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Visit us for your next 
Vacation or Get-Away!
Four Rooms Complete 
with Private Hot Tubs 

& Outdoor Patios

OPEN
ALL 

YEAR!

Three Rooms at $80
One Suite at $120

www.bucciavineyard.com

JOIN US FOR LIVE 
ENTERTAINMENT ALL 

WEEKEND!
Appetizers & Full Entree 

Menu
See Back Cover For Full Info

www.grandrivercellars.com

Live Entertainment Fridays & Saturdays!

www.debonne.com
See Back Cover For Full Info

4573 Rt. 307 East, Harpersfi eld, Ohio
440.415.0661
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5653 Lake Road

Geneva-on-the-Lake

440-466-8668

www.crosswindsgrille.com

Farm-to-Table Cuisine

Crosswinds Grille Hours:
Wed. - Mon. 5pm-9pm

Featuring...

In a Casual Lakefront Setting

Locals’ Night!

All Entrees are Buy 0ne Get One 1/2 Off!
For residents of Ashtabula County or Madison area. Discount is not vaild

with any other discounts or special offer. The second entree must be
equal or lesser value. Must show proof of residency

Every Wednesday

Festivities abound in Ohio Wine Country
The wineries along the Vines and Wines Trail in Northeast Ohio are again helping to make the holiday season special by hosting their annual 
Tannenbaum Trail event.  Tickets are limited and this very popular event will sell out. 
Wine lovers will visit a record 20 wineries Fridays and Saturdays November 28-29, December 5-6 & 12-13 from noon til 6 pm each day on this 
self-driving tour. 
Participants will sip wines, sample light appetizers and collect ornaments to decorate a miniature Christmas tree which can be used as a 
centerpiece for holiday parties.  At the fi rst winery stop, each traveler will also collect a wineglass to use along the way.  Several regional lodgers 
are offering discounted room rates to encourage a weekend escape before the hectic holiday season begins. 
Cost is $50 per couple $40 per single traveler.  
Participating wineries include:

Benny Vino Urban Winery, Mentor   Buccia Vineyards, Conneaut  Debonne Vineyards, Madison 
Deer’s Leap Winery, Geneva    Emerine Estates, Jefferson  Ferrante Winery & Ristorante,Geneva 
Goddess Wine House, Ashtabula  Grand River Cellars, Madison  Hundley Cellars, Geneva   
Kosicek Vineyards, Harpersfi eld   Laurello Vineyards, Geneva  M Cellars, Geneva 
Maple Ridge Vineyards, Madison  Old Firehouse Winery, GOTL  Old Mill Winery, Geneva   
Sharon James Cellars, Newbury   Tarsitano Winery, Conneaut  The Lakehouse Inn & Winery, Geneva-on-the-Lake 
The Winery at Spring Hill, Geneva  Virant Family Winery, Geneva
Call 800-227-6972 or go to OhioWines.org to make reservations. 

Visit Pairings -Ohio’s Wine and Culinary Center
Sensory Wine Tasting 101 Class
       Wine tasting 101 - What is swirling, smelling and sipping all about? This class takes participants on a sensory tasting to teach the fi ne art of 
tasting and enjoying wine. Participants will leave with the confi dence to order, taste and talk about wine at any social event! This class is taught by 
wine professionals. You must be 21 or older to attend. A valid ID will be required for participation.
This class is eligible for a discount Groupon code. Visit GROUPON for details.
Classes are $40 each session ($20 with Groupon)  Friday, November 15 and December 6, from 1pm to 2:30pm
See ad on this page for website and venue details.

Got $5.34 in your pocket? 
Good. You can buy lunch and a whole lot more along the Route 534 Corridor between Harpersfi eld Township and Geneva-on-the-Lake during 
November and December. Connect 534 is coordinating this project with 17 participating restaurants. And when you enjoy lunch at eight of the 17 
businesses, you become eligible for a drawing to win a $25 gift certifi cate to the Crosswinds Grille at The Lakehouse Inn.
Here’s how it works: Each time you visit a participating business, get your passport stamped. Don’t have a passport? No problem, pick one up at 
one of the participating locations (below). Once you have at least eight of the locations stamped, mail your passport or drop it off to: Connect 534 
33 Tegam Way Geneva, OH 44041 by Jan. 1, 2015. The drawing is Jan. 5, 2015.
Here are the participating vendors and their $5.34 offers, good through the end of December.
All vendors are in Geneva, Harpersfi eld or Geneva-on-the-Lake (GOTL)
Scribblers Coffee Co., 388 S. Broadway.
Deal: Egg and cheese sandwich with bacon or ham on a fresh baked roll, with a 12-ounce coffee.
Pairings, 50 Park St.
Deal: Homemade apple strudel with a half-glass of spiced apple wine.
Horizon’s Restaurant (at The Lodge), 488 N. Broadway
Deal: Cup of soup and choice of small salad
Virant Family Winery, 541 Atkins Road, Harpersfi eld
Deal: A homemade pastry, glass of wine
Cup of Joe’s, 77 N. Broadway
Deal: Cheeseburger, fries and soda
Debonne Vineyards, 7840 Doty Road, Madison
Deal: Cheese and cracker plate, sample of either ice wine or Cask 2014, second sample of other wine
Kosicek Vineyards, 636 Route 534 South, Harpersfi eld
Deal: Flatbread pizza slate (banana pepper or tomato), or bread-dipping plate (noon to 4 p.m. daily)
Grand River Cellars, 5750 S. Madison Road, Madison
Deal: Choice of pulled pork or pulled chicken sliders, two samples of wine
Old Firehouse Winery, 5499 Lake Road E., GOTL
Deal: Crab Cake Wrap or Chicken Breast Wrap, served with homemade tortilla chips, salsa and 
cole slaw. Friday through Sunday only.
Ferrante Winery & Ristorante, 5585 N. River Road W., Harpersfi eld
Deal: Glass of wine, sugared puff pastry
Earth’s Natural Treasures, 56 S. Broadway
Deal: 1/2 garden salad, 1/2 wrap: hummus and spinach, turkey, ham or veggie
Luisa’s Mexican Grill, 44 N. Broadway
Deal: Any item from the lunch menu with purchase of beverage
Deer’s Leap Winery, 1520 Harpersfi eld Road
Deal: Chef’s Choice sandwich and soup
Hundley Cellars, 6451 State Route 307, Harpersfi eld
Deal: Choice of glass of wine with side of Hundley Cellars Wine Trail Mix
Red Eagle Distillery, 6062 S. River Road
Deal: three samples — bourbon, rye & vodka, with souvenir tasting glass
M Cellars, 6193 S. River Road, Harpersfi eld
Deal: Bread and dipping oil plate
Crosswinds Grille, 5653 Lake Road E., GOTL
Deal: Fall house salad and cup of soup
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TA   E IIK
Playing 50-60-70's

Favorites and Much More

For booking call Ellie
330-770-5613

www.takeii.com
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Have a nice Thanksgiving! 
From the Take II Band

Sun. Nov. 16 th
Winery at Spring Hill
2:30 - 5:30

Fri. Nov. 21st
Deer's Leap
7-10

Sat. Nov. 22nd
Top Notch • Cortland, OH
 7-10

Entertainment

DISC
JOCKEY

440-313-4801
trenda@TrendaRocks.com

TrendaRocks.com

DJ/Emcee, Trenda Jones
now booking Summer & Fall

Events • Private • Parties • Clubs

Emcee • Bands
Production
Multimedia

OLDIES
     DANCE
          CLASSIC ROCK

www.Abbeyrodeo.com

11-YEAR ANNIVERSARY!

Check out the Abbey Rodeo video at:
www.youtube.com/watch?v=siwWk_2hELk

Saturday, November 15th
Hooley House - Mentor

 
Saturday, November 29th

Beachland Ballroom
with Wally Bryson & Friends

Buy tickets by calling
Beachland Ballroom, 

216-383-1124, M-F 11-6pm
Partial proceeds from this show will support 
Cleveland Rocks: Past Present and Future

www.clevelandrocksppf.org 
Tickets are going fast, call now and get yours today !!!

check out
www.tomtoddmusic.com 

for more information & pictures

Debonne Vineyards 

Old Firehouse Winery
  

Becky’s Bistro 
 

Old Mill Winery 
“Acoustic Thurday Night” 

Debonne Vineyards 
My 30 years of experience can help

you reach your musical goals!

Call or Text Rick
440-413-0247

Guitar
Lessons

Let me teach you
how to make music!

Schedule your
lesson today!

Beginner
to

Advanced

Electric
and

Acoustic

From Rick Piunno
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By Don Perry
JAZZ / FUNK / SOUL to appear at Nighttown, Cleveland’s premier jazz showplace, for 2 
shows, on Thursday, November 20th.
      This All-Star Contemporary Jazz Group features: Jeff Lorber-piano & keys, Everett 
Harp-sax, & Chuck Loeb-guitar! Playing music from their brand new CD “Jazz Funk Soul” on 
Shanachie Records!
      To truly appreciate the signifi cance of this collaboration, one must fi rst understand the 
signifi cance and the accomplishments of each of the individual artists involved:  
      Born in Philadelphia in 1952, Jeff Lorber began playing piano when he was just four years old. 
By his teen years, he had played in several local R&B bands, but he developed his passion for jazz while 
studying at Berklee College of Music.
       After college, he relocated to Portland, Oregon, where he formed the Jeff Lorber Fusion. The group released their self-titled 
debut album in 1977, and quickly became one of the most popular acts in the jazz fusion scene, due in large part to relentless touring and a string 
of artistically daring and commercially successful recordings that employed a combination of complex harmonies, unconventional time signatures 
and compelling rhythms.  The Jeff Lorber Fusion’s 1980 album, “Wizard Island”, introduced a young saxophonist, Kenneth Bruce Gorelick, better 
known as Kenny G.
       As the jazz fusion movement evolved into what is currently known as contemporary jazz, Lorber dropped the term “fusion” from his billing 
and kicked off  his solo career with the release of “It’s a Fact” in 1982. After a brief but prolifi c stretch culminating with the highly successful 
“Private Passion” in 1986, Jeff took a break from recording his own material, opting instead to do session work and produce other artists. His solo 
career resumed in 1991 with “Worth Waiting For” and has continued to present day, though he has continued to produce, and collaborate with other 
musicians as well. 
     Born in 1961, Everette Harp started playing piano at age 2and saxophone at 4 and says, “It was just like breathing for me.” Born and raised 
in Houston the youngest of eight children, Harp’s most profound early infl uences were the gospel music he heard at the church where his father 
was minister, and the great jazz performers he began listening to in high school, including Grover Washington, Jr., Hank Crawford and Stanley 
Turrentine.
      A few years after graduating from North Texas State, where he majored in music, Harp moved to Los Angeles in 1988, and began his career 
as a sideman. He has since toured with several notables, including Anita Baker, Sheena Easton, Kenny Loggins, George Duke and Marcus Miller. 
Also a sought after session musician, Everette developed his studio chops behind such artists as Patti LaBelle. Harp signed a solo deal with 
Manhattan/Blue Note in 1992 and recorded his self-titled debut. 
      Harp played alongside President Clinton at the 1993 Inaugural ball (Clinton borrowed one of Harp’s saxes for the occasion!) and appeared 
weekly with “The Posse” on The Arsenio Hall Show. In the later Nineties, his sax was heard 
performing the theme song for Entertainment Tonight.
      Though recent years have found Everette to be more focused upon his solo career, Harp has 
performed and/or recorded with an impressive variety of pop, R&B and jazz superstars, including 
Luther Vandross, Aretha Franklin, Gladys Knight, Billy Joel, Neil Diamond, Al Jarreau, Natalie 
Cole, Branford Marsalis, Herbie Hancock, Wayne Shorter, Chaka Khan, Stanley Clarke, Michael 
McDonald and Larry Carlton among others.
      Born in 1955, near the City of New York, Grammy nominated guitarist, composer, and 
producer, Chuck Loeb has had a musical career that spans over four decades, He is a #1 jazz 
recording artist; composer of over 250 published songs, network television show themes and 
scores; a producer of over thirty world-renowned recording artists; as well as an in-demand 
clinician and educator.  Chuck studied guitar, composition and arranging at The Berklee College 
of Music, and is also a member one of the world’s premier jazz groups “Fourplay”, and the 
ground breaking fusion band “Metro”.
        Sound has been a central focus in Loeb’s musical journey, intensifi ed greatly by the infl uence 
of Stan Getz, who gave Loeb one of his fi rst big breaks in the world of music. He joined the Getz 
band in 1979 and toured and recorded with the jazz legend for the next several years. In 1984 
Chuck joined the all-star group “Steps Ahead” featuring Michael Brecker, who Chuck considers 
his greatest musical inspiration.
       Loeb fi rmly believes in the inclusion of all areas of music in the working knowledge and 
practice of the twenty-fi rst century musician. This concept is central to his educational work as a 
clinician. 
       Chuck Loeb has played and toured with a long list of jazz, pop, rock, and classical greats: 
Hubert Laws, Chico Hamilton, Freddie Hubbard, Ray Barretto, Gary Burton, Wayne Shorter and 
the aforementioned Stan Getz among many others.
       He has also written music for, performed on albums by, and produced recordings for such 
well-known names as Anita Baker, Walter Beasley, Bob Dylan, Art Garfunkel, Jennifer Hudson, 
Johnny Mathis, Keiko Matsui, Pat Martino, Carly Simon, Spyro Gyra, Kim Waters and Grover 
Washington, Jr, just to name a few.
  Show times on November 20th for JAZZ / FUNK / SOUL are 8 pm and 10 pm.  This is a “must-
see” performance for jazz fusion fans, contemporary jazz enthusiasts and anyone who appreciates 
the artistry and musicianship required to work alongside some of the best of the best!  For ticket 
information, please visit www.nighttowncleveland.com.  Sure hope to see you there!   

For full schedule
DonPerrySaxman.com

DON PERRY

Face Value Duo

Beach Club Grill

Old Firehouse Winery
 
Solo
Saturday, Nov 22nd
Jingle Bell Weekend 
Waverly, Ohio
(6th year!!!)
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By Donniella Winchell

DEER’S LEAP WINERYR’S EEEEEAAAAAAPPPPPAAAPPPPPPP II
Steak & Seafood Restaurant

Full Bar • Large Selection of
Domestic, Imported & Craft Beer

1520 Harpersfield Road
 Geneva • 440-466-1248

www.deersleapwine.com

MONDAY:
   Mexican Monday 75¢ Tacos
   Half price Margaritas 5-7
TUESDAY: $2 Off All Burgers
WEDNESDAY: Wing Night
  40¢ Wings
THURSDAY: Pasta Bar!
FRIDAY: AUCE Fish 

SUNDAY
HOMESTYLE

DINNERS $5.99

Live Bands
Fri & Sat. 

11/14: THOSE GUYS
11/15: BACK TRAX
11/21: TAKE II
11/22: INCAHOOTZ
11/23: OPEN MIC with 
MARY TAYLOR BROOKS 
& FRED GROUPE

We now carry a full line of

Biscotti Wines!
Full Restaurant 11:30-9 Daily!

Buccia
 Vineyard

www.bucciavineyard.com

Winery, Bed & Breakfast

10am-6pm Mon-Thurs
later on Friday & Saturday • Closed Sunday

518 Gore Rd. • Conneaut
440-593-5976

Top 7 reasons to visit our Winery
7. The Vineyard is looking GREAT!
6. We are open ALL YEAR!
5. Great appetizers
4. Small, friendly, family owned
3. You can meet the winemaker
2. We appreciate your business
1.  We grow grapes & the wine is great!

Holiday Wines
& Gift items!

Please remember to

SHOP LOCALLY

Cool weather is coming – time to explore red wines 
      Cooler weather is always a good time to think about exploring red varietals.  Although we 
are a cool climate region and are best known for our whites, we do produce some interesting 
and noteworthy red wines.  And this is the time of year to look at the lovely, easy to enjoy reds 
[varietals as well as blends] our vineyards do yield;

Chambourcin: is the French-American hybrid which was one of fi rst widely planted ‘new 
generation’ of red wine grapes introduced to the region in the early 1980’s.   Its European 
heritage dates to the prior century when French researchers were working to combat the 
devastating phyloxxera infestation that was destroying that nation’s vines.  It is still widely 
planted in France and served in bistros across the country as a vin ordinaire.  Here in the US, 
dozens of winemakers east of the Mississippi produce a lovely, light and pleasant red that 
matches nearly any food offering. Several Ohio wineries have won “gold” for their work with 
Chambourcin.

Cabernet Sauvignon:  the most respected of all the red varieties.  It is grown around the world, 
but accounts for most of the great reds of Bordeaux and California. It takes an inordinately long 
growing season to fully mature, so in many Ohio vineyards, ripening to intense color levels 
and full maturity are sometimes diffi cult task.  This amazing growing season for Grand River 
and Conneaut Creek districts during the vintages of 2010 and 2012 seems to be the exception.  
There are some amazing local Cab Sauvs in the market now and more will be coming this fall 
and next summer. 

Cabernet Franc: although less revered than Cabernet Sauvignon, this grape is still widely 
planted in some of the world’s fi nest growing districts.  It ripens much earlier than its cousin 
and generally requires less cellar time to reach drinkability.  It can withstand more severe winter 
temperatures too. In a fi nished wine, it produces a spicy aromas and has a more grassy [vs. 
fl oral] nose than some other reds.  In some places, including northeast Ohio, given appropriate 
growing conditions, it produces some lovely, lovely rose’ wines.  

Pinot Noir:  the cool climate, fi nicky and shy bearer has helped build the reputation of Oregon 
as a world class growing region.  It is often described as “elusive” and “diffi cult.”  But 
fortunately for our region, local winegrowers have been working in their vineyards and in the 
cellars to match the challenge offered by this varietal.  Its nose often offers hints of raspberries 
and other red fruits. Several of our wineries have won major national medals for grapes grown 
and vinted here in the Grand River Valley.  

