shrugged-shoulders resignation. “…you are neither cold nor hot, so because you are 
lukewarm….”
       Last October, one of Cleveland’s cool claims, the writer Scott Raab, penned a piece 
whipping Wahoo, describing the Chief as “the most racist caricature in pro sports, and an 
ongoing disgrace to the city.” Here is maybe the most dizzying and satisfying (?) embodiment 
of the ambivalent dynamic Wahoo delivers. This same writer in Esquire January last wrote in 
a fun, tongue-in-cheek “What I’ve Learned” interview capsule, partially detailing how “Native 
Americans take no issue with nicknames and logos like the Indians’.” This is the same writer 
with a tattoo of Chief on his forearm, but wants him eliminated and a new team logo bestowed. 
Embracing perpetual reconsideration proves Raab no hypocrite, because he always had the 
active, kinetic recognition knowing something’s got to give.
       The seed’s planted, but whether it bears fruit or not, with Raab, the hoi polloi or the 
organization as a whole, won’t prove itself defi nitive soon. Process is process. What is fact 
is that Wahoo stalwarts’ defense of this siege won’t suddenly go unvoiced, but if Wahoo is 
“racist,” the fl ip side is that neither will the protestors’ vigilance to see him vanquished. 
   


“The less there is to justify a traditional custom, the harder it is to get rid of it.”
~Mark Twain 

        Your assigned correspondent has always held to Thomas Boswell’s maxim: “Time 
begins on Opening Day.” That adage is at the core of something larger as well, i.e., our 
entire town begins to seethe with anticipation. Individual opinion aside, the game is here to 
stay, and with our underachieving basketball team (did anyone really expect anything more 
this campaign?) now enjoying sunny vacations, baseball takes center stage. 
      The renewal of spring welcomes the sport; it’s hard to ignore, and who would want to? 
Whether it’s the pervasive (and utterly cornball), seemed-to-be-birthed-in-a-frat house so-
called clarion call, “BROhio!” or Terry Pluto waxing quasi-poetic about the game in print 
and online, an energy pumps through our metropolis with the fi rst pitch/crack of the bat.
       Along with the joviality of Game One, there have always been an aggregate of 
individuals who protest the team’s name and even more so its logo, the “embattled,” Chief 
Wahoo. The image is everywhere: attire across the board, ESPN, websites galore, the 
back of cars, etc. Ol’ Chief has always been at the center of contention, most jarringly, to 
the They Are Legion contingent who sees absolutely nothing wrong with his feather (“Oh, 
put that there, cause, you know, that’s what they wore.”), fl ashy eyes, excessively toothy 
countenance, big-ass nose and absurdly slapstick aura. (You think it was chance or design 
Clinton didn’t wear that cap when throwing out the fi rst pitch at the inaugural game in ’94?)
       Admittedly, little thought was given to this by a big, big mainstream majority for 
decades. But year after year, the protestors’ presence expanded, couldn’t be ignored, their 
varied signage peacefully, almost politely beseeching the Chief go the way of the dodo. 
Gasp! The horror, the horror….You’ve never seen an olio of baseball fans so apoplectic. 
Especially this past Opening Day. These reactions, if nothing else, magnify the point in the 
fi rst place, and with certain jagoffs taking it to extremes, verbal or otherwise, multiple online 
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Purchase a Beverage Depot
Growler or refill your own!

ALL BEER, WINE & CIGARETTES AT STATE MINIMUM PRICING!

 10 Craft Brews on tap
 Souther Tier, New Belgium, Founders,

   Kentucky Bourbon Barrel & more!
 Selections changing weekly
 Only $23.99 to purchase a Beverage

   Depot Growler, brew prices vary
 Huge selection of bottled craft,

   micro & domestic brews
 Large wine selection

  

For Any Occassion!
 We can Cater or Bring Your Own Food!

HIGH
THURSDAYS

Monday: $5 Spaghetti & Meatball
                $2 Bud Light Bottles
Tuesday: $5 Chicken Tender Basket
                $1 off All Drafts
Wednesday: $5 Burger & Fries
                      $1.50 Domestic Bottles
Thursday: $2 off All Appetizers
Friday: Fish, Fries & Slaw $8.50
            $2 16oz. Bud Light Alum. Bottles

FRIDAY KARAOKE 9PM
WITH ROCKET RIDE MUSIC

May 1...............Lyle Heath  
Kidd Mitchell

May 15.............Cat & Dick

April 25 & May 9

Great Lakes and Cigar City work together on 
Wandering Pelican Black Lager
       Cigar City Brewing and Great Lakes Brewing 
Company (GLBC) are proud to announce two collaboration 
beers, both called Wandering Pelican. This unique effort 
will consist of a Black Lager and a Black Ale made by both 
breweries. Cigar City Brewing Brewmaster Wayne Wambles 
traveled to Cleveland during the week of April 14th to start work 
on the Black Lager which will be released in 22oz. bottles. The 
following week Great Lakes Brewing will be in Tampa working 
on a Black Ale which will be packaged in 12oz. cans.
       The name Wandering Pelican pays homage to a Brown Pelican who made the journey from 
Florida to Ohio’s Lake Erie Coast during the summer of 2013. Swapping saltwater for fresh, 
feeding on shad instead of mullet, this welcome stranger made Lake Erie his home for several 
months and became an unlikely local celebrity. Both of these beers will honor our courageous 
friend who wandered off the beaten path to fi nd his home.
         Cigar City Brewing will release Wandering Pelican Black Ale on May 19th. The beer will 
go into limited distribution in Florida and a portion of the proceeds from the release party will 
benefi t the Suncoast Seabird Sanctuary of Indian Shores, FL. The Suncoast Seabird Sanctuary, 
Inc. is the largest wild bird hospital and bird sanctuary in the United States, based on the 
admission of up to 8,000 birds per year.
        Great Lakes Brewing Company will release Wandering Pelican Black Lager on May 19th 
(tentative). The screenprinted 22oz. bottles will be sold exclusively 
in the GLBC Gift Shop. Customers will fi nd a limited amount 
of Wandering Pelican Black Lager on draft throughout GLBC’s 
distribution footprint.

Rogue Farms Honey Kölsch returns on June 1st
        At Rogue Farms they know spring has arrived by watching their 
7,140,286 honeybees.
Their honeybees are the fi rst to notice the blossoms that appear in our 
Hazelnut trees and Big Leaf Maples; and the daffodils and tulips that 
grow near the barn. Soon they’ll be foraging for nectar in the fl owering 
cherry, apple and plum orchards.
       No one knows terroir like the Rogue Farms Honeybees. The honey 

they produce is a sampling of all the fl avors of the Wigrich Appellation – a unique taste of 
place. Taste their place for yourself with Rogue Farms Honey Kolsch, brewed with the honey 
they grew at the farm in Independence, Oregon. John Maier’s recipe also includes Rogue Farms 
grown DareTM & RiskTM barley, plus Alluvial hops. 
       Honey Kolsch will arrive nationwide on draft and in yellow 750 ml bottles June 1st. Honey 
Kolsch is made in collaboration with Mother Nature and the Rogue Farms Honeybees.
Rogue Ales & Spirits is an agricultural based brewery with farms in Independence and Tygh 
Valley, Oregon. They grow more than a dozen ingredients, creating a proprietary palate of 
fl avors of known terroir for Brewmaster John Maier to craft beers and spirits of distinction.

Coronado Frog’s Breath IPA returns this month
      Coronado Brewing Co. is known as America’s “Crown City,” and the California brewer’s 
Crown Series launches include favorites like Idiot IPA and Hoppy Daze Belgian style ale. This 
April, Coronado’s Crown Series Frog’s Breath IPA takes the place of spring seasonal Hoppy 
Daze on and off premise, now unfi ltered with a 6.5% ABV. Frog’s Breath IPA has a bright citrus 
fl avor derived from spices, kaffi r lime leaf, lemon and orange zest. This unfi ltered IPA was 
adapted from a home-brew recipe developed by two local Coronado homebrewers who are also 
retired Navy frogmen. Once the beer went on draught at the Coronado pub and restaurant, it was 
an immediate hit.
Frog’s Breath IPA specs:
Style: India Pale Ale (unfi ltered)
ABV: 6.5%
Bitterness: 50 IBU

