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Visit us for your next 
Vacation or Get-Away!
Four Rooms Complete 
with Private Hot Tubs 

& Outdoor Patios

OPEN
ALL 

YEAR!

Three Rooms at $80
One Suite at $120

www.bucciavineyard.com

JOIN US FOR LIVE 
ENTERTAINMENT ALL 

WEEKEND!
Appetizers & Full Entree 

Menu
See Back Cover For Full Info

www.grandrivercellars.com

Live Entertainment Fridays & Saturdays!

www.debonne.com
See Back Cover For Full Info

4573 Rt. 307 East, Harpersfi eld, Ohio
440.415.0661
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5653 Lake Road

Geneva-on-the-Lake

440-466-8668

www.crosswindsgrille.com
Crosswinds Grille Hours thru January:

Farm-to-Table Cuisine
Featuring...

In a Casual Lakefront Setting

Stimulate your taste buds and 
delight your palate in a

blind food sensory adventure!
Guests will be served a 5 Course 
Dinner, each course will be paired 

with an appropriate wine or cocktail. 
$65/pp. Call for Reservations.

Reserve Now …
Chocolate is for Lovers Wine Trail and 
Pairings Farm to Table Dinner
       Chocolate is for Lovers Wine 
Trail event in northeast Ohio 
returns is a perfect way to escape 
this winter weather:  Each day 
from noon till six pm, thirteen 
wineries along the Vines and 
Wine Trail will welcome 
travelers, serve light appetizers, 
offer wine samples and 
chocolate candies to take home 
for a Valentine treat.  

       Dates are Fridays and 
Saturdays, January 23-24, 30-31 and 
February 6 and 7.  The thirteen wineries 
include Buccia Vineyards in Conneaut, Debonne’ 
Vineyards, and Grand River Cellars in Madison, plus 
Geneva area wineries including Ferrante Ristorante and 
Winery, Hundley Cellars, Kosicek Vineyards, Deer’s Leap Winery, Old Mill Winery, 
South River Vineyard, the Winery at Spring Hill and Virant Family Wineries.  Geneva on the 
Lake participating wineries includes Old Firehouse and Lakehouse Inn and Winery. Travel to 13 
of these wineries along the Vines and Wines Trail in NE Ohio, at each, sample wine and snacks, 
collect yummy chocolates and take home a logo glass too! Cost for the trail is $40 per person or 
$50 per couple. 

       And for those looking for a very special post-trail event, Windows on Pairings, 50 Park 
Street in Geneva is hosting a Farm to Table Dinner on the fi nal evening of the trail featuring 
Cleveland star Chef Jeff Fisher. The dinner will be comprised of many locally produced foods 
and the wines of Debonne’ Vineyards in Madison.  The menu includes a mixed green salad 
with grilled fi gs, prosciutto, goat cheese and a sherry lime vinaigrette paired with a Grand 
River Valley dry Riesling, butternut squash soup, Amish blue seeds and toasted pumpkin skin 
oil matched with GRV Chardonnay, pan seared scallops with lemon risotto, smoked tomato 
buerre blanc and sautéed greens with GRV Riesling 907, Farmer Ben Calkins’ braised lamb with 
garlic roasted vegetables, white cheddar polenta and pan sauce with GRV Cabernet Franc, and 
a chocolate decadence toffee caramel with raspberry gratin pairing GRV Ice Wine for a tasty 
fi nish. This ice wine selection was named best dessert wine at the 2015 San Francisco Chronicle 
competition, the nation’s most prestigious wine judging.  Cost for this dinner is $60 per person 
or $110 a couple.  This dinner is the fi rst in a series which will feature wines and winemakers 
from across Ohio.  

Advance reservations for both are required: at 800-227-6972 or OhioWines.org

       And for those looking to make a weekend of their adventure, special lodging prices and/or 
amenities are offered at Peggy’s Bed and Breakfast, Fitzgerald’s Irish B and B, His Majesty’s B 
and B, Quail Hollow Resort, and the Lodge at Geneva on the Lake. In additional, several livery 
services are offering trail transportation. 