And then there are the many proprietary blended wines.  
        Several of the Grand River Valley wineries have collaborated to create a “Cask” series, 
where they take specifi c varietials, and blend them together. However they have been able to 
create especially exceptional wines by selecting small quantities of their very best grapes from a 
variety of different vintages.  It is a technique of hand selected multiyear vintages and including 
several varieties blended together is used in other world regions where red wines are more 
diffi cult to grow.  Some of our GRV Cask wines have garnered international wine competition 
fame in just the few short years of the program. 
       One of the newer vineyards in Ashtabula County, M Cellars has a lovely “Meritage.”  
Meritage is French for “summation” and it is used for Bordeaux style wines to show off how 
various wines, blended together are better in sum than as individual varietals.  The term is a 
federally designated one and was created in the late 1980’s by a group of California vintners 
looking to have their blends [vis a vis varietal names] recognized for excellence.  There are both 
white and red “meritage” blends [the one from M Cellars is red].  The red version, to qualify for 
the designation, must contain at least 2 of the following varieties:  Cabernet Sauvignon, Merlot, 
Cabernet Franc, Malbec, Petit Verdot or Carmeniere with no one variety comprising more than 
90% of the blend. [More on the white meritage confi guration later].
       Other interesting red blends are produced by every winery in the region.  Some blended 
from vinifera, others from hybrids and still others from our heritage labruscas.  Visiting a 
winery is the best way to explore these blends as the tasting room teams can help share the 
stories behind the designations and help you understand how by putting together several 
varieties, the wines are more interesting, complex and enjoyable. 
So many wines, so little space: there are dozens of other reds to explore:  fodder for another 
column some day.   

For additional information:  dwinchell@OhioWines.org 

Monday - Thursday
5:00 p.m. - 10:00 p.m.
Friday 5:00 - Midnight

Saturday Noon - Midnight

Entertainment
Every Saturday!

Sat. Nov. 29
8-10pm

Come enjoy the music!

Join us for

(440) 964-9993

Lyle Heath
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www.theoldmillwinery.com

Geneva
440.466.5560 Kitchen HoursWinery Hours

Closed Monday
Tues-Thurs: 3-9pm
Fri: 3-Midnight
Sat: Noon-Midnight
Sun: Noon-9pm

Entertainment Fri & Sat: 7-11pm
Sunday Open Mic  4:30-7:30pm

ENTERTAINMENT

Home of the Original
Wineburger

or Try Our Monthly Specialty Burger!

Hosted by SUSIE HAGAN

Closed Monday
Tues-Thur: 4-8pm
Fri: 4-10pm
Sat: Noon-10pm
Sun: Noon-8pm

Thurs, Nov 13: Susie Hagan
Fri, Nov 14: High Horse
Sat, Nov 15: Lost Sheep Band
Sun, Nov 16: Open mic 
                       w/Rick & Dawn
Thurs, Nov 20: Tom Todd
Fri, Nov 21: Castaways
Sat, Nov 22: Miles Beyond
Sun, Nov 23: Open mic 
       w/Off the Rails
Thur, Nov 27: Closed
                 Happy Thanksgiving!
Fri, Nov 28: Ernest T Band
Sat, Nov 29: The Grinders

Only $299 With purchase
of beverage.

ENJOY PASTA WHILE LISTENING TO OPEN MIC!

PASTA SUNDAY
RETURNS!

Gift
Certificates
make great

gifts!

BOOKING
HOLIDAY
PARTIES!

RESERVATIONS
NOT NEEDED
BUT ALWAYS
A GOOD IDEA.

Tuesday-Thursday
Happy Hour  4-6pm!

All Domestic Beers $2

Closed Nov. 27th- Happy Thanksgiving!
We will reopen Fri, Nov. 28th @ Noon

 

Hours:  
Tue, Wed, & Thurs 12-6pm 

Fri 12-10pm  
Sat & Sun 12-9pm 

 

636 Route 534 South 
Harpersfield, Ohio 44041 

440-361-4573 
www.kosicekvineyards.com 

 

See our ad in the Winery Guide on 
Page 2 for our  

Entertainment Schedule 

Red Wine and Onion Baked Brisket
 
It is hard to believe this simple baked beef brisket uses only 4 main ingredients. It is incredibly 
flavorful and tender. The resting time is important in order to allow the flavorful juices to re-
distribute throughout the brisket, otherwise it may be dry after cutting. Brisket should always be 
cut against the grain. 
 
·  1 sweet onion, sliced thin
· 1/2 bottle of red wine
· Kosher salt and freshly ground black pepper
· 3 to 4 pounds flat-cut beef brisket, fat-cap on
· 1 packet dry onion soup mix
 
Preheat oven to 450 F. Line a baking pan with foil. 

Make a bed of the sliced sweet onion in the baking pan. 
Cover onions with the red wine. 
      Sprinkle the meaty side of the brisket generously 
with kosher salt and freshly ground black pepper. Turn 
over brisket and place on top of the bed of onions, fat-
side up. 
     Sprinkle the top (fat-side) of the brisket evenly with 
the dry onion soup mix and more freshly ground black 
pepper. 
     Place in the hot oven, uncovered, and bake for 15 
minutes. Remove the baking pan and cover tightly with foil. Lower heat to 325 F. Return cov-
ered pan to the oven and bake an additional 1-1/2 hours. 
     Remove pan from oven and let rest, still covered, for 15 minutes. Uncover and let rest an 
additional 15 minutes before slicing brisket across the grain to serve. 

Yield: 4 servings
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By Cat Lilly

DENZON & THE BLUES ALL STARS 

CD RELEASE

Friday, November 28th

The Tangier
         Little Fish Records 
announced today Akron 
native, “Denzon” and 

his all star backup band 
will be holding their 

CD Release party at The 
Tangier (www.thetangier.
com), 532 W. Market 
Street, Akron Ohio 44303; 
(330) 376-7171, on Friday, 
November 28th. The new CD, 
Shoot from the Hip, presents 
10 songs of southern fried 
blues, made to possibly cross 
into alternative areas due to 
the many musical roots and 
infl uences of the tracks. The 
album earned him nominations in three categories at the 
Los Angeles Music Awards:  Album of the Year, Best 
New Artist, and Single of the year. He will be attending 
the ceremony on November 12th and may get a chance to 

get on stage.
          DenZon is a career roots blues singer whose 
dedication to the blues and R&B genre of music has 

been a relentless quest. Over the past 20 years he has toured 
the States to spread the word, sharing the stage with marquee 
artists such as Koko Taylor, Jr. Wells, Fabulous Thunderbirds, 

The Nighthawks, John Mayall, 
Johnny Winter, Dickie Betts, 
Grand Funk Railroad, Freddie 
Salem & Steel Justice, Joe 
Bonamassa, and Leon Russell, 
just to name a few. 
          DenZon’s original band, The Road Doggz celebrated 25 
years of hard driving rhythm & blues. The band won numerous 
awards and took second place two years in a row at the annual 
“River City Blues” competition in Marietta, Ohio. The Road 
Doggz were named 1998, 1999, & 2001 Northeastern Ohio R 
& B band of the year by Blues Factor magazine. Recently the 
band underwent some revamping and changes in personnel. 
The result is the latest CD, Shoot from the Hip.
          The new CD was written and produced by former 
Outlaws, Godz guitarist Freddie Salem and features some of 
the most notable session musicians in the country. The players 
include drummer Joe Vitale (Joe Walsh and Eagles), with crisp 
horn arrangements by cutting edge jazz trumpeter Josh Rzepka, 

and back to church keyboardist and arranger David Thomas, with Freddie Salem on guitars. 
The ensemble can best be described as a high energy rockin’ rhythm and blues band with a lot 
of soul.
          “Shoot from the Hip” runs the gamut of the blues genre, from red-hot rockin’ Texas-style 
blues “Lay You Down”), to the R&B-infl ected “Good to Me”, the horn-driven ”Three Minute 
Heartache”, a remake of Atlanta Rhythm Section’s “So Into You” from1976, and a great take on 
Buddy Miles’ “Them Changes.”                  
           This show at the Tangier is just one in a series of stops in Ohio as the Akron native 
returns to his roots to promote the CD. DenZon wowed the crowd at the Kent Bluesfest and the 
Wooster Italian festival this past summer. He has and always will be quite comfortable touring 
non-stop to promote his latest offering -- the road is his home.
      Opening the Tangier show will be another Akron native – singer/songwriter Zach & the 
Brite Lights and the Little Fish trifecta will be completed with Robin Stone, who will fi nish 
off the night. Go to  http://www.thetangier.com/entertainment/ to buy tickets for the show.
            Little Fish Records (LFR) is a Cleveland-based record label committed to presenting 
wide variety of roots-based musical genres, including Reggae, World, Americana, Blues, Folk, 
Jazz,  Rock, and R&B.  Little Fish Records is a division of Cross Track Music, Inc., a full-
service provider of artist services, including management, promotions, distribution, bookings, 
publishing, foreign licensing, mobile marketing (through its MusicAmerica subsidiary), and 
video production.
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POPPA D and the AGGRAVATORS

          After thirty years, thousands of miles, and hundreds of gallons of whiskey, Poppa D has 
stayed true to his “shot and beer” philosophy of Modern Blues: “Play from the heart and speak 
the truth.” On any given night you can hear renditions of the classic blues that somehow sound 
like they were written yesterday. And with the guidance of Poppa D’s guitar, he will show you 
the Blue in classic rock.
          Poppa D is a tour de force in the world of blues, not just another “harp band” or another 
guitar-driven rock/blues band. Poppa”D” melds all his infl uences from Delta Blues, Country, 
Jazz, Soul, R&B, Rap, and World music into an “original 21st Century Blues Sound.” The band 
says their interests are “Beer, Broads and Blues!......and some wood turning.”

           The Aggravators were formed in October of 2010. The band consists of Poppa “D” on 
guitar and vocals, “Too Tall” Eddy B on harp, guitar, and vocals, Donald “BIP” Williams on 
bass, and EZ Ed Zalar on drums. They are based out of Euclid, Ohio and their record label is 

ZMD Records.  When 
it comes to infl uences, 
they say there are 
tons, but at the heart 
and soul of it are: 
Allman Brothers, B.B. 
King, Chris Duarte, 
Joe Bonnamassa, Joe 
Cocker, Hank Jr., and 
Etta James. 

          Poppa D is a 
veteran of the road, as 
well as the recording 
studio. He has four 

albums of original music to add to the well over three hundred covers that range from Muddy 
Waters to Steve Miller. Their current CD (and third effort) Long Hard Road was released to over 
400 people at Wilbert’s in downtown Cleveland. 
          Even though they have three successful independent CD’s in release the true value of this 
band is their live performance. A mesmerizing blend of high-energy guitar playing mixed with 
an equal dose of harmonica gives them a unique and modern blues/rock sound. Poppa “D’ is at 
home on any size stage – big or small; this band can morph and fi t any occasion. No show is the 
same, and every note is a study in emotion. 
          Poppa D’s guitar playing is stellar whether it be a boogie (“I Can Boogie Too”), a bounce 
(It Takes Too Long”, or a cover of the hauntingly beautiful Traffi c ballad (“Can’t Find My Way 
Home”). Eddy B’s harp playing complements the guitar and his solos are steamin’ hot. The 
musicality of this band is unsurpassed, with all four players giving it their all. They seem to have 
found the perfect balance for a four-piece, allowing everyone their turn to shine.      
          The Aggravators are an active and popular Cleveland band, appearing regularly around 
town. Upcoming gigs include Edison’s Pub in Tremont on November 22nd, and the House of 
Swing in South Euclid on December 13th. Poppa “D” and company deliver a show that will 
entertain and hold your audience. The only thing “aggravating” about a Poppa D show is that it 
ends. 
          Says Poppa D: “In the end, this is just a bad ass band trying to do right by the music. 
We are a quartet of brothers all drawn together by the same need to explore the vast expanses 
between blues, classic rock, and jazz. Poppa D provides a driving guitar that exudes power and 
soul, whether it be 30’s swing or B. B. King. “Too Tall” Eddy B folds his harp into the spaces 
around and in-between. With Bip Williams funkin’ up the bottom and EZ laying down the 
back beat, this machine just might run you down!” Check out Poppa D and the Aggravators on 
Facebook and reverbnation.
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GRAND RIVER
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INCLUDING
HOLIDAYS!

1153 Mechanicsville Rd.

www.grandrivermanor.com
ATM

NETWORK Mastercard
®
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Watch Browns & NASCAR
on Our Big Screens!

Tuesday Wing Night
40¢JUMBO Wings & 45¢ BONELESS Wings

Open Mic with
        Jimmy & Friends 6:30
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S & TRAILS LEAD TO THE  

FOOD & DRINK
SPECIALS!

End Your
Canoe Trip at
The Grand River Manor
& Receive a $10
Food Voucher!

Queen of Hearts Drawing - Fridays at 8pm.  100% Winnings if Present!

PARTY ROOM AVAILABLE FOR ALL OCCASIONS!

Thanksgiving Eve Night Out
With Oscar Gamble Trio Band

Chance to Win Prizes & Turkey Give Away at Our Turkey Shoot!

Sat. Nov. 29: Southern Express Band  9 -1

Call me at (440) 417-2475
or find me on Facebook 

Jim Ales
Acoustic Fun!

TUESDAYS!!
 
Grand River Manor

 
PRIZES  &  GIVE –AWAYS
Courtesy of
The North Coast Voice!

         The Lucky 7 Concert Series is a low-cost way to check out some tunes and enjoy delicious 
food and drinks in the Music Box’s gorgeous downstairs Supper Club. Each of these shows is 
just $7. Plus, your advance ticket purchase includes a complimentary craft cocktail du jour* — a 
different hand-crafted drink every night! The following new shows are part of this series:

Saturday, November 21: Travis Haddix Blues Band             
Cleveland blues guitar legend inspired by B.B. King
Travis “Moonchild” Haddix‘s style evokes the sounds of the 
great Stax-Volt days, when the likes of Sam & Dave ruled the 
urban blues roost. The fi ery, award-winning blues guitarist 
began playing the piano at the age of seven in his home town of 
Walnut, Mississippi. The turning point in his musical learning 
experience came the next year, when the legendary B.B. King 
came to Memphis and began playing daily at the studios of 
WDIA. Awed by King’s guitar virtuosity, Haddix hung around 
the radio station every day to learn all he could. In 1959, 
he moved to Cleveland, Ohio, where he joined the D.L. Rocco Band and achieved regional 
notoriety that led to a prominent spot with the Little Johnnie Taylor group. Haddix has also 
contributed to fi ve albums by Artie “Blues Boy” White, while his material has also been covered 
by Dickie Williams, Jimmy Dawkins, Michael Burks, Charles Wilson, the late Son Seals, and 
Lee Shot Williams.  10:30 p.m.

Friday, November 28: Bossa Nova Night featuring Luca Mundaca  
Luca Mundaca grew up south of São Paulo, an upbringing that gave her the chance to 
experience, absorb and ultimately put her own spin on traditional bossa nova and jazz. Today, 
the Brazilian musician is a talented singer-songwriter, guitarist, composer and arranger; her work 

has been featured in many TV shows and movies. This show is a duo set, with drums — and 
ticket prices include a free Caipirinha!
8 p.m. (doors at 6 p.m.); Caipirinha included. General Admission, All-Ages 

Saturday, December 6: Hillbilly Idol’s Honky-Tonk Night   
Honky-tonkin’ and dancing up a storm on a Friday night
It’s hard to believe that Hillbilly Idol fi rst laced ’em up back in 1991, defi ning the core sound 

that has been at the heart of the band’s 
music ever since: close harmony, 
fresh songs and an adventurous spirit. 
There’s plenty of reverence and 
homage to the greats of American 
roots music, but even more than 
that, it’s how those classic sounds 
of country, swing, rock & roll, and 
bluegrass have informed the band’s 
writing and musical choices. In the 
process, Hillbilly IDOL has recorded 
three critically acclaimed studio CDs 

which have generated interest and airplay on Americana radio programs in the U.S. and around 
the globe.
8 p.m. (doors at 6 p.m.)  General Admission, All-Ages

Wednesday, January 28: Dustbowl Revival             
A spicy roots cocktail based in many styles of traditional American music
The Dustbowl Revival is a Venice, California-based collective that merges old school bluegrass, 
gospel, pre-war blues and the hot swing of New Orleans to form a spicy roots cocktail. Known 
for their roaring live sets, Dustbowl bravely brings together many styles of traditional American 
music. Some call it string band-brass band mash up. Imagine Old Crow Medicine Show teaming 
up with Louis Armstrong’s Hot Fives and Sevens, or Bob Dylan and The Band jamming with 
Benny Goodman and his orchestra in 1938. It’s infectious, joyous music – a youthful take 
on time-worn American traditions. Named “Best Live Band in LA” by The LA Weekly, each 
Dustbowl performance promises to be a white-knuckle ride through the history of American 
folk music that rarely stays just on the stage.
 7:30 p.m. (Doors at 5:30 p.m.)

Music Box Supper Club is located at 1148 Main Avenue Cleveland, OH 44113
info@musicboxcle.com (216) 242-1250

Lucky 7 Concert Series
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5504 Lake Road On the Strip Geneva-on-the-Lake, Ohio (440) 466-7990 

OPEN DAILY 7am-1am
Open at 7am for Breakfast and cooking until 11pm, fryer may

be available later. Most items available for take-out, too!

www.HighTideTavern.com
Facebook & BettysBar@HighTideTavern.com

DJ/VJ/KARAOKE EVERY FRI. & SAT. 8 PM-12:30 AM

Photo-of-the-Month Contest
Submit photos from High Tide or High Tide Events.