Package: 22 ounce bottles, draught 1/6 bbl and 1/2 bbl
Release: April 2014 launch through August 2014
Malts: 2-row, C-15, Carahell
Hops: Centennial, Columbus, Wakatu, Sorachi Ace
Yeast: Cal Ale
Where to fi nd it:
Frog’s Breath IPA will be sold throughout Canada and 15 states: Arizona, California, 
Connecticut, Florida, Hawaii, Massachusetts, Nevada, New York, North Carolina, Ohio, 
Oregon, Pennsylvania, South Carolina, Virginia and Washington.
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Asia - Gravitas
        Prog-rock supergroup Asia cut a pair of 
highly successful studio albums in the early 
eighties, notching hits with “Heat of the 
Moment,” “Don’t Cry,” and “Wildest Dreams” 
before coming apart at the seams.  Guitarist 
Steve Howe absconded during sessions 
for 1985’s Astra in favor of a short-lived 
collaboration with former Genesis axe-man 
Steve Hackett (GTR), leaving singer / bassist 
John Wetton (King Crimson, UK), drummer 
Carl Palmer (ELP), and keyboardist Geoff 
Downes (Buggles, Yes) to sally forth with 
replacement Mandy Moore.
        Wetton left soon after—followed by 
Palmer—but the band continued into the ‘90s 
with Downes as its anchor, mutating into an 
offshoot group built around surrogate singer 
John Payne.   
But Asia’s original lineup regrouped for a 
25th anniversary tour in 2007, and stayed 
together long enough to record not one but 
three impressive new studio albums in the 
old vein.  Between 2008-2012 Wetton and 
co. issued Phoenix, Omega, and XXX on the Italian niche label Frontiers, demonstrating that a 
sizeable market still exists for superbly-crafted pop rock with mildly self-indulgent tendencies.  
Whether or not modern radio would embrace any of it a la “Heat of the Moment” is another 
story.  Still, three albums in four years is downright prolifi c by today’s industry standards, 
especially considering Wetton and Palmer also issued solo material during that time, and Howe 
and Downes were moonlighting in Yes. 
        Alas, now, with Gravitas, history repeats itself:  Howe—who remains one of the greatest 
living guitarists on Earth—has jumped ship in deference to Chris Squire, Alan White, and his Yes 
mates, leaving Wetton to scour the planet for worthy substitute.  
       Enter English shredder Sam Coulson, who at 27 wasn’t even born until after Asia’s fi rst 
fracture, and now joins a group of veterans more than twice his age.  Coulson isn’t given a lot 
of space to fi ll on Gravitas—one guesses he came aboard halfway into the writing (or even 
recording process)—but the legato-savvy lad certainly makes good use of his time, decorating 
the tracks with quick licks and searing solos.  It’s unfair to compare Coulson with Howe or say 
his style and tone lack as much personality; Howe is a virtuoso’s virtuoso, and with fi fty years of 
playing under his belt has developed a “voice” on the instrument that is now as recognizable as it 
is celebrated.
        That said, the major fl aws in Gravitas have little to do with the shake-up in the guitar 
department.  Fact is, Asia’s latest disc is quite good—but not nearly as good as the last three 
“reunion” efforts.  There’s some solid stuff here, and the boys are on a good clip:  Palmer’s 
still killing it behind the kit, and Wetton’s warm, rich voice is as powerful as it was in ’82.  But 
none of the nine tunes on offer are quite as immediate, propulsive, or edgy as “Never Again,” 
“Extraordinary Life,” (Phoenix) “Finger on the Trigger,” (Omega) or “Face on the Bridge” 
(XXX).  
       Wetton and Downes (who occasionally team up as Icon) submit a few clever arrangements 
and lyrical ideas, and Wetton somehow manages to convert tongue-twisting, polysyllabic titles 
and non-musical phrases like “Nyctophobia” and “Valkyrie” into surprisingly sing-able hooks.  
Drawing from a prodigious bank of synths, Downes (the man responsible for “Video Killed 
the Radio Star”) dials up lush, cinematic sounds, and paints Asia’s latest canvas with sweeping 
strings, bold brass, and graceful glissando as Palmer conjures his percussive thunder (sharp 
snare, booming bass, rolling toms) and lightning (sibilant cymbals and hardware).

        Originally earmarked as the title track, “Valkyrie” is a cello-charged 
battle ballad en homage to the winged goddess of myth who ushered fallen 
soldiers into Elysium.  The mournful strings (provided by Katinka Steijns 
of the Chicago Symphony Orchestra) groan over Wetton’s haunting, 
multi-tracked refrain while Downes’ keyboard chords and piano parts 
go bounding over Palmer’s muscular meters, leading to a standout debut 
guitar solo by young Coulson.  A muffl ed, indecipherable (but strangely 
comforting) female voice anoints the fade-out, beckoning metaphorical 
“travelers” like an airport staffer’s fi nal boarding call.  
        A synth adagio prefaces “Gravitas,” the piece building gradually 
(courtesy Wetton’s thumping Zon bass and Downes’ billowy organ); 
the song proper doesn’t truly commence until the three minute mark.  
Wetton’s verses examine a rocky relationship (divorce?) wherein one of 
the lovers repeatedly refuses his / her partner’s ultimatum to get serious 
(hence the title), and he delivers them with the right mix of angst, anger, 
and regret.  Where his maligned narrator once enjoyed a romance where 
“nothing could go wrong,” he now surveys “a grand illusion” in which his 
love is no longer reciprocated.  Downes underscores the heartbreak with 
a recitation of the leitmotif at six minutes, and then defers to Coulson’s 
snarling guitar outro.
        Sad, subdued “The Closer I Get” furthers the theme of alienation, 
with Wetton’s analog remarking how he and his mate have become 
unmoored, “cut adrift from the people we are.”  It’s another belabored 
build-up that hurtles the seven minute mark—but it pays off with a 
blustery, drum-laden coda with pizzicato keys and atmospheric guitar. 

Reworked from a Wetton / Downes demo, “I Would Die For You” is the disc’s requisite power 
ballad, a shamelessly bright, brief (3:13), and hopeful ode to fi rst lust that revels in ‘80s 
optimism and hair-band musical roots.  Lord knows we’ve heard enough “Die For You” tunes 
over the years, but Wetton helps Asia thwart cliché here by spacing out the chorus, strategically 
measuring his words and holding the “I” until his lungs run out of breath. “Russian Dolls” fi nds 
Wetton likening lovers to Matryoshka fi gurines that nestle inside one another, and who maintain 
emotional proximity even when separated (“Moscow to St. Petersburg”) by time—and train.  
Palmer adds military snare to the elegiac cold war requiem, and Wetton waxes regally on a rare 
Asia bass solo.
         The guys get silly on fear-of-the-dark ditty “Nyctophobia,” with Wetton—referred 
to in the song as “Jack” by his shrink—begging for the lights to be left on at bedtime, his 
voice deliberately, amusingly cracking in a falsetto hiccup at verse’s end.  In another odd but 
effective move, Wetton underpins the call-and-response chorus with soaring Beach Boys-like 
“whoos,” pressing on with the Freud / Poe-steeped therapy until Coulson steps in to ward of the 
bogeyman with wicked-fast licks.
        A cynical bachelor loosens up and learns to share his life instead of trudging on joylessly in 
“Joe Dimaggio’s Glove.”  Celtic-tinged Gravitas fi nale “Till We Meet Again” is no “I Believe” 
but wraps things up well enough:  “Take care going, don’t be a stranger,” bids Uncle John.  
“Take my one spare key.”
        Gravitas won’t win over the naysayer critics who always derided the band’s adventurous 
prog-pop, but principal writers Wetton and Downes aren’t out to please the power-brokers.  
They know their audience and cater to it, and even an average Asia trumps the “product” 
promulgated by the majority of the bands being drooled over on airwaves (and internets) these 
days.  Here’s hoping they have a couple more discs left in them.
        The album sleeve is once again adorned with a fantastical alien landscape—and obligatory 
Asia dragon—painted by renowned artist Roger Dean (Yes, Uriah Heep).  Deluxe (and 
Japanese) editions of Gravitas tack on acoustic versions of “The Closer I Get,” “Dimaggio’s 
Glove,” and “Russian Dolls.”  



April 23 - May 7, 2014 www.northcoastvoice.com • (440) 415-0999 17

By Pete Roche

www.lostsheepband.com

Sat. Apr. 26
Red Hawk Grille

9 -1 
 

Sat. May 3
Ashtabula Eagles

8:30 to 12:30
Open to The Public

LOST SHEEP BAND

LOCATED ON THE STRIP
GENEVA-ON-THE-LAKE RESORT

Roasted Corn-on-the Cob

Corn Dogs • Sausage • Pulled Pork

Hot Dogs • Fresh Cut French Fries

Hamburgers • Nachos

Cheese-on-a-Stick • Cheese Cakes

Open Weekend
April 25!

(Weather Permitting)

Decade: 10th Anniversary Carl Palmer
Carl Palmer’s certainly been keeping busy.  

       The legendary ELP drummer—and part-time painter—
has a new exhibit (“Rhythm of Light”) on display at Effusion 
Gallery in Miami.  Palmer’s been recording and touring on-
and-off with his musical super-friends in Asia for six years 
running, and will hit the road with them again later this year 
in support of their new album, Gravitas.  As we write this, 
he’s a working a Caribbean cruise with Moody Blues and 
Roger Daltrey.
       Palmer’s latest live DVD, Decade: 10th Anniversary, 
looks back on ten years of rocking ELP classics with his 
own Carl Palmer Trio.  Filmed before a capacity crowd in 
Bethlehem, Pennsylvania on October 16, 2011, the video 
captures Palmer, guitarist Paul Bielatowicz, and bassist Simon 
Fitzpatrick tearing through progressive epics and fan favorites 
from now-iconic LPs like Trilogy, Tarkus, and Works.  
       Fans cueing up Decade hoping for another drum tutorial 
will be disappointed.  While it’s possible that observant 
students and fl am fetishists might pick up a few things, this 
DVD is more concert spectacle than percussion primer—an 
ELP video extravaganza whereon Palmer, Bielatowicz, and Fitzpatrick receive equal screen time 
and democratically divvy spotlight solos and complex passages on their respective instruments.  
There are plenty of “how-to” titles available on Carl’s website (link below), including some 
from MVD Visual. 
       Following a “thanks for joining me” greeting from Palmer himself, the concert proper 
commences with “Welcome Back My Friends to the Show That Never Ends (Karn Evil Second 
Impression)” and the Bela Bartok-inspired “Barbarian” (from ELP’s 1970 debut).  
       Come the jaw-dropping rearrangement of Aaron Copeland’s “Hoedown” (from 1972’s 
Trilogy), any viewers with nagging doubts about Palmer’s longhaired young cohorts will come 
to appreciate their monster musicianship:  Bielatowicz is a classically-infl uenced shredder whose 
rapid-fi re fi ngerings and ethereal effects sound alternately beautiful and terrifying when pumped 
through a Marshall stack, and bearded bassist Fitzpatrick possesses both the technical expertise 
and muscle memory needed to play just about anything on his six-string—from funky pops and 
thumb-slaps to spindly, two-handed arpeggios.  
       “Bitches Crystal” and “Abadon’s Bolero” are followed by Tarkus’ breathless, 20-minute title 
opus and some impromptu jamming.  The middle section is highlighted by a majestic “Karelia 
Suite” and Palmer’s everything-but-the-kitchen-sink showstopper, “Pictures at An Exhibition.”  
The trio revisits Copeland with a drum solo-seasoned “Fanfare for the Common Man,” pull out 
all the stops on “Trilogy,” and encore with the Tchaikovsky-on-steroids stomper “Nutrocker.”      
       Sometimes Bielatowicz’s guitar sounds like a keyboard, or Fitzpatrick’s bass sounds like a 
guitar.  It’s no accident:  The guys explain in the bonus interview section how they had to absorb 
Greg Lake’s grooves and Keith Emerson’s keyboard parts to faithfully render the ELP epics.  So 
they accepted (or were assigned) specifi c passages, sounds, and textures, and adjust their gear 
accordingly onstage.
        Those familiar with Palmer’s oeuvre and abilities already know the man can hit as hard 
or soft as he pleases, can drum faster than the speed of light (while crossing his arms),  and 
will occasionally strike a gong for cinematic emphasis.  He does all of that here, periodically 
indulging in ricochet stick stunts and fancy footwork not so much for the sheer sake of showing 
off, but rather because of how well the visual “gags” translate live. 
        The 100-minute concert—shot on several cameras from multiple angles (mostly from 
audience POV)—is enhanced by clever video clips on a screen above Palmer.  Sometimes 
it’s just swirling swathes of colors and patterns, but some songs are accompanied by more 
substantial imagery.  For example, “Hoedown” appropriately features a cowboy / Western movie 
motif replete with snapshots of mesas, canyons, and cacti.     
       Bielatowicz and Fitzpatrick talk ELP transcriptions and gear on the DVD extras, and note 
how the “fresh arrangements” leave room for them to inject their own personalities into the 
music.  Maestro Palmer himself refl ects on an epiphany he had in Spain in 2001 which prompted 
the idea of forming “a trio again” to act as vehicle for ELP.  Manager Bruce Pilato describes the 
challenges encountered by an instrumental group re-imagining songs that originally had vocals 
and discusses how the drummer likes being accessible and connecting with fans.
“It’s a win-win,” Pilato concludes.  
We concur.   
www.carlpalmer.com 
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You are the PLACEBO making your mind matter
Author Dr. Joe Dispenza