       Additional details about the Chocolate event, the Farm to Table dinner, lodging and livery 
services are available at www.OhioWines.org 

Mitch 216-513-0529
Jennifer 440-463-3951

For future shows and
booking opportunities visit

www.facebook.com/
evergreen.acoustic.music

Covering 70’s 
Classic Rock & 

Folk Rock in 
the Lake & 
Ashtabula 

Winery region, 
Evergreen is 
an acoustic 

duo, with tight 
vocal harmo-
nies. We are 
available for 
hire for your 

special events.

THURSDAY
FEB. 12

OLD MILL
WINERY

6-8PM



4 www.northcoastvoice.com • (440) 415-0999 January 14 - February 4, 2015

We would like to thank all of our sponsors and
encourage our readers to patronize the fi ne

businesses appearing in the North Coast VOICE.

Publisher
Carol Stouder

Editor
Sage Satori

editorial@northcoastvoice.com

Man of Many Hats
Jim Ales

Advertising & Marketing
advertising@northcoastvoice.com

Sage Satori
Mentor, Willoughby, Chardon area

Trenda Jones

Staff Writers
Sage Satori • Cat Lilly

Snarp Farkle • Don Perry 
Patrick Podpadec •  Helen Marketti

Westside Steve

Contributing Writers
Chad Felton • Joel Ayapana

Patti Ann Dooms • Pete Roche
Tom Todd • Donniella Winchell

Trenda Jones • Alan Cliffe • Steve Kane

Photographer
Amber Thompson • 2kgraphics08@gmail.com

Circulation Manager
James Alexander

Circulation
Tim Paratto • Bob Lindeman

Dan Gestwicki • Trenda Jones

Graphic Design
Linde Graphics Co. • (440) 951-2468

2KGraphics • (440) 344-8535

Please Note: Views and opinions expressed in articles submitted for print are 
not necessarily the opinions of the North Coast VOICE staff or its sponsors. 
Advertisers assume responsibility for the content of their ads.
The entire contents of the North Coast VOICE are copyright 2014 by the 
North Coast VOICE. Under no circumstance will any portion of this publica-
tion be reproduced, including using electronic systems without permission 
of the publishers of the North Coast VOICE. The North Coast VOICE is not 
affi liated with any other publication.

MAILING ADDRESS
North Coast VOICE Magazine

P.O. Box 118 • Geneva, Ohio 44041
Phone: (440) 415-0999

E-Mail: magazine@northcoastvoice.com

6 .......................................Wine 101
8 ....................................... Bluesville
11 ............................... On The Beat
13 ...................... What’s on the Shelf?
15 .................................Film Review
17 ................................... Kickin’ It
19 .......................... Concert Review  
22 .............................Positive Light
23 ........................ Mind Body Spirit
25 .................................Stay In Tune
26 ............................. Movie Reviews
30 ................................ Snarp Farkle

TA   E IIK
Playing 50-60-70's

Favorites and Much More

For booking call Ellie
330-770-5613

www.takeii.com
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Friday, Jan. 16
Deer's Leap
7-10

Sunday, Jan. 18
Winery at Spring Hill 
2:30 to 5:30

Saturday, Jan. 31
Mocha House 
Warren, OH
6:30

COME
DANCE!

Entertainment

DISC
JOCKEY

440-313-4801
trenda@TrendaRocks.com

TrendaRocks.com

DJ/Emcee, Trenda Jones
now booking Summer & Fall

Events • Private • Parties • Clubs

Emcee • Bands
Production
Multimedia

OLDIES
     DANCE
          CLASSIC ROCK

check out
www.tomtoddmusic.com 

for more information & pictures

6:00-8:00
Old Mill Winery

“Acoustic Thursday Nights”

7:30-10:30
The Winery at Spring Hill  

3:30-7:30
Debonne Vineyards

 7:00-10:00
Red, Wine and Brew

 Mentor 

8:00-11:00
Geneva Lodge

My 30 years of experience can help
you reach your musical goals!

Call or Text Rick
440-413-0247

Guitar
Lessons

Let me teach you
how to make music!