Monthly winner gets a gift certificate for A DOZEN WINGS!
Drop off a memory stick, cd, most camera memory cards or email to BettysBar@HighTideTavern.com!

ALL PHOTOS
GO ON OUR

WEBSITE!

FEATURING
DAILY 

SPECIALS

Happy Hour DAILY 1-7pm
95¢ Canned Beer & Well Drinks (Holidays Excluded)

OUR OCTOBER PHOTO WINNER IS PATTI!
SEND US AN EMAIL TO RECEIVE OUR MAILINGS!

Food Drive Party

Closed Thanksgiving Day, November 26th

Bring in a non-perishable food item or cash
 donation and receive a free beverage.

Fri. Nov. 21

~Continued on Pg 14

Rated #1
With Northcoast

Women!

Enjoy Great Savings With
“Discount Deals” Online @ STAR97.com

Today's Best

Congratulations! Geneva on the Lake Business and Person of the Year
Business of the Year - A&A Rentals
Each year the Geneva-on-the-Lake Visitors Bureau awards a deserving local business the 
distinction of “Business of the Year”.   
This year, Priscilla Osborne of “A&A Rentals” has been awarded the Business of the Year 
award.   For well over 100 years, Geneva-on-the-Lake has offered summer cottages to its 
visitors.    Unfortunately, cottages fell out of favor during the latter half of the twentieth century 
and many fell into disrepair or worse.  Some were converted to “budget” year round rentals and 
no longer available to tourists.
Pricilla saw a “diamond in the rough” in a couple Geneva-on-the-Lake neighborhoods, 
purchasing and rehabilitating underused properties. She has been a leader in our community in 
re-establishing a healthy summer cottage rental population.
“A&A Rentals” now boast of over 9 rehabilitated houses and cottages throughout the resort 
community, all transient rentals available to visitors.   As part of the recognition of “Business of 
the Year”, A&A Rentals receives a $300 advertising package courtesy of Gazette Publications. 
Person of the Year - Jim Lavender
Jim is one of the quiet workhorses of a vibrant community.   He has served on many local 
boards and volunteers on a regular basis for both the GOTL Visitors Bureau and the Ashtabula 
County Visitors bureau.  If there is a community meeting, he’s there to lend a hand.  
Jim owns and operates “Lavender’s Cottages” at 5539 Lake Road E., a series of lakefront 
cottages he maintains at the western end of the strip.   

Downtown Ashtabula becomes Enchanted Christmas Village 
Friday Nov 21st 
5:00 with Mrs. Claus meeting and greeting children in the old Senior 
Center building.   
5:30pm  Once again the ADDA will have a Christmas tree lighting ceremony held 
in LCPL Kevin Cornelius Park (formally known as  North Park).  
Our generous Tree donors are for this year’s festivities are Stevens Log Barn Farm of 
Willamsfi eld and Manners Christmas tree Farm of Jefferson.  A special thanks goes out to 
Bender Tree farm for the donations over the past 4 years.  Once again Doug Andes and his crew 
from the E&J Glass Company have donated their time to cut down, deliver and set up the trees.  
The City of Ashtabula will donate their services to make this entire event a success. 
The Tree sponsors this year are:
B-Side Music (2013 winner), Nassief Honda, Christian Faith Academy, Ashtabula County 
District Library, Main Street Pizza, St. Peter Episcopal Church and My Neighborhood, Frist 
United Methodist Church, Ashtabula Applebee’s, Fleming & Billman Funeral Home. 
Immediately following the lighting Ceremony, the Live entertainment (seasonal music) will 
begin in the Gazebo in the Park.  The lineup will be:
Edgewood Students Michael Hennigan and Kala Farris
Lakeside High School Choral (Under the direction of Andrea Tredente)
Michael Osborne and Company
Sisters Dean and Janet Scruggs.   
The Parade begins at 7PM and we encourage everyone to STAY AFTER THE PARADE!!! 
Fun for the whole family!!!!
Meet Frozen’s Princess Anna and Queen Elsa in person at Casa Capelli Restaurant, while 
enjoying holiday cheer.
Live entertainment at Ecomm Café with the Bread of Life Band.
The new Main Street Pizza will offer food and drink specials 

House Of Blues Concert Announcements

Wish You Were Here 
Annual Holiday show featuring Dark Side Of The Moon in its entirety + Pink Floyd Classics 
Saturday, January 3 – Scene Stage at House of Blues 
Tickets: $16.50 On Sale Now
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By Wyatt Pringle

         Music, 
like memories, lay imbedded 

in one’s soulfulness. Our walk in 
life is paved along the way with songs that once 

gave credence to large or small defi ning life events. Harmonious scripts in 
everyone’s unpublished screenplay, our personal playlist of songs remain our background music 
as life moves and continuously unfolds before us. Like wine we maintain our own preferences.
        Back in the day, way before social media, the internet, and even MTV, fi nding new music 
groups was a hunt in the wilderness. Dick Clark (on TV),  Casey Kasem (on radio) and the 
soundless Billboard Magazine (pages) was about as good as it got back then, yet only if you 
wanted to know who made the Top 40. That only satisfi ed certain quantities of thirst for music, 
inasmuch as there was a certain monotony to songs that radio Disc Jockeys endlessly repeated 
to exhaustion. In rebellion, my brain screamed for the unfamiliar. No station would wear out a 
song or group if I could discover it before it ever (or never) became popular! And so my talent to 
hunt for music began, while others were dancing with Dick, or reaching for the stars with Casey.
       Through rare and obscure, late night radio programs on an AM/FM Shortwave Band 
Receiver (radio), one could fi nd what seemed to never play out anywhere. It was an agonizing 
hunt fraught with many perils. These programs and the stations they played on remain a mystery 
to this day as they could only be found in fi ts of irregularity. The hunter in me sat restlessly 
idle listening to the far left dials of FM radio, AM, or tuning in Shortwave for long stretches, 
often with too much chatty discussion about new music, yet never enough play. Nevertheless 
I maintained a quiet stand next to the radio where prior hunts had proved successful. Each 
occasional success fueled the next …especially when the hunt brought home the rare elusive 
trophy. 
        Much time was spent insufferably listening to junk with the programs’ promise of other 
artists to follow. As a youth with limited income, the perils of the hunt were many and costly. 
Having fi nally entrapped the name of an artistic group as well as mentally capturing the 
tantalizing sound from the night before …soon came the Three Perilous Dangers in the Pursuit 
of Vinyl. 
        First was the peril of the program. Time moved like molasses when waiting for the radio 
program to simply tell us the artist or song name. Sometimes they failed to mention, or spoke it 
in a brief inaudible mumble, or far more torturous …the station faded away. 
       Second the peril of the purchase –the non-preview-able soundless, sealed album. Record 
stores in my area had not yet allowed preview listening, so an average of $7 to $12 for an album 
was a gamble. What a waste of money if the artist wasn’t good after all.  At least for this price 
today, the entire content of a grocery store bottle of wine still provides gratifi cation! 
       Often came the peril of the songwriter. Eagerly opening the plastic sealed album and 
soon discovering only ONE song on Side-A and Side-B being of any good was a humongous 
letdown. Concealed within the album sleeve, was the disclosure revealing the ‘One’ song was 
not written by anyone affi liated with the artistic group. It didn’t connect with the balance of 
other songs, much less the hope for the band’s future! This marked the end of the road …hunt 
over. Big bummer.
       Aside from my covey of regularly played music which enjoyed DJ airtime (Aerosmith, Yes, 
Tull, ELO, Boston, Foghat, Kansas, Bad Co, BTO, Doobies, Steve Miller, Frampton, etc.) I 
shared my secret stash found in those great hunts in the wilderness amongst close friends. They 
validated my fi ndings upon hearing these new, unfamiliars by buying their albums. We shared 
our love for these and treasured them as if we were a special music club.
       Naturally some of these groups came out from the forest and received the recognition they 
deserved. Others, either due to limits of an available or a willing media, faded away like the 
elusive radio programs from where they were once presented. And too, as many a Rockumentary 
can reveal, there are a plethora of traps and trials which often spell doom to artistic groups.
       During the 1980 Thanksgiving holiday, my dorm room was broken into losing the vinyl 
albums along with the stereo. Many favorites copied to cassettes survived since I listened to 
them while mobile, never replacing the vinyl’s. Time ticked on ...other music genres became of 
added interest and exploration, cassettes got stuffed in drawers, and soon came the convenience 
of CD’s. Older groups without new songs took the backseat. MTV was soon born.
       Hanging on the wall of my mind, these early day trophies were the top bagged albums of 
the time:
       Triumverat – “Illusions on a Double Dimple” (1972), “Spartacus” (1975), “Old Loves Die 
Hard” (1977). Triumvirat was a German progressive rock trio that formed in 1969 in Cologne, 
Germany. Founding members were: keyboardist/composer Hans-Jürgen (later simply Jürgen 

Fritz), drummer/lyricist Hans 
Bathelt, and bassist Werner 
Frangenberg.
       The Strawbs – “Grave New World” (1972), “Hero and Heroine” (1974), “Ghosts” 
(1975). This was an English rock band founded in 1964. Although the band started out as a 
bluegrass group they eventually moved on to other styles such as folk rock, glam rock, and 
progressive rock.
       Renaissance – “Turn of the Cards” (1974), “A Song for All Seasons” (1978). Renaissance 
is an English progressive rock band which combined a symphonic fusion of classical, folk, rock 
and jazz infl uences. Lead vocalist Annie Haslam’s fi ve-octave voice, was hauntingly beautiful.
       Lake (not ELP) – “Lake” (1976 self-titled debut album). A US arrival from Husum, 
Germany with a soft, clean, pop-rock genre packed full of great songs such as “Chasing 
Colours”, “Time Bomb”, “Key to the Rhyme”, “Do I Love You?”, “Jesus Came Down”, & “On 
the Run” with pleasing harmonies comparable to Australia’s Little River Band.
       Prism - “Prism” (1977 self-titled debut album). This was a fresh new Canadian group, and 
a favorite song-fi lled album amongst all Prism albums purchased over the years. Not too long 
ago frustrating searches seemed to only reveal other groups named Prism. Only recently has 
this Prism namesake been found on ITunes & and other sites, and best of all, on Jim Vallance of 
Prism’s ever-evolving home page. Here Jim Vallance (aka Rodney Higgs) presents an honest, 
straightforward history of the group. His style caught my ear decades ago, stood apart, and 
every Vallance song written for Prism was simply their best. Two all-time favorite rock ballads 
“Julie”, and (the other girl), “Amanda” are currently missing in ITunes offerings. Other great 
songs found on their “See Forever Eyes” (1978) album “You’re like the Wind”, and “No-No-No” 
are ITunes available. These too are Jim Vallance greats amongst many more.
       Jim Vallace is not only talent, he’s made talent both with and for many great names in the 
music industry, and continues to do so today. Thanks to his enlightening website, we learn of 
Vallance’s work with: Bryan Adams, Aerosmith, Rod Stewart, Carly Simon, Roger Daltrey, 
Ozzy Osbourne, Uriah Heap, Michael Buble, and way more …a list so impressively long, it’s 
stunning. Check it out, as highly likely, you’ll fi nd names on your personal playlist which strike 
historical notes within your soul.
      Tommy Tutone – “Tommy Tutone” (1980 self-titled debut album). This audaciously virile 
album was rich in great songs (not to mention a cool cover), and by 1982, these guys were soon 
discovered via a far less exciting album “Tutone 2”which contained their huge and cult hit 
“867-5309/Jenny”. I’ll never understand why this 1st album stayed under the radar following 
their 2nd album success. 
       The Buggles – “The Age of Plastic” (1980). A crisp, fun, rockingly robotic, great number 
of songs. By August 1, 1981 their song “Video Killed the Radio Star” became the 1st MTV song 
ever played, and so ended the old ways of hunting.
       Streek – “Streek” (1981 self-titled debut album). Songs like “Gone Too Far”, “One More 
Night”, “Only Heaven Knows”, “Runner”, & “I Can’t Go On” had great energy. No other 
albums ever surfaced. Just missing the era of MTV, they sadly remain unfound on ITunes, and 
apparently vacant to most of the internet world. The All Music site does list songs without 
preview or other data. Muddling the search, unfortunately have been numbers of other bands or 
songs in similar name who confuse the hopeful. As I recall they were a California band. Help! 
Anybody?
       So you’ve been let into the old club, albeit 3-4 decades later. Now, thanks to social media 
and the internet, we all share new hunting ground, with performance platforms everywhere. 
       In the spirit of the new hunt, I recently contacted Jim Vallance from Prism who readily 
replied, gifting me with one of his songs. Instantly and elatedly I transported back to my 
teens and 20’s …and like an idiot found myself playing Prism songs over and over without 
exhaustion. Rare and beautiful when a chapter in one’s distant past fl ies open, and there you are, 
the child lost in the moment, looking back up at yourself with a smile and a wink. May you fi nd 
the music and may the music fi nd you. 

Cheers!
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By Alan Cliffe

The History of Rock ‘n’ Roll in Ten Songs
Author Greil Marcus
       A new book with the words The History of Rock ‘n’ Roll in the title, by 
a former Rolling Stone writer? Oh, geez...well, yes, but it’s not what you 
might think. Greil Marcus, or the Yale University Press, has named this book 
a history, and used the defi nite article. But it’s not really The history, nor does 
it seriously claim to be. As Marcus has explained, he was not interested in 
writing another one of those books about who infl uenced whom, and which 
musical movements gave rise to what subsequent ones. Marcus is more 
concerned here with glorious moments and records that sound to him as if they 
invented themselves on the spot, infl uences be damned. In his telling, at least some of the sounds 
that interest him pretty much do get invented on the spot. He is interested in how that happens, 
in record making or in performance. In his chapter on Joy Division’s “Transmission,” he lays 
out an existential view of art making: the band’s songs “were art, which by defi nition escapes 
the control, the intentions, and the technique of the people who make it.” He is less concerned 
here with a song’s musical-historical context than with how it might strike a listener, with the 
circumstances of its creation, and with its performance, or performances. And there are not many 
limits to how, where, or when a song can be heard, re-recorded, re-imagined, performed, re-
performed, renewed. 
       And renewals there are. Marcus speaks of rock ‘n’ roll’s 1976 reinvention by—no, not them. 
Not them, either. No song inspired by queen or Queens, neither safety pins nor solvents. And 
forget the ossifi cation of the music that had set in. The Flamin’ Groovies’ “Shake Some Action,” 
Marcus tells us, can tell you that the music could be reborn in 1976 San Francisco or any other 
time or place. For Marcus, an idea of life that did not exist before rock ‘n’ roll is alive in the 
music, certainly in this song; in its early moments “a bass note seems to explode, sending a 
shower of light over all the notes around it....When the guitarist steps onto the magic carpet of his 
fi rst solo, it is a picture of everything the singer is certain is slipping away from him, but it is not 
slipping away...” No, it is not, it’s right there on the record. 
       By way of introduction to his thoughts on “Shake Some Action,” Marcus mentions an idea 
Neil Young spoke of in 1986: What came later caused what came earlier. That is, rock ‘n’ roll 
begets country and blues, even if country and blues came fi rst historically. A heedless, Saturday-
night abandon gives rise and gives way to what it lacks, namely a sense of consequences, a 
feeling conducive to the mournful and rueful sounds of the morning after. If you keep that in 
mind, accepting that there may be a certain weird anachrony about rock ‘n’ roll, then it does 
not matter that “Shake Some Action,” bringer of a kind of light shower just right for 1976, 
was recorded in 1972. Time might be out of joint at San Francisco, but that’s rock ‘n’ roll. So 
why stop there? Marcus’s imagination, like Shakespeare’s, takes its owner to places of wild 
but interesting anachrony, places where a rowdy audience member might ask Bob Dylan and 
the Hawks, on their ‘66 English tour, if they know any Judas Priest. And it seems that Robert 
Johnson did not die in 1938. As Marcus tells the tale, the great bluesman has a long career as a 
record producer, working with everyone from the Doors to N.W.A., living comfortably on the 
royalties from the Stones’ version of “Love in Vain,” and refl ecting, at age 100, that Mick Jagger 
looks older than he does. And Buddy Holly never got on that plane. He fi nds himself on the 
coffeehouse scene in the Village when a certain Guthrie-esque young folkie is starting to make 
waves there. They end up trading off sets. The younger singer, who will never forget his moment 

of eye contact with Holly at a 1959 Holly concert, takes note of how he has changed “Crying, 
Waiting, Hoping” into a blues. 
        For all of that, Marcus is not playing “What if” parlor games. The counterfactualism 
here is an extension of how he hears a song or watches a performance. Marcus hears things 
that most people do not, at least until one reads his take on what he’s heard. He does a critic’s 
job, of course, a major part of which is to act as a fan talking to other fans—hey, check this 
out—but with greater powers of description and analysis than most. But he goes way past 
that. As he once said of Pauline Kael, he inspires a kind of dialogue with a reader. Without 
his read on both Joy Division and Control, the 2007 biopic of the band, I might not have 
given much thought to the question of whether, or how, JD singer Ian Curtis and even 
Sam Riley, the actor who played him, might resemble Dostoyevskyan characters and/or 
Dostoyevsky himself. 
        Marcus speaks of many songs, many fi lm clips; one’s refl ex is to go to the computer. 
The funny thing is, his powers of attention not only did not arise, but perhaps could not 
have arisen, in the time of YouTube. You might savor the good stuff more when you don’t 
know when you’re going to hear it again. Born in 1945, Marcus grew up in a time of AM 

radio and the rock single. There is both a richness and a kind of poverty in a musical landscape 
where the Bobby Fuller Four’s “I Fought the Law” might be followed by either the Stones’ 
“Paint it, Black” or Herman’s Hermits’ “Mrs. Brown You’ve Got a Lovely Daughter,” and 
either way you don’t know when the Fuller song will come around again. Of course, you can 
buy the 45, but some part of a sensibility shaped by radio lives for the song that comes out of 
nowhere, when you’re not expecting it, and takes the top of your head off. I’m guessing that 
that impoverished quality of fi fties-sixties AM radio might have shaped Marcus’s ability to 
appreciate its richness, and the richness of the music, whatever the format.
       To speak of a richness—well, there is more to this book. I don’t have the space to say much 
about Marcus’s thoughts on Beyonce’s melismata, the Beatles’ ten-year effort to get Holly’s 
“Crying, Waiting, Hoping” right, or the many disparate and competing versions of “Money 
Changes Everything.” But I will speak of crime in southern England. Marcus’s exegesis of 
several different iterations of Joy Division’s “Transmission” leads him into his take on Brighton 
Rock, a 2010 fi lm in which Sam Riley appears as a small-time hood. The year is 1964. To set 
the stage, Marcus speaks of “Mods and Rockers about to take over the town and fi ght with 
knives and chains over the defi nition of cool.” In the end, he concludes that Riley’s character 
here could be father to Ian Curtis, the man Riley played three years earlier. This is what Marcus 
does. He’ll start in one place, let it take him where it will, or where he wants it to, come up 
with some great and memorable lines along the way, and touch down somewhere near the 
place where he started, never having lost sight of it. Our best rock critic works something like a 
master jazzman. So be it. 
Yale University Press; 2014, 307 pages
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Join us... EVERY SATURDAY at 
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Halloween & Holiday Parties!