       Is the placebo effect proof that the mind is capable of creating the miracle of healing in 
the body? The details of these medical trials point to yes, absolutely. So then we must look a 

bit further into the science of cells and the mind-body 
connection. This is exactly what Dr. Joe Dispenza 
does in his latest book “You are the PLACEBO”. 

You Are the Placebo is divided into two parts:
Part I gives you all the detailed knowledge and 
background information you need to be able to 
understand what the placebo effect is and how it 
operates in your brain and body, as well as how to 
create the same kind of miraculous changes in your 
own brain and body all by yourself, by thought alone.
We are sharing one of the many charts printed in “You 
are the PLACEBO” which helps one to visualize the 
progression and possibilities derived from thoughts.

        Our thoughts and habits develop and seemingly become a 
comfort zone of sorts no matter how uncomfortable they 
actually are. Negative thoughts, such as stress, anger and 
fear, impact our cells and cause changes that can affect 
our health. After much media coverage on this topic over 
the years most would agree with that statement. Dr. Joe 
Dispenza sheds light on the actual process and better yet 
shows us a path to reverse and heal the damage.

        Chapter 7 is all about how attitudes, beliefs, and perceptions 
change your state of being and create your personality—your 
personal reality—and how you can shift them to create a new reality. 
You’ll read about the power that unconscious beliefs exert and have 
a chance to identify some of those beliefs you’ve been harboring 
without realizing it. You’ll also read about how the environment and 
your associative memories can sabotage your ability to change your 
beliefs.
       The chapter explains that in order for you to change your 
beliefs and perceptions, you must combine a clear intention with 
an elevated emotion that conditions your body to believe that the 
future potential that you selected has already happened. The elevated 
emotion is vital, because only when your choice carries an amplitude 
of energy that’s greater than the hardwired programs in your brain 
and the emotional addiction in your body will you be able to change 
your brain’s circuitry and your body’s genetic expression, as well as 
recondition your body to a new mind (erasing any trace of the old 
neurocircuitry and conditioning).
       Chapter 10 shows the data Dr. Dipenza’s team of scientists 

collected from people’s brain scans so that you can see the changes they witnessed in real time 
during the workshops. The best part of all this data is that it proves you don’t have to be a monk 
or a nun, a scholar, a scientist, or a spiritual leader to accomplish similar feats. You don’t need a 
Ph.D. or a medical degree. The folks in this book are ordinary people like you. After reading this 
chapter, you’ll understand that what these people did is not magic or even all that miraculous; 
they simply learned and applied teachable skills. And if you practice the same skills, you’ll be 
able to make similar changes.
        Part II of the book is all about meditation. It includes Chapter 11, which outlines some 
simple preparation steps for meditation and goes over specifi c techniques you’ll fi nd helpful, and 
Chapter 12, which gives you step-by-step instructions for using the meditation techniques I teach 
in my workshops—the very same techniques that workshop participants used to produce the 
remarkable results you’ll have read about earlier in the book.
          Chapter 11 prepares readers for meditation and the following excerpt summarizes the 
integration of the mind-body connection through technique explained therein. “Research shows 
that when we use the open-focus technique properly, the brain starts to become more organized 
and more synchronized, with the different compartments working together in a more orderly 
fashion. And what syncs together links together. In this level of coherence, the brain can now 
send more coherent signals throughout the entire nervous system to the rest of the body, and 
everything starts to move in rhythm, working together. Instead of cacophony, now our brains 
and our bodies are playing a beautiful symphony. The end result is that we feel more whole, 
integrated, and balanced.”
       Chapter 12 deals with changing beliefs and perceptions with strong conviction and most of 
all emotion and passion. In order for the meditation introduced in this chapter to work the new 
level of energy has to be stronger than the old. Your body has to feel and believe what your mind 
and senses are creating.
“I’m happy to say that although we don’t have all the answers yet about harnessing the power 
of the placebo, all sorts of people are actually using these ideas right now to make extraordinary 
changes in their lives, the kinds of changes that many others consider practically impossible. 
The techniques I share in this book need not be limited to healing a physical condition; they can 
also be applied to improving any aspect of your life. My hope is that this book will inspire you to 
try these techniques, too, and to make possible in your life the same kind of seemingly impossible 
changes.” Dr. Joe Dispenza
Available April 29, 2014 in hardcover www.youaretheplacebo.com 

About the Author:
Joe Dispenza, D.C., the best-selling author of Breaking the Habit of Being Yourself and Evolve 
Your Brain, studied biochemistry at Rutgers University. He also holds a Bachelor of Science 
degree with an emphasis in neuroscience, and earned his Doctor of Chiropractic from Life 
University in Atlanta, Georgia. He has received postgraduate training and continuing education 
in neurology, neuroscience, brain function and chemistry, cellular biology, memory formation, 
and aging and longevity. 
One of the scientists, researchers, and teachers featured in the award-winning fi lm What the 
BLEEP Do We Know!?, Dr. Joe has lectured on six continents, educating people about the 
functions of the human brain.  
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Riley Etheridge breaks the mold with new release
Opening for Leon Russell at Beachland Ballroom April 27th 

        Over the course of four albums, troubadour Riley 
Etheridge, Jr. has chronicled the human condition with his 
heartfelt ballads and haunting, acoustic-based folk songs.  
       But for his latest disc, The Straight and Narrow Way, 
the New Orleans-bred bard dipped his foot in fresh waters, 
whipping up several new tracks that embrace a blues rock 
and alt-country side he never knew he had.  Conspiring 
with long-time producer Wendell Tilley ace session 
guitarist Shane Theriot, Etheridge stepped out of his 
comfort zone during sessions in The Big Easy, Nashville, 
and L.A. to cook up a batch of electrifi ed gumbo that’s as 
soulful—and danceable—as it is sincere.
      Etheridge is kicking off spring with a mini-tour that 
fi nds him opening for iconic rock songwriter / sideman 
Leon Russell.  They’ll be playing Cleveland’s Beachland 
Ballroom on April 27th.   
       We could wax philosophic about the musical merits 
of The Straight and Narrow Way until our proverbial pen 
runs dry, but we pretty much covered all the bases during a phone interview with Riley himself a couple weeks back.  Enjoying some downtime 
at home in The Big Apple prior to a CD release party at The Turning Point, Etheridge refl ected on last year’s writing and recording sessions, 

discussed the need for change, and enthused over his upcoming support dates with 
Russell.  

NORTH COAST VOICE:  So you’re looking to debut the new disc, The Straight and 
Narrow Way, right there in New York next week.
RILEY ETHERIDGE:  Yeah.  On Wednesday I’ve got an unplugged show at Rockwood 
Music Hall here in New York that I’m really looking forward to.  Some songs solo, but 
Erica Falls from Joe Sample’s band is coming up from New Orleans to sing with me.  It’s 
gonna be the fi rst time we’ve played live together.  She recorded on the record with me.  
So we’ll do that this Wednesday, and…I don’t know if you’ve heard of a club in New 
York called The Turning point—legendary club—we’ll be doing that April 19th.  

NCV:  The guitarist on your tour—will that be Shane Theriot, or…?
RILEY ETHERIDGE:  Shane was my producer and played guitar on the record.  He 
won’t be touring with me.  The guy who played with Mates of State and with me—his 
name is Kenji Shinagowa; he’ll be doing the Leon tour with me.  Shane is a little too 
busy for me right now; he just got a gig with Hall and Oates.  

NCV:  Ah!  Good for Shane, though!  
RILEY ETHERIDGE:  He literally just started with them about halfway through my project.  They were looking for a music producer for Daryl’s 
TV show.  He’s in their live band now. So I’m happy I got all this work out of him for the record.  He’s a true Louisiana gentleman and a great 
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artistry that transcends musical genres and generational, cultural and geographical boundaries. 
          Long before the category now known as “world music” was named, Santana’s ever-evolving sound was always ahead of its time in its 
universal appeal, and today registers as ideally in sync with the 21st century’s pan-cultural landscape. And, with a dedication to humanitarian 
outreach and social activism that parallels his lifelong relationship with music; Carlos Santana is as much an exemplary world citizen as a global 
music icon. 
        Santana’s star arrived in the era-defi ning late 1960s San Francisco Bay Area music scene with historic shows at the Fillmore and other storied 
venues. The group emerged onto the global stage with an epic set at the Woodstock festival in 1969, the same year that its self-titled debut LP 
Santana came out. Introducing Santana’s fi rst Top 10 hit, “Evil Ways,” the disc stayed on Billboard’s album chart for two years and was soon 
followed by two more classics — and Billboard #1 albums — Abraxas and Santana III. 
        Ever since, for more than forty years and almost as many albums later, Santana has sold more than 100 million records and reached more 
than 100 million fans at concerts worldwide. To date, Santana has won 10 GRAMMY® Awards, including a record-tying nine for a single 
project, 1999’s Supernatural (including Album of the Year and Record of the Year for “Smooth”). In 1998, the group was ushered into the 
Rock and Roll Hall of Fame, whose website notes, “Guitarist Carlos Santana is one of rock’s true virtuosos and guiding lights.” 
Among many other honors, Carlos Santana received Billboard Latin Music Awards’ 2009 Lifetime Achievement honor, and, he was bestowed 
Billboard’s Century Award in 1996. He has also been cited by Rolling Stone as #15 on the magazine’s list of the “100 Greatest Guitarists of 
All Time”—“Santana’s crystalline tone and clean arcing sustain make him the rare instrumentalist who can be identifi ed in just one note.” 
And, with the 2010 release of Guitar Heaven: The Greatest Guitar Classics of All Time¬, Santana joined the Rolling Stones as one of only two 
music acts in Billboard history to score at least one Top Ten album in each decade from the 1960s on. 
Santana’s last album, Shape Shifter (2012) was the fi rst for his new label, Starfaith Records and debuted at #16 on the Billboard Top 200. The 
13-song set is an instrumental tour de force long awaited by fans (only one song features vocals, by Santana’s lead vocalists Andy Vargas and 
Tony Lindsay). 
         Beyond music, in the lifestyle and entertainment realm, River Of Colors (ROC) has enjoyed tremendous success with the Carlos by 
Carlos Santana and Unity by Carlos Santana brand names. Founded in 1997, ROC is dedicated to bringing products to market that embody the 
passion and integrity of Carlos Santana—and that are true to his distinctive style and taste. ROC’s endeavors encompass products including 
shoes, handbags, headwear and sparkling wine, as well as signature musical instruments including electric guitars and hand percussion 
instruments. ROC products are distributed at better retail stores internationally. For more information, visit www.santana.com 
The arc of Santana’s performing and recording career is complemented by a lifelong devotion to social activism and humanitarian causes. The 
Milagro Foundation, originally established by Carlos Santana and his family in 1998, has granted more than fi ve million dollars to non-profi t 

programs supporting underserved children and youth in the areas of arts, education and health. 
Milagro means “miracle,” and the image of children as divine miracles of light and hope—gifts 
to our lives—is the inspiration behind its name. 
More info: santana.com 
Reserved Tickets: $125.50, $90, $65.50. General Admission Bleachers $45.50 Tickets go on 
sale Friday April 25 at 10:00 AM and will be available at LiveNation.com, Ticketmaster.com, 
Ticketmaster locations, or by phone (800)-745-3000

10 BANDS 2 STAGES FOR LITTLE FISH RECORDS 20TH 
ANNIVERSARY CELEBRATION
        Little Fish Records (LFR) announced that 2014 marks the company’s 20th year in business 
as a record label, and it plans to commemorate the milestone with a showcase concert on June 
7, 2014 at The Players Club at Lost Nation Sports Park. 
This showcase concert at the huge outdoor facility will feature 10 bands on two stages 
including label stalwarts Carlos Jones & the PLUS Band, Winslow, DenZon and the Blues All-
Stars, Robin Stone, and The Ark Band, as well as food and craft vendors. 
        The company was founded in 1994 as a subsidiary of Cross Track Music, Inc. (music 
publishing and artist Management Company) as an outlet for material that the publishing 
arm was accumulating. The company took baby steps for a few years, working initially with 
several Folk/Americana artists such as Chris Reynolds and Cletus Black. The company then 
acquired the rights to the catalogue of First Light, one of Cleveland’s top acts throughout the 
1980s and ’90s, and signed Carlos Jones who had left the group to embark on a solo career. 
That opened the door for the label to establish a niche with American-based reggae artists, and 
the company released a compilation CD entitled Buckeye Riddims: the Best of Ohio Reggae 
Rockers. Adding groups such as The Ark Band (Columbus, OH), Jah Works (Baltimore, MD), 
and Public Property (Cedar Rapids, IA), the label expanded its’ distribution network through 
regional and national distributors, and added digital download distribution in 2005, opening up 
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Anvil to Rock the Agora May 11th

        Anvil is a Canadian 
heavy metal band from 
Toronto, Ontario, formed 
in 1978. The band consists 
of Steve “Lips” Kudlow 
(vocals, guitar), Robb 
Reiner (drums) and Sal 
Italiano (bass, backing 
vocals). To date, the band 
has released fi fteen studio 
albums, and has been 
cited as having infl uenced 
many notable heavy 
metal groups, including 
Megadeth, Slayer, Anthrax 
and Metallica.
       The band was the subject of the 2008 documentary fi lm, “Anvil! The Story of Anvil”, 
directed by the screenwriter, and former Anvil roadie, Sacha Gervasi. Upon its release, the fi lm 
garnered critical acclaim from many major publications, and has since brought the band renewed 
recognition, including opening slots with AC/DC and Saxon. Appearances at both major heavy 
metal festivals, including Download, Bumbershoot and Loud Park followed the release of the 
fi lm. VH1 has aired this movie on numerous occasions.
       Following the release of Anvil’s album, ‘Hard N Heavy’ in 1981, Lemmy Kilmister asked 
Lips to play guitar for Motörhead to replace “Fast” Eddie Clarke, but Lips declined. By 1983, 
Aerosmith manager David Krebs and assistant Paul O’Neill signed Anvil and convinced 
Anvil’s record company, Attic Records to release the band from their contract so the band could 
sign with a major label. Years later when Steve Kudlow was asked about David Krebs in an 
interview, he said, “David had little or no knowledge of metal music. He managed Aerosmith 
and thought we were a great opener, but beyond that he couldn’t fi nd us a deal without 
including our fi rst three albums in a deal. The company, Attic, refused to license or release those 
recordings in the USA. This made it impossible for David to go forward with us. He pulled us 
out of the contract with Attic and left us to die.”
        After escaping from Krebs, Anvil were free to pursue a recording contract, they were 
signed by American label Metal Blade Records in 1987 and released three albums with them 
before moving to Maximum Records. From June to July 2010 the band went on a headline 
tour of Europe selling out venues in the UK, Spain, Belgium, Switzerland, Germany and the 
Netherlands as well as festivals in Finland, Sweden, France, Italy and Germany.
       May 2013 saw the release of “Hope in Hell”, a new Anvil studio recording. The whole 
album was written by Lips and Rob alone. In some songs Lips was inspired by his love of heavy 
“rock’n’roll”, which made him feel he “found his way home”. They’ll be playing cuts off of 
their latest album at the Cleveland Agora on Mother’s Day, May 11th, 2014. This is a great band 
with a lot of history, 16 albums worth of history, and they’re playing better than any time in their 
career.
        The Rick Ray Band opens the show. Tickets are very inexpensive ($12 advance $15 day of 
the show) doors open at 7:00pm. For more info you can go to www.clevelandagora.com or call 
(216) 881-2221. The Agora is located at 5000 Euclid Ave., Cleveland, Ohio.

HAPPY HOUR MON.- FRI  11am-7pm

50¢ A WINGTUES. & THURS.

 

WEEKENDS

NEVER
A COVER
CHARGE

$3 Cheeseburger & Fries! MONDAYS

FRI & SAT
BANDS AT

9PM

$7 Bucket
of Beer

FRI. APR. 25
TIM DRENSKI & DAVE MILLER

SAT. APR. 26
MARY TAYLOR BROOKS

FRI.  MAY 2
BURNT RIVER BAND

SAT. MAY 4
TED RISER & THE TUCKER BAND

SUN. MAY 5
BRICKHOUSE BLUES BAND

4 PM LOUIE RUN CELEBRATION!! 

By Rick Ray
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~Continued from Page 20

sales to a worldwide market previously untouchable for a small indie label.
       Cleveland folk icon Alex Bevan came on board for digital distribution in 2007, and LFR 
ventured into the smooth jazz genre with West Virginia’s David Wells, who reached #10 on the 
national smooth jazz charts and #1 on the indie charts in 2008.
       As the industry continues to evolve, LFR continues to add new, developing artists such as 
Winslow (Akron) and Zach (Akron), singer/songwriter Robin Stone (Cleveland), smooth jazz 
instrumentalist Keith McKelley (Los Angeles), world-fusion group One World Tribe (Erie, PA), 
and modern rockers Falling into Fire (Cleveland). The company has also been working to expand 
its’ song licensing activities, placing various songs in movie trailers, textbooks, and recently with 
multiple independent TV networks such as MTV, VH-1, E, Oxygen, NASCAR and others.
         Owner Larry Koval, a former musician and veteran of the Cleveland music scene from ’70s 
says, “We’ve tried to create a platform for developing artists to launch from, and in so doing, 
we have forged many lasting relationships with talented people. Surviving in this industry has 
become more diffi cult in the digital age and we continue to look for ways to bring the fi nest 
emerging artists to the forefront as we move towards our next milestone. We greatly appreciate 
Clevelanders’ support of the independent music scene and we hope that they will celebrate this 
occasion with us on June 7.”
Tickets are available online at www.showclix.com/event/LittleFishRecords20thAnniversary 
and at various outlets around town. Check www.littlefi shrecords20.com for current ticket outlet 
information. Lost Nation Sports Park is located at 38630 Jet Center Place, Willoughby, OH 
44094. 