Bring the fun and excitement of
Karaoke to your next party!

RENT
ME!

FULL KARAOKE
SYSTEMS FOR RENT

You don’t have to leave your dogs
kennelled or alone while you’re away,
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PUPPY RAISER,
Leader Dogs for the Blind
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       Wish You Were Here is Midwest America’s premier Pink Floyd tribute band and has gained 
international recognition for its detailed recreations of Floyd’s greatest albums and tours, 
including ‘Dark Side Of The Moon’, ‘Wish You Were Here’, ‘Animals’, and ‘The Wall’. WISH 
YOU WERE HERE’s theatrical concert presentation combines Sight and Sound to capture the 
mood, emotions, and intensity of the Pink Floyd experience. The show utilizes a professional 
9-piece musical ensemble featuring 7 vocalists (including at least 2 female vocalists), 
authentic sound effects, theatrical vignettes with props, characters & fl ying infl atable’s, and a 
choreographed light show with rolling fog, state-of-the-art intelligent lighting - all produced by 
experienced industry professionals with a fan’s obsession for detail. 
Artist Website: www.fl oydtribute.com
Ticket Information 
Tickets are available for purchase at the following locations: www.houseofblues.com, 
House of Blues Box Offi ce, www.ticketmaster.com, all Ticketmaster outlets and Charge by 
Phone: 800.745.3000. 
The House of Blues Box Offi ce (308 Euclid Ave.) is open daily at 10 AM Monday thru 
Saturday. 
For more information, call 216.523.BLUE (2583).

Music Box Supper Club New Concerts and Events:
Blair Crimmins & the Hookers – End of Prohibition Party!
8:30 p.m. Friday, December 5 (doors at 6:30 p.m.)
$12  Supper Club; general admission, all-ages
          This End of Prohibition party celebrates the December 5, 1933, ratifi cation of the 21st 
amendment, which overruled the 18th amendment and allowed alcohol to be sold legally in 
the U.S. once again. Expect vintage cocktails and spirits crafted with Old Forester and Jack 
Daniel’s, as well as other surprises. Era-appropriate clothing and costumes encouraged! 
Music by Blair Crimmins & The Hookers: Blair Crimmins began his current music career in 
Atlanta, Georgia, with a determination to bring ragtime and 1920-style Dixieland jazz to new 
audiences. What he created was a sound that is at once modern while being deeply rooted in the 
past.

Dave Mason’s Traffi c Jam 
       Hear Traffi c co-founder Mason’s greatest hits--from Traffi c to his solo career and beyond--
in an intimate setting.
        Join Rock and Roll Hall of Famer and co-founder of the legendary band Traffi c, Dave 
Mason, for an evening of music history as he retraces the earliest days of his career with Traffi c 
and the works that launched his successful solo career.
       Mason founded Traffi c with Steve Winwood while both were still teenagers, and created 
music that would fi nd its way into the hearts of generations of music lovers. He would go on to 
establish himself as a successful songwriter, guitarist and solo artist. He has penned dozens of 
hits, and his legendary guitar work has been linked with numerous other members of rock and 
roll elite, including Eric Clapton, Stevie Wonder, Michael Jackson, Fleetwood Mac, The Rolling 
Stones, Graham Nash, Stephen Stills, Rita Coolidge, Leon Russell, Ron Wood and Mama Cass 
Elliot.
8 p.m. Thursday, January 29, 2015 (doors at 6 p.m.)
Tickets $45 advance, $48 day of show, on sale now. Concert Hall; all-ages, reserved

Motion City Soundtrack
Celebrates the 10 Year Anniversary of Commit This To Memory
January 22 – Scene Stage at House of Blues
Tickets: $22 On Sale Friday, November 14 at 10am
        Motion City Soundtrack has released fi ve studio albums and sold almost 600,000 records 
throughout their career, including over half a million in the United States alone.
       Motion City Soundtrack’s fi rst release was a 7” single, “Promenade/Carolina”, in 1999. The 
following year they released their debut EP, Kids for America, and then a second, Back to the 
Beat. They released their debut album I Am the Movie twice, in 2002. Their fi rst fi ve releases 
were all self-released with the aid of a small record label. Backed up by their constant touring 
it fashioned them a fast-growing fan base, and a signing with Epitaph Records. After spending 
their fi rst fi ve years fi nding the right lineup, the Epitaph re-issue of I Am the Movie in 2003 
was the band’s big break. First major single “The Future Freaks Me Out” arrived with live and 
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Hangin’ With Mr. Cooper
A Candid Q & A with Doug Cooper, author of 
Outside In

“It is only in adventure that some people succeed in knowing 
themselves—in fi nding themselves.”
~André Gide

        Winner of the 2014 International Book Award for Literary 
Fiction, Outside In examines one man’s belated coming of 
age that’s equally funny, earnest, romantic and lamenting—an 
American Dream in abeyance. Set in Put-in-Bay, that blessed 
island community, Doug Cooper’s debut novel explores the modern 
search for responsibility and identity, showing through the eyes of twenty-eight-year-old teacher 
Brad Shepherd how sometimes we can only come to understand who we truly are by becoming 
the person we’re not.
      Your assigned correspondent recently met up with Cooper at Moerlein Lager House, in 
the shadow of Cincinnati’s Great American Ball Park, where he was more than welcoming in 
addressing a series of questions about himself, his book and his future.

North Coast Voice: “Is this novel autobiographical?” Has answering that taken you to 
Sisyphean heights of frustration? 
Cooper: I am defi nitely asked that a lot, but I did it intentionally. It’s another way I am having 
fun with the writing. Most fi rst novels are autobiographical or are written as memoirs. Although 
some of the events are similar to those in my life, everything that happens in Outside In is there 
for a reason and has many layers of meaning. I’m not saying a lot of things in the book never 
happened, but I’ll never say which did and did not. (Laughs.) But that’s what the whole book is 
about—the duality of all things. Much of what appears on the surface of Outside In is a mask 
concealing a much deeper and sometimes opposite meaning. Outside In is more about the beliefs 
and experiences the reader brings. One reader may perceive a quote as a kernel of wisdom while 
another may view it as hackneyed. This is all done purposely and very much fi gures in to how 
the ending is interpreted.

But if Outside In were about, say, raising ocelots or Pre-Raphaelite hair customs, you’d 
never be asked the autobiographical question, in any respect.
I don’t get too worked up about it because I knew what I was doing and opening myself up 
to. I wanted to add realism to the story, so I added certain aspects from my personal life. But I 
also wanted to have fun with people who might read the events too closely, so I deviated quite 
dramatically as well. One thing I hadn’t planned on, however, was that it would come across 
so realistic that people would not believe it was fi ction. There are a lot of people who really 
think that I am Brad and things transpired exactly as I depicted them. In the end, I take it all as 
a compliment to the writing, that it’s realistic enough to eviscerate the line between fi ction and 
reality.

What struck you to want to tell this story? 
The genesis of the story lies in the Thoreau quote, “The mass of men lead lives of quiet 
desperation.” I was teaching junior high school in St. Louis and spent a few summers at Put-in-
Bay. I noticed the desperation was not so quiet anymore. In contemporary society, adults and 
adolescents all want or expect more from life and are very outwardly focused in seeking it. To 
become the people they want to be, they surround themselves with others similar to those they 
think they should be. Or they put themselves in situations that mirror the life they want, rather 
than letting go and trusting that the individual they really are will emerge.

You’ve traveled the world, soaked up cultures and now live in Las Vegas. How did your 
current city stake its claim to be the setting for your next novel, The Investment Club? 
In my late twenties/early thirties, I visited Vegas probably more than I should have. (Laughs.) 
During those visits the question came to me, What about the people who live here? What do they 
do? What brought them here? Those questions spawned The Investment Club, about fi ve broken 
people who meet at a blackjack table in downtown Vegas and discover the greatest return comes 

from investing in one another. From the mountains and the desert 
to the rising and falling fortunes, Vegas is a culture of contrasts and 
dependence, defi nitely the most unique place I have ever lived. It’s 
perfect for the story I plan to tell about these people who move here 
expecting one thing and fi nd something very different, juxtaposing 
investing and gambling in fi nancial and personal contexts. I 
want to tie that in with the renaissance that downtown Vegas is 
experiencing, so very little action will occur on the strip. I’ll also 
weave in the history to show how Vegas has grown to what it now 
is. 

You mentioned teaching. How did the foray into fi ction come to 
bear fruit?
About my junior year in undergrad at Miami University I realized 
I wanted to write, but I was so deep in the Mathematics Education 
curriculum I didn’t want to backtrack. I needed to get out of school 
as soon as possible and start experiencing life. I taught a year in 
Ohio then followed a girl to St. Louis and got another teaching 
job, and also a Masters of Arts in American Studies at Saint Louis 

University. I saved up my money and quit my job to write, but I wasn’t disciplined enough and 
ended up just partying a lot. (Laughs.) From there it is was about trying to fi nd the balance so I 
could embrace the life experiences I was drawn toward, write about them and make ends meet. 
I’ve worked jobs in service, technical writing, project management, business development, 
supply chain management, consulting, a lot of different fi elds. All of which have opened up 
different parts of life that have fed into the writing, which has been the only constant.

You were born in Sandusky. Was there ever a doubt that your original, regional roots 
wouldn’t be the backdrop in your story?
Actually, there was never a plan to use my roots as the setting. I had moved to St. Louis at the 
time and never really planned on going back except to visit family, but, as so often happens, life 
had a different plan. I was on vacation in Key West and met a bunch of people from Put-in-Bay 
and they suggested I visit. I had the summer off and it felt right, so I did it. During that time 
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Robert Plant: The Voice That Sailed The Zeppelin
Author Dave Thompson
        Rock journalist Dave Thompson doesn’t care how many women Led Zeppelin front man 
Robert Plant seduced in the Seventies, or what drugs (if any) he might’ve consumed during the 
band’s halcyon years headlining arenas around the world.
        In his latest biography, “Robert Plant: The Voice That Sailed The Zeppelin” (Backbeat 
books), Thompson focuses strictly on the music.  More specifi cally, he hones in why Plant was 
as integral to Zeppelin’s sound as guitarist Jimmy Page, and how the determined singer forged 
his own distinct path as a soloist after the seminal quartet splintered.  
        What emerges is the portrait of a man who defi ned the “rock god” archetype, only to 
distance himself from the persona with each solo effort, shrugging off the past and reshaping 
legacy—to the consternation of corporate handlers and old-school fans.
        Rather than rehash Plant’s career as a linear chronology, Thompson follows the vocalist on 
two parallel tracks, with one tracing the singer’s trajectory from his early days through his fame 
with Zeppelin, and the other keeping step with “Percy” from his fi rst solo projects in the Eighties 
up through the present day.  The odd-numbered chapters center on Plant’s post-Zep output 
(starting in the singer’s early thirties), while the even-numbered entries chart his adolescence, 
early studio work, and decade of dominance with Page, John Paul Jones, and John Bonham.
        Thompson’s examination of Plant’s solo journey commences with Zeppelin’s breakup (and 
Bonham’s alcohol-related asphyxiation in 1980), the ensuing emotional fallout establishing 
a dramatic backdrop for everything that follows.  Yet the book also ends with the drummer’s 
death, allowing the author’s “tales of two Plants” to converge, satisfyingly, before readers arrive 
at his acknowledgements (and a comprehensive Plant / Zeppelin discography).
        “Life is chronological, but a career is constructed from a series of loops, circuits, and sudden shifts,” surmises Thompson, explaining the 
book’s seemingly incongruous layout.
        The sometime-columnist (Rolling Stone, MOJO, Melody Maker) also stipulates in his introduction that the world has little need for another 
Zeppelin-related tome—yet he convincingly argues that previous critical studies on Plant and co. are stymied by overreliance on “misleading,” 
self-serving testimony from ex-bandmates, ex-colleagues, and ex-wives, all of whom shape their accounts of events through “the prism of their 
own experiences,” and through their own understanding of “the requirements of the person asking questions ten, twenty, forty years later.”  
“It is over said by new divorcees that you can live with someone for years and never really know who they are,” posits Thompson.  
“So it is with former bandmates.”
        Accordingly, the writer culls information from myriad sources: Previous biographies, interviews with Plant and his accomplices in Zeppelin 
(and other groups before and after), fi rsthand chats with zealous Zeppelin manager Peter Grant (now deceased), and talks with other Plant 
associates (Jeff Beck, Deborah Bonham, etc.).  It’s not so much what one’s celebrity status allows him to get away with (like trashing a hotel room 
or molesting groupies with fi sh) that matters to Thompson, but rather what one did to achieve that celebrity in the fi rst place.     
“That is what this book is about,” comes his caveat.
        Thompson is also keenly aware of the “debate” surrounding Plant’s rationale (or lack thereof) for veering away from the Zeppelin sound.  It’s 
an endless discourse wherein Zep diehards and classic rock afi cionados submit and defend their two cents on why today’s Plant persists in singing 
“oldies,” folkies, and Indian-infl uenced tunes on record and in concert, and why he shrinks away from the hard-charging, high-decibel anthems 
that won him unimagined wealth and glory.  
“He doesn’t need the money now.  He’s just singing for the fun of it, and doesn’t have to write new songs,” goes one side of the argument.
        “He’s not singing Zeppelin songs because he can’t cut it without Zeppelin,” sounds the other.
Thompson concedes that both arguments have some validity, but is quick to note that, naturally, a 67-year old Plant shouldn’t be expected to hit 
the high notes of yore.  And throughout his engaging text, he repeatedly bolsters the premise that Plant’s stock as an artist is greater for his not 
having tried to recreate his fabled past.  That even his weaker post-Zep experiments warrant praise for not—to echo a Pink Floyd lyric—“running 
over the same old ground.” 
        So we learn of Plant’s upbringing by proud parents in the aftermath of WWII, and of his dalliances in several upstart blues-rock combos in 
and around the Midlands in the mid-‘60s.  We marvel anew at how all the puzzle pieces fell into place for Plant, Page, Jones, and Bonham as the 
“New Yardbirds,” aka Led Zeppelin, in 1968—when fate just as easily could’ve given us the “Lead Balloon” of Plant, Page, John Entwhistle, and 
Keith Moon.  We get a better sense of the burgeoning blues / folk scene popping up around the Midlands, and how an eager Plant took to the scene 
and established a reputation as a noteworthy wailer.  Thompson broaches the subject of Zeppelin’s on-the-road debauchery and hedonism, but only 
as it impacted their music.  In fact, he suggests the band’s behavior was no better or worse than any other rock act before or since—and that Grant 
was responsible for cultivating the “myth” surrounding Zeppelin’s backstage antics. 
        Skipping through Plant’s distant and recent past, Thompson sketches the writing and recording of every Zeppelin studio album and offers a 
critical assessment of each.  But he also audits Plant’s catalog, from ‘80s efforts “Pictures at Eleven” and “Principle of Moments” through ‘90s 
collaborations with Page (“No Quarter,” “Walking Through Clarksdale”), country starlet Alison Krauss (“Raising Sand”), and The Sensational 
Space Shifters (“Lullabye…and the Ceaseless Roar”).  It’s an engaging read, and one that prompted this reviewer to exhume some of Plant’s 
overlooked discs for reevaluation.
Which, one supposes, is precisely the point.      
Order “Robert Plant: The Voice That Sailed the Zeppelin” from Amazon:  Or directly from the publisher at:  www.halleonard.com  
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Lynn signs record deal, music coming in ‘ 15

Loretta Lynn signed a deal with Sony Legacy, it was 
announced today.
The new agreement covers “several albums of new 
material,” produced by Patsy L Russell, Lynn’s daughter, 
and John Carter Cash, recorded over the past seven 
years at the Cash Cabin Studio in Hendersonville, Tenn., 
according to a press release.
The fi rst title is slated for release in 2015 and will be the 
artist’s fi rst collection of new recordings since “Van Lear 
Rose,” her 2004 collaboration with Jack White.
Since 2007, Lynn, Russell and Cash have been working 
together at the Cash Cabin Studio on a project that explores Lynn’s musical history, from the 
Appalachian folk songs and gospel music she learned as a child, to new interpretations of her 
classic hits and country standards, to songs newly-written for the project. Drawing inspiration 
from personal memories and connections to American music, Lynn’s new recordings “capture 
the essence of these songs in intimate new performances, the way they might’ve sounded 
growing up in the 1930’s and 40’s in Butchers Hollow, Ky.,” the press release said.
Lynn appeared on the Country Music Awards, singing “You’re Looking at Country” with Kacey 
Musgraves.