LOCAL FILMMAKER PRODUCING MOVIE IN GREATER CLEVELAND
         Stephon J. Davis, an independent Producer and Director is working with a talented crew 
throughout northeast Ohio to produce his latest fi lm “Collision”. 
         Collision is a movie that will bring hope and healing to victims of sexual abuse and other 
forms of violence and atrocity.  The story features a young woman that is assaulted while out 
with her friends. This young woman is a nurse and three years later her attacker gets into an 

accident and fi nds himself in the hospital that she works in.
        Collision will be playing in theaters throughout Ohio and select cities in the U.S. DVDs and 
downloads will be available upon completion as well. 
This is the fourth fi lm directed by Stephon and his fi lm company Inspyred Pictures. He hopes 
to receive your support in his efforts to serve the community through inspiring and entertaining 
fi lms.
         If you would like to get involved with future projects, order a DVD or get more 
information of the director and his vision visit the website www.stephonjdavis.com 
        You can make a contribution to the fi lm in exchange for an awesome gift at 
http://igg.me/at/collision/x/30371

23rd Annual Memorial Day Weekend BBQ Bash Set for Jacobs Pavilion 
and Nautica Entertainment Complex in the Flats 
Marc’s Great American Rib Cook-Off & Music Festival May 23-26 
       Live Nation is proud to announce its annual summer celebration, the 23rd Annual Marc’s 
Great American Rib Cook-Off & Music Festival, will return to Jacobs Pavilion and the Nautica 
Entertainment Complex Memorial Day weekend. The landmark venue is situated along the 
Cuyahoga River, adjacent to The Greater Cleveland Aquarium. 
        The annual four-day barbecue blowout and music festival is considered the offi cial kick off 
to the grilling season and has become Northeast Ohio’s biggest and most popular backyard BBQ 
party. Live Nation is the producer of this festive feast on Cleveland’s West Bank of the Flats, 
where the ribs are sweeter and the bands are hotter! 
        Without a doubt, competition is at the heart of this annual barbecue bash. Ten professional 
grilling teams from across the country will engage in a fi erce culinary battle for “Chuck Collier 
Greatest Ribs in America,” “Butch Lupinetti Greatest Sauce in America” and the coveted 
“People’s Choice” awards. The sauce slinging really heats up Saturday, May 24 when a unique 
selection of rookie barbecue chefs participate in the annual Marc’s Amateur Grilling Competition
presented by Del Monte Pineapple. 
        There’s an incredible array of tasty entertainment once again this year. On Friday, May 23, 
the Rib Cook-Off weekend opens with a “bone-crushing dance party” featuring Disco Inferno 
and The Spazmatics, one night on one stage! Get ready to get sauced at the Rib Cook-Off with 
two of Cleveland’s most popular party bands! Friday will mark the return of DOLLAR DAY 
at the Rib Cook-Off with admission on opening day only $1 compliments of Live Nation and 
Marc’s! 
       Rounding out the weekend’s entertainment on the Bud Light Main Stage will be Joan 
Jett and the Blackhearts on Saturday, May 24, Taking Back Sunday on Sunday, May 25, and 
Monday, May 26, it will be “country to the bone” featuring country music from the time the Rib 
Cook-Off opens until the last rib falls off the bone at closing! The Monday Memorial Day line-
up will feature Blackberry Smoke and a host of great regional country performers. 
A limited number of prime reserved seat tickets for Joan Jett and the Blackhearts and a limited 
number of front-of-stage general admission access tickets for Taking Back Sunday and 
Blackberry Smoke which also includes admission to the Rib Cook-Off, will go on sale Friday, 
April 11 at 10 a.m. at www.livenation.com and www.ticketmaster.com. Attendees will be able 
to enjoy national and regional performers Saturday through Monday on the Live Nation “One’s 
to Watch” Stage including Dylan Scott, Steve Broderick & The 100 Watt Suns, Ohio Sky, Red 
Sun Rising and at the Roots of American Music Acoustic Dining Tent. A complete entertainment 
schedule with bands and performance times can be found on www.fox8.com/rib. 

Along with DOLLAR DAY on Opening Day, the Rib Cook-Off will feature FREE 
ADMISSION from noon until 3 p.m. Saturday through Monday. Discount coupons for adult 
general admission will be available at all Northeast Ohio Marc’s locations and online at www.
fox8.com/rib. Rib lovers will save $2 on daily general admission as well as $5 off general 
admission to the Greater Cleveland Aquarium for both adult and children’s ticket prices during 
the Rib Cook-Off. Tickets on sale now at www.livenation.com and www.ticketmaster.com 
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By Pete Roche

Brian May & Kerry Ellis: The Candlelight 
Concerts—Live at Montreux 2013
Queen’s Brian May had a stellar birthday last year.
       The English guitar god responsible for the classic riffs and leads 
behind “We Will Rock You,” “We Are the Champions,” and “I Want 
to Break Free” celebrated his 66th with an intimate ruminative recital 
at Stravinski Auditorium during the Montreux Jazz Festival in July 
2013.  But Brian wasn’t alone; accompanying the six-string legend 
was Broadway sensation Kerry Ellis, who met May over a decade ago 
and joined him at a 2012 charity event in support of the Born Free 
Foundation.
        Now available from Eagle Rock Entertainment, Brian May & 
Kerry Ellis: The Candlelight Concerts—Live at Montreux 2013 is a 
stunning CD/DVD set documenting the couple’s elegant-but-electrifying 
performance, wherein guitarist and singer run through a mix of show 
tunes, originals, and a couple surprising pop-rock covers for a modest (by 
Queen standards) but receptive audience.  It’s largely an acoustic affair, 
with Ellis and May seated side-by-side, the blonde chanteuse alternately 
cooing and belting into a microphone as her professorial partner strums 
fi ngerpicks delicate strains from his 6 and 12-string instruments.
        There are overlaps in the material presented on the concert fi lm 
and CD, but the songs are sequenced differently— meaning fans are 
treated to two relatively distinct musical experiences.  Unlike the DVD 
(which captures the Montreux event), the bonus CD is a compilation of live performances from 
shows in Salisbury, Islington, Bury St. Edumunds, and St. Albans in November 2012.  Both the 
Montreux fi lm and U.K. audio CD each contain at least one cut the other doesn’t; we’ll stick to 
the running order on the titular DVD for purposes of this review.
Ellis is easy on the eyes as well as ears, seducing the fi lmmaker’s cameras along and Swiss 
spectators without even trying.  Resplendent in a black dress (later changing to plum), the 
former The Voice star beguiles on Leiber / Stoller opening number “I Who Have Nothing” 
(based on the Italian tune “Uno Dei Tanti” by Carlo Donida and Giulio “Mogol” Rapetti), then 
tugs heartstrings with a pair of numbers dedicated to actress / activist Viriginia McKenna’s 
Born Free Foundation:  The haunting “Nothing Has Really Changed” argues for the protection 
of Earth’s fragile ecology, while the John Barry-scored “Born Free” is a more uplifting, almost 
folky environmental anthem espousing the protection of endangered species.  Images of 
frolicking lions and foraging badgers are displayed on unobtrusive screens behind Ellis and 
May, whose passion for the subject matter truly comes across onstage.  Indeed, the potent combo 
of Ellis’s voice, May’s guitars (and backup vocal), and McKenna’s animal footage makes for 
several genuine lump-in-the-throat moments that can’t be found on other concert DVDs.
       Dr. May—yes, doctor (Ph.D. in astrophysics)—indulges his fascination with cosmic 
particles with a stirring cover of existential Kansas classic “Dust in the Wind,” whereon Ellis 
sings like an angel.  May pays tribute to fallen Beatle pal George Harrison with an exquisite 
“Something”—but even more astonishing is the couple’s take on the Bergman / Hamlisch-
penned ‘70s hit “The Way We Were.”  Who’d have guessed we’d ever hear the “Bohemian 
Rhapsody” guitarist knowing out a Barbara Streisand hit, or that it’d sound this terrifi c?  May 
prefaces the toe-tappin’ country-fl avored “’39” with a refl ection on his lifelong love of science 
fi ction.  
       The Queen / Freddie Mercury covers are surefi re crowd-pleasers, but they’re rendered much 
differently here than the familiar radio versions on the original LPs.  A keyboardist friend graces 
the May-sung “Somebody to Love” with a minuet-like intro; “Life is Real” is played en homage 
to both Mercury and John Lennon; “Love of My Life” features both Ellis and May on vocals; 
latter-day Queen track “No One But You” shimmers with good-die young melancholy and  
oozes Icarusian double-meaning.