House of Blues Concert Announcements

The Annual Capricorn Party featuring 
Terry Lee Goffee- The Ultimate Johnny Cash Tribute 
Friday, January 9 – Scene Stage at House of Blues 
Tickets: $10 On Sale Now!
Terry Lee’s Tribute to Johnny Cash has taken him all across the U S, Canada, Ireland and the 
UK. In 2009 he was selected to provide the moves for the Johnny Cash character in Guitar Hero 
5. He looks like Johnny. He sounds like Johnny. He moves like Johnny. Nobody does Johnny 
Cash like Terry Lee Goffee. 
Artist Website: www.terryleegoffee.com 

The Devil Makes Three 
Support: Joe Pug 
January 15 – Scene Stage at House of Blues 
Tickets: $17.50 On Sale Now
The Devil Makes Three plays a brand of acoustic music known to some as Americana. It 
encompasses a blend of bluegrass, old time music, country, folk, blues, jazz, ragtime, and 
rockabilly. The group’s members are guitarist Pete Bernhard, upright bassist Lucia Turino, and 
guitarist and tenor banjo player Cooper McBean. 
After the release of their live album, the band signed with independent label Milan Records, 
which specializes in fi lm scores and soundtracks. Their fi rst album on Milan was a re-release of 
their debut album, The Devil Makes Three. In 2009, they followed with an all-new album, Do 
Wrong Right. 
For a band that made its bones with dynamic performances, recording an album is almost like 
coaxing lightning into a bottle, but Miller and TDM3 succeed on I’m a Stranger Here. Now 
they’re continuing the journey that began when they found their way to the road that led them 
out of Vermont. “I can’t wait to get onstage, I love it,” Bernhard says. “Playing music for a 
living is a blessing and a curse, but for us there’s no other option.” 
Artist Website: www.thedevilmakesthree.com

Greensky Bluegrass 
In Association with The Beachland Ballroom 
Friday, February 6 – Scene Stage at House of Blues 
Tickets: $17.50  On Sale Now! 
From these seemingly irreconcilable elements, the fi ve members of Greensky Bluegrass have 
forged a defi ant, powerful sound that, while rooted in classic stringband Americana, extends 
outwards with a fearless, exploratory zeal. The tension and release between these components 
– tradition and innovation, prearranged songs and improvisation, acoustic tones and electric 
volume – is what makes them so thrillingly dynamic, in concert and on record. “In theory,” 
Hoffman explains, “greensky is the complete opposite of bluegrass. So, by defi nition, we are 
contrasting everything that isn’t bluegrass with everything that is.” 
That their sound is so seamless, so organic, is testament to Greensky’s enduring vision and 
tireless dedication. Since their fi rst rumblings at the start of the millennium, they have emerged 

as relentless road warriors, creating a captivating live show while at the same time developing a 
knack for evocative, disarming songcraft. 
Their fi fth studio album, If Sorrows Swim – available now and distributed by Thirty Tigers – is 
their most riveting yet, balancing gripping songs (by Hoffman and guitarist Dave Bruzza) and 
remarkably thoughtful, tight arrangements with an instrumental fl uidity born of countless hours 
playing together – on stage and off. 
From their unlikely base of Kalamazoo, Michigan (home of the original Gibson Mandolin-
Guitar factory), Greensky – which also includes banjoist Michael Arlen Bont and bassist 
Michael Devol – arrived at their unique take on the bluegrass tradition by working from the 
outside inward. “I found bluegrass through the back door,” Beck says, “through the Jerry Garcia 
route. That’s how I got to listening to Bill Monroe and Earl Scruggs. It’s really interesting how 
many people in our generation got into acoustic music through that channel.” 
Artist Website: greenskybluegrass.com

Blackberry Smoke 
Special Guests: Temperance Movement, Leon Virgil Bowers 
March 19 – Scene Stage at House of Blues 
Tickets: $23 On Sale Friday, November 14 at 10am 
        The members of Southern Rock quintet 
Blackberry Smoke are no strangers to hard work. 
Playing up to 250 dates each year, the guys are 
on the road more often than not, and they’ve 
seen tangible results of their labor. The band 
has toured with and befriended idols such as 
The Marshall Tucker Band, ZZ Top (with Billy 
Gibbons jamming with the band on a Florida 
stop), Lynyrd Skynyrd and George Jones. The 
band was even asked to play for Jones on his 80th 
birthday, not long after the country legend turned 
in a guest appearance on the band’s sophomore 
album. They’ve toured Europe thrice over, and 
had their songs featured in video games (EA Sports’ NASCAR 08) and fi lms (Swing Vote), as 
well. 
Mixing elements of gospel, bluegrass, arena rock, soul and more than a touch of outlaw country, 
Blackberry Smoke has earned a passionate fanbase that continues to grow as the band itself 
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evolves. The band is as blue collar as the bandanas its members wear. 
Artist Website: www.blackberrysmoke.com
Ticket Information 
Tickets are available for purchase at the following locations: www.houseofblues.com, 
House of Blues Box Offi ce, www.ticketmaster.com, all Ticketmaster outlets and Charge by 
Phone: 800.745.3000. 
The House of Blues Box Offi ce (308 Euclid Ave.) is open daily at 10 AM Monday thru Saturday. 
For more information, call 216.523.BLUE (2583).

Blackberry Smoke signs deal with Rounder

Blackberry Smoke signed a deal with Rounder Records with a new disc coming out in February.
The Georgia-based band had been on Zac Brown’s Southern Ground label. The band’s fourth 
album, “Holding All the Roses,” will be out Feb. 10. Produced by Brendan O’Brien - who has 
worked with Neil Young, Pearl Jam and Bruce Springsteen, Blackberry Smoke wrapped up the 
entire album in just over a week. Smoke leader Charlie Starr and the other four members of the 
band grew up listening to O’Brien’s records.
The track listing is: 
1. “Let Me Help You (Find the Door)” 
2. “Holding All the Roses” 
3. “Living in the Song” 
4. “Rock and Roll Again” 
5. “Woman in the Moon” 
6. “Too High” 
7. “Wish in One Hand” 
8. “Randolph County Farewell” 
9. “Payback’s a B!tch” 
10. “Lay It All on Me” 
11. “No Way Back to Eden” 
12. “Fire in the Hole”
A heavy touring band, Blackberry Smoke shows kick off in early February and currently stretch 
as far as May, with the band playing Nashville’s Ryman Auditorium and New York City’s 
Webster Hall.

The CMA wrap

Just in case you were on a desert island or somewhere else far from civilization and the media, 
the following is a wrap up of the big winners.
Miranda Lambert was the big winner at the Country Music Association Awards, taking 
home three. Lambert won awards for Single of the Year for “Automatic” with producers Frank 
Liddell, Chuck Ainlay and Glenn Worf. She also took Female Vocalist of the Year for the fi fth 
consecutive year and Album of the Year for “Platinum.” The Musical Event of the Year award 
went to Keith Urban and Lambert for “We Were Us.”
Luke Bryan was the big winner of the night prestige-wise by taking home Entertainer of the 
Year, which was presented by Garth Brooks in his fi rst appearance at the CMAs in 13 years.
Blake Shelton, Lambert’s husband, won the Male Vocalist of the Year honor. This also was the 
fi fth year in a row for Shelton.
Dierks Bentley scored with Music Video of the Year “Drunk on a Plane,” directed by Wes 
Edwards. Bentley also performed the song during the show.
Song of the Year was “Follow Your Arrow,” penned by Kacey Musgraves, who sang it, during 
the show. Brandy Clark and Shane McAnally.
Florida Georgia Line was voted Duo of the Year; 
Little Big Town Vocal Group of the Year 
Brett Eldredge New Artist of the Year. 
Mac McAnally received the honor of Musician of the Year for the seventh time.
Vince Gill was the second artist ever and fi fth person overall to receive the Irving Waugh Award 
of Excellence, which was awarded to Johnny Cash in 2003
         The three-hour event, hosted by Brad Paisley and Carrie Underwood, was fi lled with 
musical performances from Kenny Chesney opening with a hippy-oriented “American Kids” to 
the closing two-song effort by The Doobie Brothers, playing “Listen to the Music” and “Taking 
It to the Streets.” Paisley and Underwood had their share of jokes and funny musical segments 
including one about “Post-Partum Taylor Swift Disorder” while singing a snippet of “Who’s 
Gonna Fill Their Shoes?” Swift was not at the awards, although she was nominated.
Musgraves turned in the most traditional sounding number of the night, singing “You’re 
Looking At Country,” with the woman who made it famous, Loretta Lynn. With Musgraves 
sporting a partial beehive hairdo, they sang in an Opry-themed set.
       A few non-country acts performed as well. Ariana Grande sang “Bang Bang” with Little Big 
Town, while Meghan Trainor teamed with Lambert on a countrifi ed version of “All About the 
Bass.”
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Fleetwood Mac rocks Columbus heading to Cleveland in 
February
         Ohio suffered—or rather enjoyed—a full-on Fleetwood Mac attack in October when 
the So Cal classic rockers played Nationwide Arena in Columbus, Ohio.
        The 1998 Rock and Roll Hall of Fame inductees dusted off almost all their chart hits 
during the two-hour gig inside the home of the Blue Jackets NHL hockey team, regaling 
some 18,000 enthused fans with the same soulful pop that launched the British / American 
band to superstardom.
       Miss the Mac in Columbus? Don’t worry. You can catch up with them in Cleveland in 
February.
      While last night’s set list wasn’t markedly different from that heard on the band’s last 
outing (2009-11), the stage show was bigger and brighter.
And twice as beautiful: Keyboardist Christine McVie is back.
      McVie retired from marathon touring in the late Nineties, following publicity and promotion 
behind 1997’s well-received television special and live CD The Dance. She contributed 
background vocals to the band’s 2003 album Say You Will and released a solo disc (her fi rst in 
two decades) in 2004, but has otherwise spent the last fi fteen years out of the limelight.
      We wonder if McVie’s gotten used to the proliferation of iPhone cameras since her last-go 
round; Columbus was only the ninth stop on a long itinerary.
        The former Christine Perfect joined Fleetwood Mac—and married bassist John McVie—at 
the dawn of the Seventies. She helped guide the ensemble following the departure of blues rock 
guru Peter Green on the LPs Penguin and Mystery to Me.
        But then guitarists Danny Kirwan and Bob Welch also split, leaving the McVies scratching 
their heads—and prompting founder Mick Fleetwood to search for a hot new six-string 
songwriter.
        Enter Lindsey Buckingham, whose eponymous album with then-girlfriend Stevie Nicks 
caught the lanky drummer’s attention.
        Buckingham refused to sign on without Nicks, so Fleetwood and the McVies gambled on 
the “package deal” and took to the studio in haste for 1975’s Fleetwood Mac.
The rest is rock and roll history.
        The album yielded a handful of bona-fi de 
hits and was certifi ed fi ve times platinum by 
the close of ’76. Its follow-up, Rumours, fared 
ever better, despite the fact that its material 
drew largely from the couples’ arguments and 
breakups. It remains one of the best-selling 
albums of all time, consistently topping 
magazine and radio lists of best-ever, must-
hear albums.
        Warner Bros. and Rhino issued Expanded 
and Deluxe Editions in 2011 to mark Rumours’ 
35th anniversary.
        The band embarked on whirlwind 
tours in the wake of the McVies’ divorce 
and Buckingham / Nicks’ separation as 
Rumours rocketed up charts in 1977-78. 
Along with Jackson Browne and The Eagles, 
the revamped lineup defi ned the era’s 
effervescent “California sound,” successfully 
competing with disco, punk, and new wave 
for concert bucks even as they struggled behind-the-scenes with substance abuse. Spearheaded 
by Buckingham, 1980’s Tusk earned positive marks from critics but couldn’t match Rumours’ 
impressive numbers. Outside pressure from management and record company suits only 
exacerbated the band’s inner turmoil, driving Nicks and Buckingham to pursue side projects and 
solo careers.
That’s all water under the bridge.
      Now in its sixth decade, Fleetwood Mac still thrives. Buckingham even hinted at a new 
album, telling the 18,000-strong arena audience that the “next chapter will yield much fruit.”
But the current “On With the Show” tour is all about familiar tunes, and prodigal daughter 
McVie’s return to her “musical family.” The smoky-voiced songstress said she was glad to be 
back when greeting the crowd Sunday night. Judging from approving roar resonating from the 
rafters and aisles, the Buckeye State was glad to have her.
      McVie looked like she didn’t age a bit during her absence. And she sounded just as good as 
the old days, too, knocking out signature songs like “You Make Loving Fun,” “Everywhere,” 
“Over My Head,” and “Little Lies.” She even came out from behind her Yamaha CP4 electric 
piano mid-way through to play accordion on “Tusk” and undulated to the African rhythms while 
“dueling” with Buckingham’s searing guitar. The U.S.C. Trojans marching band (responsible 

for the brass and percussion on the original version) 
appeared courtesy vintage video footage on the band’s 
massive LCD backdrop.
       Nicks confi ded later that McVie hadn’t wanted to 
make a big thing out of coming back, but the “Welsh 
Witch” and the gang nonetheless consider it a “huge 
deal”—and plan on saluting (and perhaps embarrassing) 
their big sis at every one of their fi fty-plus tour stops.
      That celebratory vibe permeated the show, from 
the appropriately-themed opener “The Chain” through 
the incendiary encore(s). Nicks—ever-radiant in her 
60s—soared on “Dreams” and “Rhiannon,” twirling at 

random toying with the scarves on her mic stand (she sported a top hat later on). Buckingham 
fi elded “Second Hand News” and “I Know I’m Not Wrong,” working his thumb and fi ngers 
over his trademark Rick Turner guitars (whose designs incorporate the ring and sparkle of 
acoustics plus the tone and bite of electric instruments).
      Silver-haired sexagenarians Fleetwood and McVie still comprise a formidable rhythm 
combo. Fleetwood appeared to be having fun at his drum riser (he also pummeled a smaller 
kit down front), while McVie (in his red vest and Converse sneakers) kept mostly to himself, 
thumping away on bass between the blonde females on “Sisters of the Moon” and “Seven 
Wonders.”
       The band stuck with selections from the albums featuring all fi ve of them: They leaned 
heavy on Fleetwood Mac and Rumours, sampled one or two apiece from Tusk, Mirage (1982), 
and Tango in The Night (1987)—but ignored the Lindsey-less discs from the ‘90s (Behind the 
Mask and Time) and 2003’s Say You Will, whereon Christine appeared only as a guest singer.
We could’ve done with “Thrown Down,” “Bleed to Love Her,” “Peacekeeper,” or even “What’s 
the World Coming To” from that overlooked gem, but the inclusion of backtracks and old 
favorites “I’m So Afraid” and “World Turning” compensated nicely.
       Buckingham went solo acoustic on a revved-up “Big Love,” which the guitarist said speaks 
to where the group is now (and “the importance and profundity of change”). Nicks rejoined 

him for an eloquent “Landslide,” sang backup on “Never Going Back 
Again,” and took command on “Gypsy” and “Gold Dust Woman”—
during which she stretched a gilded shawl over her shoulders like 
butterfl y wings.
       Taking in her fi rst Mac show, our fi fteen-year old daughter called 
Nicks a “boss” and “bad-ass,” and said she hopes to have a fraction of 
the singer’s energy when she reaches Stevie’s age.
Hey, here’s to crystal visions for everyone.
       The video backdrop hanging over the stage carried simulcast 
images from the show, so folks situated in back (and up top) could get 
an up-close glimpse at the headliners. But the screen also projected 
fi lm clips to accompany certain tunes. For example, “I Know I’m 
Not Wrong” featured an illuminated pyramid with a superimposed 
Buckingham mugging and mouthing along, and “Gypsy” was slotted 
with black-and-white crime noir shots of a damsel and her detective-
looking beau. Visually, it made for a colorful, engaging spectacle, 
complementing the music without distracting from it.
        The stars were augmented by guitarist Neale Heywood and 
keyboardist Brett Tuggle, both ace session players from Buckingham’s 
solo troupe (and past FM tours). Lovely, black-clad backup singers 
Sharon Celani, Lori Nicks, and Stevvi Alexander danced in unison on 

a platform at stage left, swaying in synch while lending their lush harmonies.
       The main set closed with a rambunctious “Go Your Own Way,” but Fleetwood and friends 
came back on for “World Turning” (which included band intros). One would’ve thought 
optimistic anthem “Don’t Stop” would be the icing on the cake—but Nicks enchanted with 
beloved B-side “Silver Springs,” and McVie kissed everyone goodnight with the gorgeous 
“Songbird.”
       Nicks’s latest disc, 24 Karat Gold: Songs From the Vault collects demos and oldies from 
the ‘70s and ‘80s. Her last “new” album, 2011’s In Your Dreams, is worth checking out.
Likewise, Buckingham’s last three solo works—Under the Skin, Gift of Screws, and The Seeds 
We Sow—are all excellent, and spotlight his penchant for quirky melodies, discombobulating 
rhythms, and crackling fi nger-style and lead guitar.
Mick Fleetwood’s memoirs, Play On: Now, Then & Fleetwood Mac, released on October 28th.
Tickets to Fleetwood Mac’s Cleveland show February 15, 2015 at Quicken Loans Arena are on 
sale now: www.theqarena.com
www.fl eetwoodmac.com
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String Prices

In-Store Repairs
Over 50 Years of

Musical Experience
Karaoke Equipment

Lighting Products
Yorkville Amps

Guitars & Bases

Lowest in Town!