        Naturally, May busts out his “Red Special” electric guitar (or a replica thereof) for some 
rock and roll excitement.  Culled from his 1992 solo effort Back to the Light, “Last Horizon” 

bristles with distortion, controlled feedback, two-handed tapping, 
and Robert Fripp-esque space noise.  The spirited Ellis / May 
original “Kiss Me Song” bounces over a strident pop-rock riff 
while a slideshow of friends and lovers caught in public displays 
of affection light the big screen (watch for May himself in a Flash 
Gordon T-shirt).  
Songbird and guitar god harmonize with the audience on the 
raucous “Tie Your Mother Down” (from Queen’s 1976 album A 
Day at the Races), and get ‘em stopping their feet and clapping 
to simulate Roger Taylor’s sparse-but-memorable percussion on 
“We Will Rock You.”  Ellis and May thank their hosts—and salute 
recently-deceased Montreux founder Claude Nobs—before signing 
off with a swaggering “Crazy Little Thing Called Love” (from 
Queen’s 1980 LP The Game).  
       The Candlelight Concerts CD features Ellis’ own “I Loved a 
Butterfl y,” ”I Can’t Be Your Friend,” and Wicked highlight “I’m 
Not that Girl” (Ellis had a turn as Elphaba in the 2008 theatrical 
production), but omits May’s solo material (“’39” and “Last 
Horizon”).  We’re certain the guitarist doesn’t mind; he produced 
Ellis’ solo debut, Anthems, before touring with her in 2011, so 

credit him for sharing the spotlight 
with a worthy talent.  Holiday tune 
“In the Bleak Midwinter” and “I 
Can’t Be Your Friend” supplant the 
Queen covers “Tie Your Mother 
Down” and “We Will Rock You,” 
making the CD something of a 
quieter, more refi ned listen than the 
fi lm soundtrack.      

       We’ve seen our share of legendary 
Queen concert videos over the 
years, and since Freddie’s tragic 
death some twenty years several 
“Queen +” incarnations have passed 
the titan’s torch to surrogate singers 
(Paul Rodgers, Adam Lambert, 
etc.) for a handful of high-volume 
tribute shows and one-offs.  So 

it’s nice to fi nally see and hear the music of Queen 
presented in completely different environs, stripped-down (sans drums and bass) and sung 
by a honey-haired, golden-voiced female whose resume includes Miss Saigon, RENT, and 
Les Miserables instead of prior stadium rock experience.  Ellis’ pipes and temperament lend 
themselves to the music of Mercury and May, and the subdued, dimly-lit Stravinski stage 
provides a perfect backdrop for a magical evening.     
Brian May & Kerry Ellis:  The Candlelight Concerts—Live at Montreux 2013 now available at 
Amazon.com and other retailers.
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If  You Can Dream It, 
I Can Build It.
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Patrick Podpadec
Luthier

440.474-2141
pat@liamguitars.com
www.liamguitars.com

SPRING SPECIAL
$1000 OFF

ANY REPAIR
With mention of

this ad.

Custom Designs
Guitars
Basses
Acoustic
Electric
Mandolins
Double Necks
Harp Guitars
Major Repairs
Restorations
       Refinishing
         Refretting
         Intonation Adjustments
         Acoustic Pickup Installs

“The Dreamcaster”
Custom built

for Brian Henke

       The weather is fi nally starting to cooperate a little bit. I actually took off 
my shirt the other day to suck in a few of those beautiful sun rays that have 
been nonexistent for so long. It felt great! It still seems to be a little chilly 
in the evenings but my wife and I sat outside the other night around a fi re 
and it was just fi ne. We are looking forward to planting the garden and more 
grass seed this year. 
      For years I have been lucky enough to have a good friend in the sign 
business. My friend Peggy has helped me so many times with making signs 
for different events. I’m sad to say she has decided to sell her business, but 
luckily I was able to have her make me a few last signs. I want to publicly 
say, Thank You Peggy! for all that she has done for me in the past and to 
honor our long lasting friendship. She is a very dear friend indeed! 
       I have been working hard on a new “yard art” sculpture of a huge 
guitar. We recently had a very large maple tree taken down at our house and 
I have had a special mill brought in to cut a large “slab” of wood from it 
(47” wide by 9” thick by 8’ long) I’m going to cut a large guitar out of it and 
mount it on the existing stump that remains in the yard. (I hope it’s able to 
be seen it from space.) I’m looking forward to having it put up and having 
my new sign put up around it. I don’t think people will have a hard time 
fi nding my business any more.
       As the spring moves forward so does my aspirations for all of the new 
things that I have planned for my shop. I hope to have some new helpers 
and start organizing my work schedules much better to accommodate 
the fl ow of repairs that keep streaming in.  This week I have to replace a 
bridge that has fallen off of a classical guitar, touch up some fi nish on a few 
mandolins and set them up as well. I have two beautiful 1956 Gibson ES 
175’s in the shop right now. One is a “natural blonde” and the other one has 
a gorgeous sunburst fi nish. There is also a newer Martin with the laminated 
back and sides that had a piece of the lamination ripped off on the back. I 
have had more than a few of these Martins in my shop for repairs. The common problem seems to be that the lamination (reminds me of Pergo 
fl ooring) comes loose from the kerfi ng. I believe the type of glue that is being used does not adhere well to the “plastic” fi nish of the lamination. 
I have used a two part epoxy (which I don’t always like using on guitars) to reglue the problem areas and have had good success with the repairs. 
Again, I don’t like using epoxies because to reverse or take apart the repairs become extremely diffi cult.
        There is also another guitar in the shop with a broken headstock. The owner said he opened his guitar case after several months of not 
playing it and “low and behold” the guitar headstock had snapped right off of the neck. That is a little bit unusual, but having seen the grain 
orientation of the neck I could see how it was possible. It’s very important to have the grain of the wood not to “run out” in the area of where the 
headstock meets the neck. It is very thin due to the truss rod being cut out and can be a troublesome area. This is the reason that I have chosen to 
laminate my necks. The process of gluing 3 or 5 pieces of wood strengthens the neck, so there is very little chance of it cracking in this area. Of 
course with a direct blow to the headstock with string tension reaching around 200 lbs. anything can happen, but your chances of a problem are 
reduced.  One repair that has been giving me a bit of a run for my money is a cello with a two cracks in the side upper bout. It was like someone 
had punched a hole in the side but it didn’t go all the way through. The problem is trying to get a backer cleat for the cracks inside the small “F” 
holes. I am doing everything I can not to have to remove the back off of the instrument.  This would potentially cause more problems that I prefer 
not to deal with. So far I have been able to get one of the cracks stabilized, but the other one is very close to the ribbing that holds the top on. This 
makes it diffi cult to align the crack properly. I have to customize a cleat with a “offset shelf” to accommodate the ribbing to be able to align the 
crack. It’s not impossible just very frustrating. Once you glue it there is no turning back. I have spent many hours already trying to get it right and 
I just have to keep trying until I get it. I only have a few hairs left on my head to pull out so I hope I get it soon. 
        Well it’s time to get back to all of the things that must be done and the sooner that I get them done I can sit down to fi gure out what it is that I 
have to do next. It just never seems to end. As always please stay in your lane and always “Stay in tune” and we’ll see ya in two weeks!

Keep Smiling! 
Patrick from Liam Guitars/ Wood-n-Strings

By Luthier Patrick Podpadec
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guitarist.  Very funky, too, so the Hall and Oates gig is appropriate for him.  Their music is 
danceable and so funky.  Shane’s the guy.  They made a good choice.

NCV: This record’s a bit different for you, in that you kind of came out of your comfort zone to 
rock things up a little more than usual.  And yet, the balladry you presented and mastered on the 
fi rst three albums seems intact, too.  
RILEY ETHERIDGE:  That’s exactly right.  I couldn’t have said it better.  The two things were 
different.  Shane has played guitar on all four of my records—but this is the fi rst time he’s been 
in the producer’s role.  And I have to say, it was Wendell’s and his idea to do it.  I wasn’t smart 
enough to have thought of bringing him in on the production role.  The other big difference this 
time is that typically I write…. I’ll fi nish a song, I’ll fi nish the arrangement, and I’ll show up 
in the studio and present it to everyone.  Then we’ll record it.  But this time, when Wendell and 
Shane and I got together, we had nothing fi nished.  We started from scratch, just sitting around 
on the fl oor with legal pads and our guitars.  So it was a really collaborative thing, much more 
spontaneous than anything I’ve recorded before.  I was a little skeptical how it would go.  But 
that fi rst weekend we actually wrote “Roll Away the Stone” and “What’s a Man to Do.”  I’m in 
Nashville for like 48 hours and I’m thinking, “Wow, this could actually work!” From there it 
kind of gained a momentum of its own.

NCV:  Well, you wouldn’t know from listening to the results that you’re new to the rock thing, 
or that any one song came together easier than any other.  They’re all pretty stellar.  
RILEY ETHERIDGE:  I appreciate you saying that, because I felt like I’ve always had that in 
me.  It’s just that I guess I never really allowed myself to think about making a record like that.  
Man, I remember—sometimes that kind of realization gets forced on you—we were playing a 
show in Charlotte, North Carolina, it might have been the fi rst time we live debuted one of the 
songs we made on the record called “Even As We Fall,” and I never thought of that as a song 
that people would dance to.  But fi fteen seconds into the song people started coming out of the 
stands and dancing.  And I’m like, “That’s cool!”  It’s fun, it’s a great connection.  And after the 
show I was thinking about adding more stuff like that to our repertoire, because I enjoyed it, and 
obviously people responded to it.  It was a bit of a wake-up call for me.

NCV:  One of the duets you have with Sara Watkins, “Another Time, Another Place” is a 
relationship song:  The two people realize it’s not going to work out, yet seem okay with 
moving on separately.  They both sense it’s better maybe to let go.  It’s simple, but the music has 
this majestic quality to it.
RILEY ETHERIDGE:  Yeah, exactly.  Majestic—that’s exactly the right word.  It’s based on 
a real story I observed, based on some people I’m close to in New York.  If you believe in 
the concept that love is all about wanting the best for someone else, and if you realize it’s not 
happening in the current domain, then hopefully you both have the strength to give it to the 
other person.  Some people think it’s a sad song.  But as you said, I think it shows a sincerity 
and true concern for the other person.  And Sara’s part just captured the emotion of it.  What she 
sang was so different and complex than what I’d heard in my head.  