1493 Mentor Ave.

440.352.8986
Painesville Commons Shopping Center

WE BUY USED GEAR
Lessons: Guitar, Bass, Banjo

Mandoline & Piano

TO LISTEN LIVE AND WATCH OUR LIVE COUGAR CAM

WWW.COUGAR937.COM

Thursday, November 20th
Cougars Uncorked Live at

The Winery at Spring Hill

Hosted by JJ from JJ & Cat in the Morning!
It’s your chance to get glam for the holidays! 
Doors open at 6, the Party gets rocking at 7

Fun, games & prizes, and of course a
DJ dance party with JJ!

Register now at cougar937.com

Saturday, November 22nd
Taste of Home Cooking School 2014

Get tickets Now!
www.cougar937.com

The Beatles Lyrics
Author Hunter Davies
      “Half of what I say is meaningless,” conceded John Lennon on the Beatles’ “White 
Album.”
        In interviews, Lennon stipulated that the words to some of his most famous tunes were 
“gobbledygook” of Lewis Carroll proportions.  
If that’s the case, then why—memorable melodies aside—do the Beatles’ tunes continue to 
fascinate, perplex, and inspire us a half-century on?  
Beatles fans already know the words to most (if not all) of the songs.  So why would anyone 
ante up for a book about the lyrics to Fab Four favorites like “A Day In the Life,” “Hey Jude,” 
and “I Am the Walrus?”
       Hunter Davies’ new tome “The Beatles Lyrics” is more than merely a compendium of 
classic Lennon / McCartney verses.  Available now from Little, Brown and Company, the 
heavy-duty, 384-page volume contains images of over 100 handwritten Beatles lyrics—
as originally scribbled on notebook paper, offi ce stationary, envelopes—and provides 
background stories for every track on every album.  
        Perhaps the foremost Beatles expert, Davies authored the fi rst (and only) band-sanctioned biography after touring with the group for two 
years in the mid-Sixties, and edited the acclaimed collection “The John Lennon Letters” in 2012.  As explained in his preface / obligatory band 
history, Davies’ unique access to Lennon and McCartney at the height of Beatlemania allowed him to come into possession of several manuscripts 
that might otherwise have been discarded.  The author marvels how the band progressed in a relatively short time from simple skiffl e music to 
blues-based Quarrymen to drug-sampling, avant-garde auteurs who seamlessly wove psychedelia with folk, country, classical, and Broadway-
styled strains—often on the same albums.  While the words to “Love Me Do” may seem twee and repetitious compared to the mind-blowing prose 
of later works on “Revolver” and “Rubber Soul,” any parchment containing the scrawled hand of Sirs Lennon and McCartney retains considerable 
culture signifi cance—and could fetch millions on the open market.

        Indeed, Davies expounded no small effort assembling this hardbound, museum-caliber 
treasure trove of poesy, combining his own collection with that of other benefactors around the 
world (like John Cage) and overseeing their digital preservation (by photographer Charlotte 
Knee).  The resulting exhibit provides a fascinating look into the creative process of four men 
who more or less redefi ned said process for all pop musicians thereafter: Suddenly, we’re privy 
to the scratch-outs, deletions, and additions to songs we’ve enjoyed our entire lives—and get a 
look at what the Beatles oeuvre might’ve been had fate not intervened, compelling last-minute 
changes to what would become some of the greatest pop standards of our time (if not all time). 
        Sure, some bands pride themselves on capturing a moment’s inspiration by jotting down 
a magical verse or two on whatever scrap of paper might be lying about.  But most songwriters 
aren’t John Lennon and Paul McCartney, and most tunes aren’t “Yesterday” and “Let It Be.”  
Accordingly, some of these documents reside in the British Library alongside the Magna Carta 
and works by Shakespeare, Mozart, and Bach. 
       Affording each Capital / Parlophone / and Apple Records release its own chapter, Davies 
walks us through drafts of lyrics whose fi nal versions informed such now-classic platters as 
“With the Beatles,” “A Hard Day’s Night,” and “Abbey Road,” taking in observations from 
insiders like drummer Pete Best, guitarist Stu Sutcliffe, artist / bassist Klaus Voorman, and 
photographer Astrid Kirchherr.  We learn where each song was composed, who was present 
at the time, and what factors shaped any revisions made prior to recording.  We’re also given 
contributions by ex-road manager Mal Evans and assistant / Apple Corps CEO Neil Aspinall.  
The book also includes rare images taken by Harry Benson and Michael McCartney.  
        From “With the Beatles” and “A Hard Day’s Night” we’re given George Harrison’s 
manuscript for “Don’t Bother Me” and Paul McCartney’s drafts of “Little Child,” Hold Me 
Tight,” and “I Want to Hold Your Hand”—replete with doodles and lines that didn’t make 
the fi nal cut.  John Lennon’s initial words to “A Hard Day’s Night” arrive courtesy a birthday 
greeting card, with changes made on after critic Maureen Cleave derided his efforts as “feeble.”
Sections on “Beatles for Sale,” “Help!” and “Rubber Soul” provide McCartney’s “What You’re 
Doing” on hotel stationary and “I’m Down” written on the back of an EMI Records missive 
to the band’s secretary.  Also from Paul we get “Drive My Car,” “The Word,” and “Michelle” 

d biography after touring with the group for two
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television success, but failed in radio airplay and the charts. 2003 and 2004 brought three Split 
EPs alongside Schatzi, Limbeck and Matchbook Romance. The second album, Commit This to 
Memory, has been their most successful album to date, selling 285,000+ records and peaking at 
number two on the Independent Albums chart.
        The band released their third full-length album Even if It Kills Me in 2007. The album 
debuted at number 16 on the Billboard 200 and number one on the Independent Albums chart. It 
produced singles “Broken Heart”, “This Is for Real” and “It Had to Be You”, which all received 
television airplay. Motion City Soundtrack released a fourth album entitled My Dinosaur Life in 
January 2010, which debuted at number 15 on the Billboard 200. It is their fi rst album released 
on Columbia, a major record label. Motion City Soundtrack’s fi fth studio album, Go, was 
released June 12, 2012 in a joint effort between Epitaph records and the band’s own label, The 
Boombox Generation.
Artist Website: motioncitysoundtrack.com

Game Show Night to Benefi t Music Boosters
The Eastlake North Music Boosters are hosting an evening with the Game Show Guyz on 
November 15th from 6:00 PM to 11:30 PM at the Patrician Party Center at 33150 Lakeland 
Blvd. in Eastlake. 
Tickets for this, 21 and older, event are $40 each for an individual ticket or $35 each for a table 
of eight. Dinner, Beer and Wine are included.
Special activities for the evening include:  Minute-to-Win-it type games with cash prizes, 
Sideboards, Chinese Auction with baskets, Live auction and a Raffl e for a big screen 40 inch 
SMART TV.  
If you cannot attend the event, you can still purchase tickets for the chance to win the SMART 
TV.  They are only $5 each.  Donations for items for the Chinese Auction baskets are also being 
accepted.
Please see any North High Music Booster, email Christina at  NorthMusicBoosters.
GameShow@gmail.com or call her at 440-223-7557 for tickets to the event or TV raffl e tickets.

Another Rock ‘n’ Romance by Deanna R. Adams, Scoundrels & Dreamers 
Now Available
     Rock singer, Charlee Campbell, a.k.a. Echo, cannot wait to start her new life - as Dusty’s 
wife and mother to their newborn son. Then the unthinkable happens. Baby Dylan is taken from 
the hospital in the middle of the night by a woman posing to be a nurse. The kidnapping soon 
threatens the couple’s once-solid marriage, as well as Charlee’s musical career. As the years 
pass, Charlee begins to doubt that she will ever see her child again. Little does she know, her 
son, now named Ben, is as close, and elusive, as her next hit record.
     From the dawn of MTV and shoulder pads, through leg warmers and 
grunge, Scoundrels & Dreamers (Soul Mate Publishing, October 2014) 
picks up where Peggy Sue Got Pregnant left off. Charlee’s story brings 
back beloved characters while introducing new ones, whose affairs of the 
heart create the inspiration from which cherished songs are made.
About the Author
Deanna R. Adams is a multi-published author of both fi ction and 
nonfi ction works. She lives in Northeast Ohio with her family.
Deanna is a writer, speaker, instructor, award-winning essayist and author 
of three nonfi ction books. Her debut novel, Peggy Sue Got Pregnant: A 
Rock ‘n’ Roll Love Story was released in June of 2013. Deanna’s fi rst book, 
Rock ‘n’ Roll and the Cleveland Connection (Kent State University Press, 
2002) was a fi nalist for the Ohioana Award and the ARSC Award (Association for Recorded 
Sound Collection) for excellence in research. Other books include Confessions of a Not-So-
Good Catholic Girl and Cleveland’s Rock and Roll Roots. Deanna is also founder and director of 
several annual writers’ conferences and retreats.
www.deannaadams.com
You can meet Deanna and purchase a copy of her book at these upcoming book-signing events:
Saturday, November 22, Time:  1 - 3 pm
Fireside Books 29 N. Franklin Street Chagrin Falls, OH  44022
Ph: 440-247-4050
Saturday, November 29, Time: Beginning at 10:00 am
MacsBacks 1820 Coventry Road Cleveland Heights, OH  44118
Ph: 216-321-2665 www.macsbacks.com
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The Participative Power of Perception: The Extended Release 
        The fi eld of Psychiatry carries with it a world fi lled with an ever-increasing number of 
challenges when it comes to providing the necessary guidance required in assisting any one 
individual diagnosed with a mental illness. It can become even more diffi cult, not only for this 
population of focus, but for the healthcare community of doctors, therapists, social workers, 
case managers, and nurses themselves, of whom have worked so passionately to assist in 
humanity’s plight for peace, clarity, and calm. When it comes to Anxiety Disorder and Major 
Depression predisposed judgment, social stigma, labels, and assumptions are all considerably 
involved and at the same time increasing the diffi culty within the process of emotional recovery 
and in healing. 
       The main reason I am focusing upon anxiety and depression (the foremost diagnoses of 
which perceptual modifi cation can be utilized and proven to be of the most effective and highly 
impacting) is that they are the most common of ailments that have been experienced by the 
masses. Almost everyone has encountered at least some form of depression or the many 
repeating cycles of one form of anxiety or another. Some may still continue to experience the 
many combinations of how anxiety and depression may express itself collaboratively with how 
they are most able to approach such obstacles in emotion through some form of a cognitive 
adjustment, subconscious adaptation or perhaps by the acquirement of an unknown hereditary 
gene which freely expresses resiliency. Then there are other means by which resiliency is 
obtained as well, besides the obvious physiological, this can be derived by the environmental, 
the energetic, and even from the more deepened realms of possibility - the morphogenetic. 
        On the other hand, there are those who have simply not been able to adjust. And at most 
times, they are unconscious and are, at most, fully unaware of such incongruence’s between 
their environments, their perceptual measures, their coping skill adaptations, and in how their 
collaborative and anticipated experiences have come to shape itself into manifestation.
         Taking responsibility is the fi rst step to any process of change that could potentially lead to 
one’s desired happiness, but perception means everything. It is crucial. It is the one determining 
factor that can mean the ultimate path to legitimate recovery or in a discouraging stalemate to 
the challenging chess game of life. Perception is reality. It is truly the one thing from within our 
lives that we can legitimately control. And this, indeed, ties in well with the legitimacy of belief. 
I am a fi rm believer that if you truly and ultimately believe in one way or the other, whether it is 
based upon falsehood or facts, and perhaps even upon the negative or positive - the dualistic 
nature of things - you are literally one-hundred percent correct based upon your beliefs. You are 
one-hundred percent true. You are the creator of your reality, from within your own world, from 
within your own beliefs, and from within your own thoughts. We are all creatively and 
essentially the “manifestors” of our own Heaven or Hell. 
        The surprising paradox lies within the acknowledgement that the actual act of being right 
or wrong has nothing to do with this perceptual and psychological construct in descriptive 
identifi cation. If you believe that anything or any situation does in fact exist, well you are 
completely and exactly correct - from within your own level of understanding. Now, to the 
contrary of what that particular belief is, its polar opposite, believers of this paradigm are also 
one-hundred percent correct as well. We essentially create the very world that we exist in, 
within the current now, through our very observations - our perceptions. 
       It is almost impossible to control the actions of others or even to manipulate the fl ow of 

how things can fl uently pan out within our environments from amidst the so-called 
unpredictable landscape. Control, within the same notion, is often the one main concern that 
leads to emotional strife; if we are unable to coral and domesticate this it is often times an 
elusive and misleading expectation. The only control that we truly possess lies from within the 
choices we make and how we observe the people all around us (through non-judgement), our 
environments (externally through emotional non-reaction) and in ourselves (from the calm 
within). 
      Many of the remarkable discoveries uncovered from the world of Quantum Mechanics is 
obtained at the unseen, the minuscule, and at the most subatomic of levels where neither of the 
fi ve known senses can be utilized effi ciently to successfully assess and observe from the 
traditional view of things. Their discoveries have found that a system acts independently within 
itself until it is physically observed by the viewer which is you, the observer. Traditionally, 
according to Niels Bohr and Werner Heisenberg, this phenomenon has been referred to as “The 
Copenhagen Effect” or “The Observer Effect.” There is power from what cannot be seen.
        How are we to know that we possess the tools to create an existence into a desired reality 
unless we are entirely aware that we do, in fact, possess such a tool? Let alone believe from 
within our psyche or belief system that it is indeed a legitimate application to be utilized as one 
approach to the common dilemmas and extreme stressors of our lives. Unfortunately, we are 
unable to do so, unless we have evolved consciously to the next higher state of awareness 
through self-education and in self-actualization beyond the traditional sense of how we have 
been conditioned to be. The premise of this article is based upon the notion that we, as human 
beings, can entirely empower ourselves in guiding the direction of our lives through the Power 
of Perceptual Modifi cation.   
       From what can be observed in view to what can be perceived from interpretation, we often 
make our assessments in life based upon a dualistic nature of things. Duality plays a large and 
considerable role in how things are perceived and interpreted. Why are things considered Right 
and Wrong? Black or White? Tall and short? Up or Down? Good and Bad? Left or Right? 
Healthy and Sick? 
       We must “uni-polarize” our thoughts from this duality of things through lessened labeling, 
judgment, and name-calling of ourselves and others. By utilizing adjectives to describe the 
nature of a demoralizing act, the denigrating nature or behavior exerted by a specifi c person, or 
perhaps with even the negative connotation of a less inspiring situation, emphasis upon the 
negative energies placed upon a person, place, or thing only empowers the strength of its 
potency. We give the negativity its life. We subconsciously heighten its demoralizing nature 
through worry and anxiety-ridden woe which leads to furthering depression and constant grief. 
       So how shall one or the other, exposed to either the minor and/or to the most severe of 
stressors in life, begin the very journey to perceptual modifi cation? Well, one must begin 
through the stages of mindfulness and awareness (fi rst of all) that sends him or her to the higher 
levels of consciousness where one shall acknowledge the fact that change is not only desired 
within their lives, but required within the process of their healing. And sometimes this 
acknowledgement of change is a rather destructive process of transitioning where one’s habitual 
and seemingly illusive approach to all things in life is observed and tested to the point where the 
ego’s defensive mechanisms are triggered and challenged. The key lies from within our current 
state of awareness in whether we are choosing to either focus our attention or inner light 
towards the limitations of the ego or into limitlessness of the inner makings of our hearts. The 
choice is up to you. 
       Essentially, we must modify the ways in how we view and perceive ourselves to be, the 
world and our specifi ed environments, and in the ways we interpret and believe on how the 
world views us back in return. This is very important. This determines our realities - believe it 
or not. Again, perception is key. Observation is signifi cant. To the bare naked eyes, we see 
nothing. But when observed and assessed at the subatomic level, there is essentially potentiality. 
And in how this potentiality integrates and conforms to the very make-up of our physio-
anatomies, according to well-renown Quantum Physicist Rupert Sheldrake, is determined by 
how our genes and chromosomes interact integrally and synergistically to that Unifi ed Field. He 
often refers to this phenomenon, according to his research, as “morphic resonance.”
         What energies, in the form of intention, we portray upon what Quantum Theorists refer to, 
again, as this Unifi ed Field or “Consciousness” - determines whether illness or wellness 
embraces the realities of our current “Now.” 

Joel Ayala Ayapana is a Veteran of the United States Air Force. He has been practicing within 
the specialized nursing fi eld of Behavioral Health as a Registered Nurse for nearly eleven years 
within the Cleveland, Ohio area. His inspirational work through the application and instruction 
of Dialectical Behavioral Therapy, Positive Psychology, Quantum Mechanics, and Heart-
Centered Research-Based Science towards populations among vast and widening 
socioeconomic scope, the mentally ill, the homeless, victims of substance abuse, anxiety 
disorders, and depression has earned him several awards and recognitions within the fi eld of 
nursing. 