NCV:  And that’s her playing fi ddle, too?  
RILEY ETHERIDGE:  Yeah, both.  She played fi ddle and sang.  I was lucky to get her to do 
both.  It was a bit of serendipity.  I was in San Diego, where she was living at the time.  I wanted 
a female duet on that, and I didn’t really have a well-thought out plan of who that would be.  
But when I realized I was going to be in San Diego—I’d played the Cayamo Music Cruise the 
year before when Sara and Sean were on it—I reached out, and the next thing you know, we’re 
in the studio doing it together.  It couldn’t have gone any better.  

NCV:  Then we have “The Maze (Of Our Own Creation).”  I like what’s going on here, with 
these metaphorical walls people construct to either lock people out or shut themselves in.

RILEY ETHERIDGE:  Bingo, yeah.  That’s exactly the idea.  I should have given my girlfriend 
a co-writing credit on that.  I was complaining about my travel schedule, and she said, “It’s a 
maze of your own creation.”  At fi rst I was kind of mad at her—then I was like, “Wow, 
that’s really good!  I might use that!”  And once I got that imagery, about the walls we 
build, that was one of those songs where it comes out—all the chords, melody—in like 
three hours.  It’s my favorite song on the record.  I’m thrilled with that one.

NCV:  Who’s playing pedal steel on that one?
RILEY ETHERIDGE:  That’s the legendary Dan Dugmore.  You should Google Dan; he was in 
James Taylor’s band, Linda Ronstadt’s band before that.  He was huge in the L.A. scene in the 
‘70s.  Now he’s in Nashville, mainly doing session work.  I was kind of sad because Dan’s been 
on all four of my records, but the steel only felt right on “The Maze” for this record.  But I’m 
glad we had Dan on one, because he’s a good friend and a super talent. 

NCV:  And with “Second Chance, Saving Grace” you’re working the metaphor of a relationship 
on a fi lm set—like a director coaching an actress.  
RILEY ETHERIDGE:  Film set, yeah.  That’s the analogy.

NCV:  “Last Twenty Dollars” rocks a bit.  Who’s the harmonica player?
RILEY ETHERIDGE:  Yeah, it does.  That’s Johnny Neel.  And Johnny’s a killer B-3 player.  
Killer pianist.  He was in the Allman Brothers, and now he’s in Nashville doing a lot of studio 
work. And honestly, I didn’t know he played harmonica.  But when we wanted to get some type 
of keyboard or organ on “Last Twenty Dollars,” he volunteered and said, “I’d rather play harp!”  
And again, he’s one of those guys you don’t argue with.  It just turned out really well.

NCV:  How are the guitars divvied?  Is that predominantly you on the acoustic?
RILEY ETHERIDGE:  Mainly the acoustic.  Shane and Wendell play a lot of the leads and a lot 
of the electric rhythm.  It’s funny.  We took a different approach with this record.  When we had 
like twelve, fourteen songs, we sat back and cast it like a movie.  When we heard the direction 
the songs were going, we were like, “Jim Keltner would be great on these four or fi ve songs.”  
He plays on four songs.  And we have a bass player named Calvin Turner, and [another bass] 
player from Memphis named Greg Morrow and [drummer] Michael Rhodes.  We used the New 
Orleans rhythm section—Doug Belote [drums] and Dave Ellis [bass]—to track the more New 
Orleans-feeling stuff, like “Even as We Fall,” the title track…that’s all Doug and Dave.  So, I 
think we cast it right!  I think we got the right people for the right songs.  

NCV:  I guess that’s the key, knowing what serves each song best.  
RILEY ETHERIDGE:  Yeah.  We’ve learned.  Wendell and I have been friends for thirty 
years.  When I lived back in Baton Rouge, I owned a recording studio there for like ten years, 
and Wendell was one of the fi rst engineers I hired there.  We worked on other peoples’ records 
for a long time, and I think that gives us an advantage.  I’d just done Arrogance of Youth, and 
released that in 2012, then went back into writing.  I was dubious as to what we could get out of 
it, but when I realized how well it was going, it was, “Wow!  This is fun, so let’s keep going!”  

NCV:  How’d you manage to pair up with Leon Russell?
RILEY ETHERIDGE:  You know, complete luck.  The label I’m on—Rock Ridge—has been 
a great support for me.  The promoter put us on this tour together and felt there was some kind 
of chemistry between our music, and pitched the idea and gave us the offer.  I’m a huge fan of 
Leon Russell.  I still vividly remember the year “Lady Blue” came out.  I thought, “That could 
be the sexiest song of all time!”  

Leon Russell, Riley Etheridge Jr.  Sunday, April 27th, 2014 at 8:00pm (7:00pm doors).  
Beachland Ballroom (15711 Waterloo Road, Cleveland, Ohio). Tickets available now at 
Beachlandballroom.com
www.rileyetheridge.com 
 

~Continued from Page 19
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Daily Specials

Full Kitchen Menu

2 HAPPY HOURS!
7:30-10:30am

& 4-6:30pm

Home of the Hoover

306
LOUNGE

7377 Lakeshore Blvd.
Mentor

440.257.3557

Westside Steve

www.westsidesteve.com

To purchase Westside Steve Simmons
newest CD A Pirates Life visit

www.cdbaby.com/artist/westsidestevesimmons

On Tap Montrose 
    

 

Mullarkey’s Irish Pub
Willoughby

    
May 23-24-25-26

Memorial Weekend

    

By Westside Steve Simmons

Transcendence
Warner Brothers  PG13  119 min
        I must admit mixed feelings about 
Johnny Depp’s latest science fi ction fi lm 
Transcendence.
(There is a spoiler alert you might want to 
consider here so...)
        First and foremost I want to thank the 
producers for releasing a sci fi  that isn’t 90 
percent noise, FX, explosions and monsters. 
I do get weary of the same old, well, stuff. 
Unfortunately at the end of the day I decided 
I didn’t really like Transcendence for a couple 
of reasons.
        In society, especially in science fi ction, 
there has always been an element I called the 
Neo Luddite movement; those who think that 
modern technology is destroying the soul of 
mankind. Many of us have wondered exactly 
what would happen to the world if all of a 
sudden these magical devices, computers, 
smart phones, televisions, mass communica-
tion devices, social networking and the rest 
just ceased to exist. Keep in mind it hasn’t 
been even two centuries since the world relied 
on paper, pencils, memory and steam and they 
seemed to live happy and fulfi lled lives.
Here the idea of evolution comes into play.  
Is total consciousness not only the next step, 
but also the goal in the evolutionary process? 
Professor Will Caster (Johnny Depp) is doing 
research that would link the human mind to 
the mainframe of technology through artifi cial 
intelligence but his work is not without 
resistance. He is fi rst and foremost intrigued 
by the theories rather than the commercial ap-
plications of his work though his wife Evelin 
dreams of a better world through science. 
        When anti-technology terrorists attack 
scientist in this fi eld Will lives long enough 
to transfer his identity into the grid. At one 
with the cyber universe he’s able to perfect 
a system that not only regenerates the cells 
of human beings but the core of the earth 
itself. Clean water, clean air, no disease, 
and no hunger; all of these utopian ideas are 
now possible. The down side? Well depend-
ing on your point of view a side effect of the 
transformation makes every living being of the 
greater ONE. As many theologians predict we 
will all be part of the universal consciousness 
someday yet nobody seems to be in a hurry to 
get there.

        The second shopworn hook is the age old 
tale of the rise of the machines. Like Star Trek 
V-ger and Hal 9000, the supercomputer takes 
on a life of its own.
        Of course it is in actuality not artifi cial 
intelligence. It is Dr. Caster even though he is 
now a part of (and driving force of) the univer-
sal consciousness. 
        So if nothing else it’s a thought provok-
ing question. We pray for universal knowledge 
yet we bristle when mankind tries to achieve 
it. Human nature? Your call.
        Anyway that’s reason number one I 
didn’t love the fi lm: it seems they wanted Dr. 
Caster to be some sort of villain who needed 
to be stopped. Personally I liked the guy and 

thought his heart, or whatever component 
passes for it, was in the right place.
       From HG Wells to Dr. Moreau to the 
Prime Directive, every silver lining has a dark 
cloud, but the ham handed philosophy lesson 
or morality play aren’t what made this fi lm a 
failure in the end. It was excruciatingly slow 
pacing. You may need to smuggle in a cup or 
two of espresso just to keep your eyes open. 
Yes, it becomes slightly more interesting as 
the climax gets nearer but it’s a long trek to 
that point.
I gave it extra points for being thought pro-
voking at least.