Joel Ayala Ayapana is also the author of his new book, entitled, The Book of Positive Light: 
Remembrance of the Heart www.thebookofpositivelight.com 

Joel Ayala Ayapana is also the host of his new online radio talk show, Quantum Mindfulness 
Radio, which broadcasts every other Monday 8pm PST/ 11pm EST, only on the BBS Radio 
Network www.quantummindfulnessradio.com 
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Life is meant to
be celebrated…. That

includes understanding
every aspect of our lives;

our Soul’s Purpose, our Finances,
our Professions and our Relationships.
A partial listing of Classes & Workshops
offered for the 4-Directional
“Evolutionary” sessions:

Patti Ann Dooms,
Holistic Lifestyle Mentor

440-223-7510

THE ROLE OF JOY IN THE HOLISTIC LIFESTYLE…
        I see a lot of good people in our world today.  Compassionate people.  Kind people.  Responsible 
people.  Caring people.  Honest people.  Today, I see consciousness.  I see loyalty.  There is overall stability 
in the lives of many.  I do; I really do see these things….despite all the naysayers who see the world “going 
to hell in a hand-basket”.  People are basically good, and good-hearted.
       The only thing missing…..and I’m sure you’ll agree with me, if you spend any time out with the public at 
all…..is joy.  Where is the joy?  In striving for perfectionism in all of the aforementioned qualities, people have 
foregone joy.  There is no joy in their striving.  There are no smiles.  So many are consumed with doing the ‘right’ 
thing,
that they have no idea how to fi nd the joy in it.
        How odd.  Is it odd to you?  Or has it become the status quo?  Take a look the next time you are in the grocery check-out aisle.  Do people 
look happy to you?  Where is the joie de vivre--the joy of living--an exultation of spirit?
       Ok…so now that I have sited my observations, I would like to site some scientifi c facts….and if these facts help you to produce a little more 
joy in your own life--which by the way, is contagious--all the better.  After all, joy raises vibration, allowing us once again, to raise the vibration 
of the world, just by showing up in it.  
        Do you know incidentally, that the mind cannot sustain a negative thought, while you are smiling?  Really.  It’s true.  That simple.  Feeling 
down?  Smile.  Feel what happens when the oxytocin--the ‘joy chemical’--is released into the brain.  Smiling releases oxytocin.  Hugging releases 
oxytocin.  Cradling a baby releases oxytocin.  Walking in the woods releases oxytocin.  Listening to music releases oxytocin.  Walking on the 
beach releases oxytocin.  All forms of art--whether the practice of it or the creating of it-- produces oxytocin.   The act of watching someone else 
experience happiness, releases oxytocin--even if the happiness has nothing to do with you. When is the last time you saw someone mope at a 
wedding?  
 We are joy-deprived.
        One of the reasons for this is that often those who choose a holistic lifestyle think that everything can be supplemented by diet choices.  
This is not entirely true.  The hormone production in our brains and in our bodies are more often, based in choice and habit.  People are in the 
habit of thinking negatively.  No joy in that.  We are in the habit of fearing life, and our fears are fed--consistently--throughout our days.  We are 
encouraged to fear.  Where is the joie de vivre in that? We are killing ourselves--not through lack of care--but lack of joy.
       Ask someone what they do to take care of themselves, and they will cover everything from eating right, to going for medical check-ups.  
Oh….doesn’t that sound joyful?  And yet, the one single thing, most likely to secure our self-
preservation and improve the world around us, is the sense of joy.  And the cool thing is that we 
get to take it wherever we go and it is very cost-effective. J
       Back to that smile thing…..simply because it is the most basic, easiest remedy for 
eradicating fear and supplementing joy….I recall an ages old philosophy that lack of facial 
expression reduces lines in the face.  Even that a smile takes more facial muscle usage than a 
frown.  Uhmmmmm……So…… ?
        I’ll take those smile lines around my eyes over a basic undercurrent of unease and 
displeasure with the human condition anytime, any day--no questions asked.  Yes, a smile makes 
that much difference.  
        I’m not a great sleeper.  I often wake up in the middle of the night, and just as often begin 
to give way to feelings of cantankerousness, crabbiness, and just plain pissy-ness because my 
sleep has been interrupted.  Sometimes, it’s a pain or stiffness in my joints; I just can’t get 
comfortable.  I am learning (Ok, I admit I don’t have ANYTHING mastered yet), but I am truly 
learning the practice of smiling in the middle of the night when I awaken.  I don’t have to think 
about what to smile at; I just arrange my facial muscles into that position.  In fact, if I put some 
teeth into it, I start thinking funny things….Sometimes I start to giggle and have to get out of 
bed because I don’t want to wake my husband or any number of pets sharing my bed.  Oddly--or 
obviously not that oddly, if I believe anything I’m telling you right now--my pain is released, 
and I blissfully fall back to sleep.
       We hear a lot these days about random acts of kindness and the difference it makes in our 
world. My challenge to all of us right now, is that we randomly treat ourselves with kindness, 
and produce a smile, whether we’re ‘feeling’ it or not.  It appears, the act of smiling, creates the 
feeling.  It is not the other way around.  I suppose it is much the same concept as believing is 
seeing, rather than seeing is believing.
Smiles to all …. J J J

* Patricia Ann Dooms, known in some circles as “the Mentor from Mentor”,is a certifi ed 
holistic lifestyle mentor, practicing a variety of energy healing modalities which she has 
combined into her FeatherTouch 4-Directional Wellness Program. 
To learn more about Celebrating Wellness in the presence of joy, or any other of her 
FeatherTouch services, please visit http://feathertouchpathandpurpose.com.
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If  You Can Dream It, 
I Can Build It.
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Patrick Podpadec
Luthier

440.474-2141
pat@liamguitars.com
www.liamguitars.com

FALL SPECIAL
$1000 OFF

ANY REPAIR
With mention of

this ad.

Custom Designs
Guitars
Basses
Acoustic
Electric
Mandolins
Double Necks
Harp Guitars
Major Repairs
Restorations
       Refinishing
         Refretting
         Intonation Adjustments
         Acoustic Pickup Installs

“The Dreamcaster”
Custom built

for Brian Henke

        It’s hard to believe that Thanksgiving is right around the corner. It seem as though it was an awful short summer to me. I just got done raking 
leaves for the third time this week and I still have a lot more to do. The neighbor hood where I live has got a lot of old trees in it and the leaves 
just never seem to stop coming down. Raking leaves has never been one of my favorite domestic maintenance jobs.
       Well, the work never stops whether it’s working in the yard or working in the shop, it just keeps coming. I have spent the last few weeks 
building another small shop that has been long overdue. I have decided that I ‘m going to break down and take the plunge into learning all about 
CNC manipulation. I have always strayed against it because for some 
reason I thought it would ruin my artistic abilities. I don’t know why 
I thought that way, but I now have a new realization that it might be 
very good for me to learn as much as I can so that I may improve my 
craftsmanship by adding techniques such as intricate inlays, customized 
fret radiuses, etc. I have been able to provide my customers these 
services before, but I think the CNC will take all of the guess work out 
of it and from what I’ve seen other luthiers create with them I feel it 
might be time to take the plunge and spend the time (learning curve) 
and money to start “keeping up with the Jone’s”) so to speak. I spent 
a few days now prepping myself for the long winter battle of learning 
Cad drawing and all of the other operations that are involved with CNC. 
I’m sure I won’t learn everything in a few cold winter months, but I’m 
off to a start  I’ve gotten a few books from the Madison Library on 
different computer programs , such as AutoCad and Sketch Up. I even 
downloaded a free trial version of Sketch Up on my computer. It is a 3D 
program that is quite easy to use, even for me. Of course I have a boat 
load to learn, but to me that is the fun part anyway. If there is anyone out 
there that is profi cient in theses type of Cad programs and who wouldn’t 
mind tutoring me a little I would be greatly appreciative. I feel funny in 
the fact that I’m just now fi nally getting around to learning this technology because I know it’s been around for over thirty years.
        At this point I’ve decided to build my own machine from scratch. There are countless videos on YouTube on building your own CNC and 
I found one that I’m confi dent in will be a solid machine and will serve my initial purposes well. The initial cost with software, controllers, and 
material to build it, is around $2,000. Considering that CNC machines can easily reach $10 - 20,000 or more, I feel that I might try to build it. 
I’m sure that it won’t have the bells and whistles that the big ones have, but it should be a good start for me to introduce myself into the world 
of CNC. Also, by building the Gantry and table that the routers run on I will learn valuable setup knowledge that will improve my accuracy and 
ability to perform nice projects. Of course it is a bit of a challenge which I’m always a sucker for.  Another very important aspect of what a CNC 
can do for me is that I will be able to build very accurate jigs for all or any of the projects I have in the future. I could never say enough about the 
importance of an accurate jig. If you cannot count on the jig that you use to produce something there is no sense in even building one.
         One project that I have in mind is producing a high end guitar stand that I designed a few years back. The nice thing about the CNC is that it 
can be running all day cutting perfect parts for me while I can be in the other shop repairing and building guitars.  There are many more projects 
that come to mind that I would be able to use the CNC for. I’ve always had a love for building signs and have seen many great designs performed 
with a CNC. I hope to have a try at some of that too.  Another project I have been building since 1997 are these small “tobacco” pipes in the shape 
of an acoustic guitar. They are about 6” long and are very accurate with a lot of detail. They are very time consuming for me to make because 
of the detail and several small parts that also have to be manufactured to assemble them. The CNC router could possibly be used in a few of the 
assembly procedures. They come with a leather strap and a little wooden stand so that they can be hung from the Christmas tree as an ornament 
or displayed on a fi replace mantel or on a side table or desk. I am currently taking orders for the Christmas Season if anyone is interested. They 
make fi ne gifts for any of your favorite musicians. They are currently priced at $35.00 and go very quickly through the holiday season. You can 
order yours by calling me at 440-474-2141. 
        Well, I only have a couple more weeks of work on my new shop to fi nish it up and get ready to start putting heat and electric in it. I also have 
plans of moving all of the benches around in my old shop so I guess I’ll have plenty to do this winter. It’s time to bid you all a farewell and as 
always remember to please Stay In Tune!

Keep Smiling!
Patrick from Liam Guitars / Wood-n-Strings

By Luthier Patrick Podpadec

Whooz Playin’

    To Book: 440-796-3057
WWW.WHOOZPLAYIN.COM

Sat. Nov. 15 • 7-11 PM

Painesville Elks • Whooz Playin' Trio

 

Fri. Nov. 21 8 6-9:30 PM

Ferrante • Len Thomas solo

 

Sat. Nov. 22 • 3:30-7:30 PM

Debonne Vineyards • Whooz Playin' Duo

 

Wed. Nov.26 • 9-1:00 AM

Capps Eatery • First Class Trio

 

Sat. Nov. 29 • 7-10 PM

Benevito Winery, Perry

First Class Duo
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By Pete Roche

Eric Clapton: Planes, Trains, and 

Eric
        Last winter Eric Clapton embarked on what might be his last fi nal tour through 
the Land of the Rising Sun.  The legendary guitarist behind “Journeyman” and 
“Pilgrim” has considered quitting the road by his 70th birthday, after fi ve-plus 
decades of traveling the globe with his renowned blues-based rock shows.  
Say it ain’t so, Slowhand.
       Now available from Eagle Rock, “Eric Clapton: Planes, Trains, and Eric” 
retroactively takes fans along for the ride with Eric and his entourage as they swing 
through the mid and far East in early 2014.  Subtitled “The Music, The Stories, The 
People,” the DVD provides an intimate look at what transpires behind the scenes 
before, during, and after a Clapton concert, offering one-on-one commentary from the guitarist 
and his crack band of virtuosos intercut with a dozen live performances in front of earnest sellout 
crowds.  Compiling footage from seven shows in four major cities, director David Maxwell’s 
fascinating fi lm blends the best aspects of an intriguing music documentary with an incendiary 
concert boasting both acoustic and electric jams on Eric’s most memorable material.
       Eric afi cionados and casual Clapton fans alike will appreciate the stellar run-throughs of 
Derek & the Dominos gem “Tell the Truth” in Singapore, the muscular workouts of “Pretending” 
and “Crossroads” in Tokyo and Nagoya, and the Delta blues-fl avored “Driftin’” in Osaka.  
Comfortably clad in jeans and a blue shirt with black vest, Clapton alternates between his custom 
blue Martin acoustic guitar and familiar black Fender Stratocaster, ticking and bending the 
strings on the upper frets, his notes burning with that signature Clapton tone.  
        Watching the footage, one is quickly reminded just how good Clapton was—er, is—at his 
craft.  The three-time Rock and Roll Hall of Famer (solo, with Cream, and with The Yardbirds) 
wasn’t nicknamed the “God” of guitar for nothing. 
       The band offers a sassy reggae version of Bob Marley’s “I Shot the Sheriff” (from the album 
“461 Ocean Boulevard”), the Robert Johnson-penned “Little Queen of Spades” (from Eric’s “Me 
and Mr. Johnson” tribute CD), and a stripped-down, swinging rendition of “Layla” that equals—
if not trumps—the one appearing on 1992’s multi-platinum “Unplugged” disc.  
        The bespectacled, professorial-looking guitar hero remains seated while fi nger-picking his 
acoustic—as on the poignant “Tears in Heaven”—but stands up and lets loose on his Strat for 
up-tempo numbers like “Cocaine.”  Other standouts include reinterpretations of Charlie Segar’s 
“Keys to the Highway,” Willie Dixon’s “Hoochie Coochie Man,” and Joe Cocker’s “High Time 
(We Went).”  
        “This is top-drawer, all the way down the line,” opines Hammond B-3 expert Paul Carrack.  
The former Squeeze / Mike + The Mechanics singer confesses he was nervous about joining the 
ranks of Clapton’s accomplished cast:
“You do your best all the time.  That’s why I do it.  But there was trepidation…these musicians 
are incredibly accomplished.”
       Drummer Steve Gadd, bassist Nathan East, and pianist Chris Stainton chime in on their 
tenure with Clapton and of bittersweet shows in Singapore and Dubai.    
“There’ll be some tears at this one,” anticipates East in Tokyo.
       The players—each of whom receives jaw-dropping solo spots during the concert bits—
describe their camaraderie as a “security blanket,” and opine that hitting the road always feels as 
if they’re simply depressing the pause button on a tape machine.  
       Background singers Michelle John and Shar White likewise dish on the band’s close-knit 
dynamic, and Eric’s benevolent (but no-nonsense) leadership.  Manager Peter Jackson looks back 
on a lifetime of booking and handling Slowhand’s many tours.   
        As for Clapton himself?  The “Wonderful Tonight” balladeer comes off less curmudgeon 
than cool, rock star grandpa during his sit-downs with the fi lmmakers.  Appearing affable and 
healthy, Eric discusses his love of touring and constant need to challenge himself—in studio and 
on stage—over the years.
“If I don’t do it, I get cravings,” Clapton says.  “I love to play.  I still love live music with a 
crowd.”
      “And it’s got to be ‘street people’ buying tickets,” he adds, drawing a distinction between 
private, corporate gigs and regular concerts open to the public.  “There’s something about that 
dynamic that makes it earthly and keeps it real.”

       

When Eric fl ubs a verse in “Pretending” 
(or when one of the close-ups catches 
him spitting at the microphone) it only 
humanizes the sexagenarian six-stringer, 
enhancing his already considerable appeal.  
The cameras also allow us to peek in 
on rehearsal and sound check, where 
Clapton’s take-charge work ethos (and easy rapport with his crew) comes to the fore.  
       The centerpiece (and heart, really) of the DVD is Clapton’s reunion with longtime promoter 
Mister Udo, who honors Eric with a Lucite award and fl attering remarks on the occasion of 
the guitarist’s 200th show in Japan.  Speaking backstage at the Nippon Budokan with Clapton 
and his kin (and alone from his offi ce at Udo Artists) the elder entrepreneur reminisces on his 
enduring friendship with Eric.  Returning the favor, Clapton refl ects on the “bushido” bond of 
deep loyalty he’s shared with Udo and Japan since his fi rst engagements in the Far East in 1974.
“Thank you for looking after me,” says a humble Clapton.  “Even when I was being a very bad 
boy!”
        Elsewhere, Eric (a former art student) expresses admiration for the creativity and resilience 
of the Japanese people—who rebuilt their cities, galvanized their heritage, and turbocharged 
their culture for the 21st century after the devastation wrought by World War II.  Clapton says he 
fi nds the Orient “stimulating,” and that he enjoys being able to walk the streets and “see what’s 
going on” without the fear of being approached or interrupted he’d experience in England or 
America.
       “They’re very sensitive,” says liaison / assistant Aki of his countrymen and their affection 
for Eric.  “It’s bonkers!”
       The fi lm is augmented by clever, sepia-toned graphic illustrations that diffuse into the 
concert snippets, and maps tracing the group’s progress by land and air in bold red, Indiana 
Jones-style, over the latitudes and longitudes of Yokohama and other destinations.
       The sound on “Planes, Trains and Eric” is as impressive as the visuals:  The menus offer a 
choice of Dolby Digital Stereo, Dolby Digital 5.0, and DTS Surround.  Subtitles are available in 
Deutsch, Espanol, French, and Italian…but (oddly enough) not Japanese (Mandarin / Cantonese, 
etc).  Bonus selections include run-throughs of the Jimmie Cox classic “Nobody Knows You 
When You’re Down and Out” (with East thumping an upright bass) and the J. Mayo Williams-
inspired “Alabama Woman Blues.”
        Guitar tech Dan Dearley shows off some of his boss’ instruments, expounding on the 
provenance of each before a special one-off desert concert for Prince Salman of Bahrian.
An interviewer attempts to stymie Eric and his band mates by posing a football hypothetical:  
Given the choice between performing a dream gig with any musicians you’d like, anywhere, at 
anytime—or of witnessing Sheffi eld Wednesday beat Sheffi eld United in the F.A. Cup Final in 
injury time at a packed Wembley Stadium, which would you choose?
“Are you crazy?  I can’t answer that!” Clapton laughs.
        The guitarist recalls fond childhood memories at football games, as well as matches he 
attended as an adult that were marked by “a lot of drinking, a lot of confrontation—silly stuff.”
“But you don’t stop being a fan,” surmises Slowhand.
Nor do we, of Eric and his music.
Available on DVD and Blu-ray.
www.ericclapton.com 

.  
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Daily Specials

Full Kitchen Menu

2 HAPPY HOURS!
7:30-10:30am

& 4-6:30pm

Home of the Hoover

306
LOUNGE

7377 Lakeshore Blvd.
Mentor

440.257.3557

Westside Steve

www.westsidesteve.com

To purchase Westside Steve Simmons
newest CD A Pirates Life visit

www.cdbaby.com/artist/westsidestevesimmons

Friday, Nov. 21
Sully's Irish Pub

 
Saturday, Nov. 29

Tavern at Wolf Creek

It’s Westside Steve's
birthday party!