C+
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Draft Day
Summit Entertainment  PG13  110 min
        To those of you who are not football 
fans I would imagine Kevin Costner’s lat-
est sports fi lm Draft Day would probably 
hold precious little interest. It is basically a 
pseudo insiders look into the machinations 
that go on behind the scenes in the National 
Football League.
In case you weren’t aware, the process lead-
ing up to the NFL Draft is going on as we 
speak and probably no one in the league is 
more involved in controversy than our own 
Cleveland Browns. 
Even those of us who regularly listen to 
sports talk and argue on the message boards 
really have a tiny idea of what actually goes 
on inside a team headquarters. Rumor has 
it that draft day was originally written with 
various other NFL teams in mind but, as it 
should be, the producers realized that the 
Browns are blessed with the greatest fans in 
the league if not the greatest win loss record over the last few decades.
       It may seem strange but I fi nd myself watching this movie with the same mindset as when 
I watched Noah. First of all is this an accurate depiction of how the inner circle of the team 
works? And second is it an entertaining movie regardless of that. Here’s what I am guessing. I’m 
sure there are some similarities but the basic deal, which I won’t reveal here, is 
something that most experts agree would never ever happened in the real world.
         Right off the bat (from the kickoff?) I will tell you that there’s no doubt 
this will be more interesting to those of us in Northeast Ohio than it will any of the other 31 
cities that host a pro football team. Second, a couple similarities are quite striking, whether or 
not they are coincidence. In the fi lm the quarterback oddly enough named, Brian had a bad knee 
injury this season previous to the draft and the team is considering drafting a quarterback very 
very high. As we bicker about Teddy Bridgewater Johnny Manziel Derek Carr and Blake Bortles 
there are many who hope that Brian Hoyer will come back from his injury and lead the team to 
the Promised Land.
        There are also many who are on the fence about drafting a high profi le quarterback with our 
fi rst pick.
       I’m not sure if that element was fi lmed quickly before the release or just chance.
Still since most people in America are not Browns fans, even though they should be, the main 
point is entertainment value. I’ll admit my grade is probably a letter grade higher just because 
it’s the Brownies.
       Basically Sonny Weaver is on the hotseat as GM who needs to put together a draft that will 
be successful as well as make headlines. He’s also the son of a Cleveland coaching legend. 
I think Draft Day falls a little fl at because Kevin Costner is not a particularly sympathetic char-
acter. He seems a little abrasive and bitter about being expected to follow in his famous father’s 
footsteps. I personally didn’t get the chemistry between Weaver (Costner) and his girlfriend nor 
did I completely understand the animosity he held against his mother. In a scene in which his 
hostility overrides his father’s last wishes concerning the crematory ashes is a character fl aw I 
never truly got over.
Most football fans would honor the old man IMO.
        As for the ending? Sure it was fun but if you know anything about football realize it’s ri-
diculous. I won’t get specifi c. Not a chance in hell that would happen. So I give this movie a B-.  
Had it not been my Cleveland Browns I’d have given it a C. It was, after all, fun hearing Tony 
Rizzo and seeing some Browns players and shots of Cleveland. 

B-
WSS
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Ladies: Men Are Smarter!
My wife makes things diffi cult.
      Like cleaning the bathtub, for instance; 
she’s in there almost every week, scouring and 
scrubbing and rinsing and muttering things 
about me under her breath. I contend that 
she’s doing it all wrong. When I was living the 
bachelor life, the bathtub was not a problem. 
I could let it go for months, even years, with 
no trouble. And when I determined there 
was a need for cleaning (build up of more 
than 2 inches, say) I just had my buddy bring 
his jackhammer over. Ten minutes of heavy 
jackhammering, and the tub was as good as 
new! Simple!
And don’t even get me started about the toilet!
      On to the kitchen. My wife is in there every 
day, washing the dishes, wiping down the 
counter, sweeping the fl oor, etc, which really interferes with my TV watching! How rude! Once 
again, I’ve tried to instruct her that all that activity is not necessary. First of all, if you have a 
husband that licks his plate clean, or a dog, you don’t necessarily have to wash every dish every 
time. The same with knives and forks and spoons. If you are a thorough and careful eater, as I 
am, the silverware is probably as spotless after the meal as it was before! And as for the counter 
tops and fl oor, well I know you’ve heard of cockroaches. Some people actually try to eradicate 
them. This is silly! Cockroaches are nature’s little helpers! They go every place, even into the 
corners, and clean up for us. So if you have them, don’t try to kill them! It’s just the circle of life. 
It’s nature’s way.
        Listening to my helpful hints will even save you some cash! Like the laundry. Laundry 
soap, fabric softener, and even gallons of hot water cost lots of money. And have you ever 
stopped to consider the wear and tear, the violent beating that your clothes take while in the 
washer and dryer? No wonder women are always whining that they need to go shopping for 
new clothes! If they were smart, they’d treat their clothes the proper way. First of all buy dark 
clothes, even T-shirts and underwear. (Especially T-shirts and underwear!) Obviously, the dark 
material hides the dirt perfectly.  (This is why at weddings the groom is always wearing the dark 
clothes and the bride is all in white. The man, being wiser, has thought this through!) And after 
some time items like your pants and shirts will be able to stand up all by themselves, saving you 
the time and effort of hanging things up all the time. After a few months, it’ll look like you have 
a whole troop of people standing around in your bedroom, which keeps away the burglars! 
See, ladies, men are just smarter about these things! 

By Tom Todd

check out
www.tomtoddmusic.com 

for more information & pictures

Thurs, April 24
Old Mill Winery

“Acoustic Thursday Nights” 
6:00 – 8:00

Sun, April 27
The Winery at Spring Hill

 2:30 – 5:30

Fri, May 2
Old Firehouse Winery

8:00 – 12:00

Call Linde at

440-951-2468

PUPPY RAISER, Leader Dogs for the Blind

LOOKING FOR A 

PUPPIES
& SENIORS
WELCOME!

You don’t have to leave your dogs
kennelled or alone while you’re away,

they can stay with me!
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Whooz Playin’

    To Book: 440-796-3057
WWW.WHOOZPLAYIN.COM

Sun. Apr. 27 • 2:30-5:30
Debonne Vineyards
Whooz Playin' Duo

 
Fri. May 2 • 6-9:30

Ferrante Ristorante & Winery
Len Thomas Solo

 
Fri. May 23 • 8-11:00
Rider's Inn, Painesville
First Class (Len & Tina)

 
Sat. May 24 • 7-11:00PM

Painesville Elks
Whooz Playin' Trio

String Prices

In-Store Repairs
Over 50 Years of

Musical Experience
Karaoke Equipment

Lighting Products
Yorkville Amps

Guitars & Bases

Lowest in Town!

1493 Mentor Ave.

440.352.8986
Painesville Commons Shopping Center

WE BUY USED GEAR
Lessons: Guitar, Bass, Banjo

Mandoline & Piano

Great for Bar Nights, Private Parties,
Graduation, Class or Family Reunions

TRY OUR EXCITING

GAME SHOW!
TRIVIA GAME/FAMILY FEUD SHOW

Our complete game show system
and professional game show host is
guaranteed to get everyone involved in
the fun! We do ALL the work while
you enjoy a full house that will stay
longer and come back more often. 
Attention Bar Owners: Get ahead of
your competition today! Special pricing
for Bars & Clubs.

KARAOKEABOUT
ALL

DJ & KARAOKE SERVICE FOR YOUR SPECIAL EVENT!

We’re
  not just...

440-944-5994

10% OFFBOOK NOW
& GET

WITH COUPON. CODE NCV MUST BE GIVEN AT TIME OF BOOKING

www.All-About-Karaoke.com

Attention Club Owners ... Performing FAMILY FUED at
Cleats in Chardon, Fri. Feb. 22, 9-Midnight!

Come & see how much fun ... Call for Details!
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~ Rick Ray

CYBER HELL!!
       Technology is a wonderful thing… 
normally that is.  Newer things, being 
developed in the techno-world are moving 
way too fast sometimes for most people to 
keep up with, and if you don’t stay in the loop 
you’ll fi nd out the hard way just how many 
memory holes you have!
       I’ve always loved messing around 
with computers.  I started in the 70’s when 
they were bigger than 5 or 6 side by side 
refrigerators/freezers, and then into the 
90’s when all I had was an Atari 65E with a 
cassette tape recorder for a hard drive and had 
to type commands line by line for an hour just 
to make it play a simple solitaire card game or 
“Pong”!  Pong hahaha!
       Being online in the 70’s meant it was your 
turn to do the chore of hanging clothes on the 
clothes line!  We couldn’t wait to go outside 
just to… play!  Now we can’t wait to go 
online just to play, or to keep up with the kids, 
I mean that’s where you’ll fi nd them most of 
the time anyways!
       Times have changed that’s for sure, and 
time has changed things as it’s supposed to 
do.   But being a kid isn’t so easy now days as 
it was 14,000 years ago when I was growing 
up!  There was still kid drama then, but more 
on the lines of worrying if you could run 
fast enough to get your foot back on the can 
before some kid ran up to kick it, or getting 
your mouth washed out with soap for using 
the “F” word when they did, and I don’t mean 
“fudge”!
        FaceBook used to be when some creep 
slammed a book closed on your face, now it’s 
where you’ll meet your teenager’s boyfriend 
or girlfriend and fi nd out they’re having sex 
and how often, what their favorite position is, 
if they like fl avored condoms or not and all 

the other grubby little secrets you didn’t know 
about your sweet little angels!  
       If you’re real lucky you might even get 
to see the half nude “selfi es” they took of 
themselves with the $500 camera phone you 
bought them for their birthday!  I swear I 
can hear all the cyber screams from parents 
and grandparents across the globe when they 
stumble onto one of those gems!  Hahaha!
       Nonetheless I’ve grown fond of 
computers, and you should be glad I did, 
because if I didn’t have one I wouldn’t be 
able to twist so many minds at the same time!  
Think of how boring life would be if your 
mind couldn’t get twisted every couple of 
weeks!  You’d go mad!!!  You’re welcome!
       Speaking of going mad… as I said, I like 
messing with computers, as long as they work 
correctly that is.  Everything’s fi ne until you 
have to delve into the ‘Cyber Abyss’ to fi x 
something!  I’ve just spent the last fi ve days 
in “Cyber Hell”, only getting about three or 
four hours sleep a night, because I had a major 
computer crash that took me by surprise, and 
left me without the means to twist your mind 
in this issue!
I know... it was scary!
        Wading through the cyber hell fi res with 
my cyber shield, gilded with my cyber sword I 
prevailed in slaying all the cyber hell demons 
that possessed my system fi les!  One by one 
I took them down, screaming as they would 
I showed no mercy!  Slashing and stabbing, 
hacking and cracking, “Away with you 
demons!  Away with you all!”
THAT was intense!

~Snarp
www.snarpfarkle.com

(Answers on Page 28)
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