By Westside Steve Simmons

Interstellar 
Paramount  PG13  169 min
        I’ll be honest, I’m not a huge fan 
of space movies. To be clear I don’t 
think STAR TREK or STAR WARS 
are actually space movies but action 
adventure human interaction movies 
that just happen to be set in space. 
Space movies, as I see it, are about 
being in, well, space.
        A good example of the genre was 
Stanley Kubrick’s 2001 A Space Odd-
esy. I have an ongoing disagreement 
with an old colleague who thought 
it was boring and pretentious. I agreed to an 
extent but thought that the groundbreaking 
effects and the ambitious project altogether 
made it noteworthy among science fi ction 
fi lms. Another good example of a space movie 
was last year’s Gravity which I found to be the 
ultimate bore despite general critical acclaim. 
I probably would have skipped Interstellar 
had it not been for the presence of director 
Christopher Nolan.
       Nolan isn’t in my Kubrick league but he 
has done some fresh and fascinating work 
(Memento) as well as pretentious (Inception). 
While I didn’t enjoy the latter I couldn’t help 
but respect the innovation. So there’s that. 
Also Matthew McConaughey seems to be 
taken a bit more seriously since his dramatic 
roles in Mud, True Detective and Dallas 
Buyer’s Club.
      So, I decided to roll the dice on one of the 
most hyped fi lms of the season. 
You might call this a peanut summit, post 
apocalyptic thriller since it takes place just 
before the apocalypse itself.
      The setup is nothing new even within 
the last few months. Once again, the greedy, 
unscrupulous, or war like human beings have 
caused such damage upon the world that the 
planet will soon be uninhabitable. One of the 
solutions found in science fi ction throughout 
the years is the idea that we can fi nd another 
planet for colonization. A little bit like buying 
a new car because the trunk of your old one is 
full of trash.
      Well, our hero Cooper, (Matthew McCo-
naughey), is not only a farmer but also a test 
pilot and engineer. One day he and his preco-

cious daughter stumble across a giant scien-
tifi c facility in the middle of nowhere that just 
happens to be the secret home of NASA! You 
see NASA has been closed down for years 
because of budget restraints but that’s only 
the story they tell what’s left of the citizens. 
For some strange reason professor Brand (and 
who could be more trustworthy than Michael 
Caine?) has been expecting a visit from the 
Coop and convinces him he’s the guy to save 
the world.
       All I can tell you is that he will need to 
navigate through a wormhole, or black hole, or 
rabbit hole, (some kind of space hole) to scope 
out some tentative planets the next solar sys-
tem over. The problem is back home through 
the theory of relativity (or something) means 
that his family and the earth will continue to 
age while he’s on his trip across the universe.
       That’s all I will tell you, no need blowing 
any secrets, but rest assured there are long 

tedious scenes steeped in philosophy that I 
found excruciatingly dull.
       There is just about enough plot for a Twi-
light Zone or Star Trek episode yet stripped of 
any life or spark as it drags out over the nearly 
3 hours of screen time.
      There is confl ict and there are moral issues 
to sort through but the length of time it takes is 
just unreasonable. 
      The eventual climax is a decent one even 
if it is a bit telegraphed.
      I don’t give interstellar a below average 
grade out of any disrespect but I couldn’t 
shake the feeling that the entire production 
suffers from its own sense of importance. And 
as is often the case, I may be as alone in my 
opinion as astronaut Cooper was every fourth 
or fi fth or whatever dimension.

 C+
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Nightcrawler
Open Road  R  117 min
      I have no doubt that plenty of fi lms are 
awarded more or less points depending on the 
social message they send. Not just politics 
but also the opinions that seem to capture the 
imagination of the people. I have not read any 
reviews of writer director Dan Gilroy’s latest 
fi lm NIGHTCRAWLER  but couldn’t help but 
notice the amount of stars by the title in the web-
sites that give theater listings. This one seems 
relatively popular with the critics. It’s not much 
of a leap of imagination to say that respect for 
the broadcast news world has taken a little bit of 
a hit in respect in recent times. One accusation 
is that some of the networks and local stations 
seem to tailor broadcasts toward shock value 
rather than to actual news. We’ve all heard the 
statement “if it bleeds it leads.”
        Well, those words turn out to be the mantra for Los Angeles channel 6 news, the lowest 
rated broadcast in a metropolitan area.
        News honcho Nina’s (Rene Russo) job may not be in jeopardy quite yet but the writing on 
the wall is becoming clear, and that is if channel 6 doesn’t start scooping some of the attention 
getting murders, fi res, and plane crashes the search will be step up for someone who can deliver. 
Her fortunes and the stations take a nap would turn when she’s approached by Lou Bloom, 
(Jake Gyllenhaal) a free-lance videographer who has some shocking and quite possibly unethi-
cally obtained footage of a murder scene. 
       Bloom is one of many of these contractors who comb the dark side of the city looking for 
disturbing and sensational video. They are called, like the fi lm’s title, nightcrawlers. 
Lou and his slow witted assistant Rick (Riz Ahmed) cruise the city all night with the aid of a 
police radio and a GPS and stumble across a 
multiple murder that will have the eyes of LA 
glued to the Channel 6 news for quite a while. 
The drama heats up when the station and the 
police begin to suspect that Bloom and his as-
sistant have been up to no good in acquiring the 
footage.
       NIGHTCRAWLER takes a while to 
become interesting but once it does it’s an effec-
tive peace of intrigue and suspense and remains 
such until just a few minutes before a less than 
stellar climax. 
       What put me off a bit is Gyllenhaal’s actual 
performance. 
Since his breakout role in the legendary 
BROKEBACK MOUNTAIN he’s proved to be 
a decent and somewhat charismatic actor. Here, 
in my opinion, he’s gone over the top by taking 
the description quirky to a whole new and a bit 
annoying level. I found I had to almost force 
myself to take the character seriously. That 
adds to the fact that he’s way too obnoxious for 
sympathy but I suppose that’s the point.

B-
WSS
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~Continued from Page 15
is when the idea for Outside In took shape. But it was more about Put-in-Bay as a setting—the 
history, beauty and island characteristics—than me being from that area.

Brad, the protagonist, along with others on the island, kick it hard nearly all day, every 
day, something a lot of people can relate to. What do you feel readers who think it’s a big 
“Spring/Summer Break” superfi cial story (which it isn’t—we’re not going to give anything 
away) may not relate to?
Where many people don’t relate to Outside In is that they see all the alcohol, drugs and sex in the 
story as glorifying that lifestyle when it’s really an examination of what the excess can provide 
and what it also takes from a person. But some people who read to escape and for entertainment 
just don’t want to visit that world, and that’s okay too. I appreciate that anyone who picks up 
Outside In or any book is investing a piece of his or her life to read the story. That’s why online 
reader reviews are so important. They really help readers match books to their tastes, which 
increases the chances they will be happy with the books they choose.

Mike “Mad Dog” Adams is a character—literally—in Outside In who isn’t an 
amalgamation. How readily accepting was he to have his style, personality and overall 
presence infused in your book? Was there a strategy having a nonfi ctional character in a 
fi ctional story? 
When I was creating the story, I went back and forth about using Mad Dog as a character since 
he is an actual person and the rest of Outside In is a work of fi ction. But he and his “Every day 
above ground is a good day….” philosophy just fi t so well with the themes and style of the story 
that I decided to portray him as himself. Of course I reached out to him and shared the text to 
get his permission and also an advanced reader copy before the fi nal printing just to be sure. But 
overall I viewed him as more part of the setting much like Perry’s Monument, the Boardwalk, 
the Round House, etc. I’m glad he was okay with it. He is so integrated and synonymous with 
the island, to leave him out would’ve taken away from the story.

Has the island or any of the hotspots that dominate the cultural narrative landscape in the 
story contacted you with responses regarding the book, good, bad or ugly? 
Let’s put it this way: the book is not for sale anywhere on the island. (Laughs.) The publisher 
and I contacted several places about selling the book, but no one was interested. Most of 
the feedback was that they didn’t feel it portrayed the island in a positive light, which really 
surprised me because I think the island is another character in the novel and comes across very 
magical and mystical. It seems the further away you get from the island, the better the novel is 
received. We’ve sold books all across the U.S. and as far away as Australia, Japan, throughout 
Europe and in South America. People look it up on the map, see it really exists and say, “I want 
to go there.” Maybe it hits too close to home for those on the island. Hopefully over time the 
island’s reaction will soften. I always remind people that the story is fi ction, and the island is just 
a microcosm of the excess and instant gratifi cation in modern society.

How was the experience transitioning your novel to an audiobook?
I really enjoyed it. We recorded it at Waveburner Studios right on Lake Erie in Port Clinton, not 
too far from where the Jet Express ferry departs for Put-in-Bay, so that was a nice connection as 
well. I must admit it was much more diffi cult than I anticipated. After writing and rewriting the 
story countless times, to sit down and read every page took me to another depth. Things sound 
one way in your head than they do aloud. Some of it made even me blush. (Laughs.) For the new 
novel, I’ve defi nitely incorporated reading chapters aloud into the editing process.

You’ve taken home awards and received laudable endorsements for the book. What were 
your reactions? Did you ever dream your book would deliver you here? 
Winning the International Book Award was pretty exciting, but, to be honest, the overall 
reactions have been very mixed. But I think being on the roller coaster is what being an author 
is. For every person that gets the story, there are others who don’t. I read all the reviews and 
comments but more from a craft perspective. Could I have done something better so the reviewer 

would’ve understood why I made the choice I did? The most 
diffi cult thing to accept is when a person is critical of something 
that was done intentionally, to elicit the response they are 
evoking, but they have missed the point. For example, when you 
have a character speak on the nose to portray that character’s 
emptiness and superfi ciality, and the reader attributes it to poor 
writing. One positive takeaway for me is that even most people, 
who don’t like the story because of the subject matter, recognize 
it is well written and have said they would read more from me. 
Overall, I am grateful for anyone who opens any book and is 
open to experience a slice of life from another perspective.
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~Continued from Page 20

(minus the French bits).  In one of many expository essays, Davies synopsizes the “Scrambled 
Eggs” mythology of “Yesterday,” whose lyric appears here in several iterations.  Lennon’s 
“Ticket to Write” is penned in strong block caps.  “It’s Only Love” has scribbles and drawings 
on it, and we’re told “You’ve Got to Hide Your Love Away” originated in John’s chauffeur’s 
address book.
        The entry on “Revolver” divulges 
specimens of “Taxman” and “Love to 
You” from Harrison.  Lennon’s “I’m 
Only Sleeping” comes written on the 
reverse side of a (delinquent) post 
offi ce bill, and “She Said She Said” 
contains a line about torn trousers 
that was stricken later.  Paul’s draft of 
“Good Day Sunshine” includes chord 
notations (another version of the same 
tune comes scribbled on the back of 
fan mail from the U.S.).  “And Your 
Bird Can Sing” started out life as 
“You Don’t Get Me.”  The working title of “For No One” was the equally enigmatic “Why Did 
It Die?”  The Ringo Starr-sung “With a Little Help from My Friends” used to be called “Bad 
Finger Boogie.”
        Davies scrutinizes the meaning(s) behind “Eleanor Rigby” (whose sheet music is 
reproduced with Voorman’s illustration of the sun) and deciphers the import of the cardboard 
cutouts pictured on the cover sleeve of “Sgt. Pepper’s Lonely Hearts Club Band” (he doesn’t 
believe it was chance that more authors and poets are represented than actual musicians).  
        Lennon imagined the concept for “Strawberry Fields Forever” on Lufthansa airline 
notebook paper, and his draft of “Lucy in the Sky With Diamonds” is decorated by Paul’s 
sketch of a rocking-horse person.  The 1843 circus poster that inspired “Being for the Benefi t 
of Mr. Kite” is shown, and Lennon’s take on “Good Morning, Good Morning” appear in green 
(opposite Paul’s blue).  McCartney writes “Martha My Dear” for his English sheepdog, draws 
an actual meter maid on his draft for “Lovely Rita,” and brainstorms “The Fool On the Hill” on 
hotel stationary.  
       We discover the infl uence of a Nigerian conga player on “Ob La Di Ob La Da,” learn of the 
Beatles’ nod to The Beach Boys with “Back in the U.S.S.R.” and read how Mia Farrow’s sister 
inspired “Dear Prudence.”  Davies shares a touching anecdote on how Ringo went off sailing 
with Peter Sellers after an argument with McCartney, who welcomed the drummer back with an 
apologetic note.  We learn that Lennon picked up his fi nger-style guitar skills for “Julia” from 
Donovan—who joined the Beatles on their spiritual sojourn to India.  McCartney came up with 
“Why Don’t We Do It in the Road” after seeing two Rishikesh monkeys shamelessly copulating 
on the highway.  The issue of “American Rifl eman” magazine (May 1968) that gave rise to 
“Happiness is a Warm Gun” is scanned, right down to the cribbed title.      
        From the quartet’s latter-day canon we get “Helter Skelter” (as dictated by Paul to Mal 
Evans), a typed copy of “Get Back” (with Paul’s performance notes), John’s “Come Together,” 
“Because” (on Eastman Kodak legal paper), and “Polythene Pam.”  Ringo’s text for “Octopus’ 
Garden” appears in smudgy red marker on stationary for the fi lm “The Magic Christian,” in 
which he starred with Sellers.  Harrison bases “Savoy Truffl e” on a box of chocolates and pens 
“Here Comes the Sun” on “mystical” notepaper.  The titular troublemaker of “Maxwell’s Silver 
Hammer” originally “played the ass again” instead of “the fool.”  
       Davies concludes with a meticulous Discography that even accounts for songs written by 
Lennon / McCartney for other artists, like Peter & Gordon’s “A World Without Love,” Mary 
Hopkins’ “Goodbye,” and Badfi nger’s “Come and Get It.”  His Acknowledgement thanks 
donors, contributors, and executors of the estates of John Lennon and George Harrison—with 
special thanks given to Yoko Ono and Paul McCartney (MPL) for their kind permissions—
and his Bibliography lists titles by Derek Taylor, Mark Lewisohn, , Barry Miles, and Olivia 
Harrison.  
Order “The Beatles Lyrics” at Amazon.com
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~ Rick Ray

ON WITH THE SNOW!

(Answers on Page 28)

      Well the fi rst phase of ‘Hallothanksmas’ 
Season is over, Halloween, and now we move 
into the second phase, Thanksgiving! 
       If you recall, or are new to the ‘Caverns’, 
I termed the phrase ‘Hallothanksmas’ about 
two years ago to give a name to the months 
of the year when holiday store displays, 
holiday infl atable yard crap and holiday TV 
advertising during the months of October, 
November, and December, slam us in the face 
with the ‘BUY-BUY-BUY’ tactics way before 
the holiday in question even arrives!  
       Now I’m not directing this slam at the 
local level store owners, they’re just trying 
to make a living, they have to deal with the 
‘Profi t Whores’ if they want to be or stay in 
business, I get it and I’m not kidding either!
      Phase 2 of ‘Hallothanksmas’ is my 
favorite, Thanksgivings Day!   First of all 
I don’t hate holidays, I hate what’s become 
of them maybe, the greed is hideous, and I 
despise infl atable yard crap no matter what 
holiday they pretend to initiate!  This may be 
because of that one infl atable yard crap, in the 
form of ‘Frosty The Snowman’, that tried to 
kill me!  But that’s another story…
       Thanksgiving is the one holiday that you 
don’t see a lot of yard crap for!  You don’t 
see infl atable pilgrims or infl atable Native 
Americans serving them infl atable corn!  I 
have seen infl atable turkeys before though; I 
just fi gured they were there to warn us who 
lived in the house they were displayed in front 
of!  
Warning noted!
      Infl atable turkeys if at all, should only 
be used during election season, having the 
turkey heads in the likeness of the politician 
and used in place of those stupid yard crap 
signs they infest the planet with!  Ever try 
to mow around those damn things?  At least 

infl atable turkeys would just bounce out of the 
way when you hit them with the mower!  You 
have no idea how many times I’ve just wanted 
to mow right over all those stupid Electacian 
yard crap signs, but getting all those wires that 
support the signs unwrapped from the mower 
blades is a real chore!
        If I was ever to become an infl atable 
yard crap vigilante though, it would involve 
tanks of helium and sending those suckers into 
outer space! Hmm… I’d have to put a low 
voltage fl ashing LED light on them to avoid 
being hit by airplanes, can you imagine the 
faces of the pilots when they observed a bunch 
of infl atable Santa’s, snowmen and reindeer 
fl oating by!  Of course if they ever made it 
into outer space and then to my home planet 
Pluto; they’d be shot down as hostile aliens!  
Hahaha!
       Oh just relax Mr. Yard Crap Junkie, 
don’t get your panties all in a bunch, that’s 
very uncomfortable and may cause chafi ng 
and chafi ng is BAD!!  Besides I don’t think I 
have the energy anymore to carry out such an 
endeavor, however I do have about a dozen 
or so grandkid Snarp Cadets, who I’m sure 
would love to try it someday!  And maybe if 
they have the patience they would drag my old 
carcass out with them so I could witness it too!
        “Ok Grandpa Snarp, we got a bunch of 
them wired up for takeoff, are you ready?”
“You betcha cadets… On with the show!”  
“Whoohoo!  Look at em go!!  Ah-haha-haha-
haha!!!”
        All the Holidacians and Infl atable Yard 
Crap Junkies are gasping in sheer terror right 
now!  Muwahahaha!

~Snarp
www.snarpfarkle.com
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