Schedule your
lesson today!

Beginner
to

Advanced

Electric
and

Acoustic

From Rick Piunno
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By Don Perry

For full schedule
DonPerrySaxman.com

or
www.facevaluemusic.com

Face Value Duo:
Sat. Jan. 17th

5-8 pm.

Kosicek Vineyards
 

Face Value:
Sat. Jan. 24th

8-12 pm.

CK's Lounge
 

Sat. Jan. 31st
7:30-10:30 pm.

Grand River Cellars

Fine & Mellow - The music of Billie Holiday 
Tracey Thomas Jazz Quintet
 Akron Civic Theater  January 16th 8:00 pm
       Once again, inspired by a tribute to a legendary performer, I’ve been compelled to dig a little deeper 

into the history of the artist.  As usual, as I begin to look beyond the familiar name, songs and photos, 
I’ve found a life story wrought with hardship, fi lled with triumph and sadly, cut short by the seemingly 
inescapable vices that attach themselves to the emotional rollercoaster that often accompanies fame.

      This is the 1st, in a 2 part series featuring an artist whose vocal styling forever changed the way that jazz 
vocalists approach the craft.  Though her career was relatively short, I simply could not condense the 
life-story of “Lady Day” into one issue. 

     Born Elenora Fagan on April 7th 1915, in Philadelphia Pennsylvania, the daughter of Sarah Julia “Sadie” Fagan and 
Clarence Holiday, Billie Holiday’s father did not marry or live with her mother, but soon left to pursue a career as a 
jazz guitarist.

     Sarah had moved to Philadelphia at the age of 19, after being ejected from her parents’ home in Baltimore, for 
becoming pregnant.  She made arrangements for her infant child to stay in Baltimore with her married, half-sister 
Eva Miller, but was left to be raised largely by Miller’s mother-in-law, Martha Miller.  Sarah was absent for much 
of the fi rst ten years of her daughter’s life partly because she often took what were then known as “transportation 

jobs”, serving on passenger railroads. 
     Holiday frequently skipped school and her truancy resulted in her being brought before the juvenile court when she was nine years old. She 
was sent to The House of the Good Shepherd, a Catholic reform school where she spent nine months, before being “paroled” on October 3, 1925, 
to her mother, who had opened a restaurant called the East Side Grill, where she and Billie worked long hours. By the age of 11, Holiday had 
dropped out of school.
     Sarah returned to their home on December 24, 1926, to discover a neighbor attempting to rape Billie, but failing to do so because she had 
fought back. The neighbor was arrested and Billie was once again placed in the House of the Good Shepherd, this time under protective custody 
as a state witness in the rape case.  She was released in February 1927, soon to be 12 years old and found a job running errands in a brothel. It was 
during this time that Holiday fi rst heard the records of Louis Armstrong and Bessie Smith.
     In late 1928, Billie was once again left in the care of Martha Miller, when her mother left 
for Harlem, New York.  Early the following year Holiday joined her mother in Harlem. Their 
landlady was a sharply dressed woman named Florence Williams, who ran a brothel at 151 West 
140th Street. Holiday’s mother had become a prostitute and, within a matter of days of arriving in 
New York, Holiday, who had not yet turned fourteen, also became a prostitute. When the house 
was raided In May 1929, Holiday and her mother were both sent to prison. After spending some 
time in a workhouse, her mother was released in July, followed by Billie in October. Elenora 
Fagan was now 14 years old.
     Soon after, she started singing in various Harlem night clubs. Holiday took her professional 
pseudonym from Billie Dove, an actress she admired, and the musician Clarence Holiday, her 
“probable” father.  At the outset of her career, she spelled her last name “Halliday”, the birth 
surname of her father, but eventually changed it to “Holiday”, his stage name. The young singer 
teamed up with a neighbor, tenor sax player Kenneth Hollan and from 1929 to 1931, they were 
a team, performing at clubs.  As her reputation grew, Holiday played at many clubs, including 
The Alhambra Bar and Grill where she fi rst met Charles Linton, a vocalist who later worked with 
Chick Webb.  It was also during this period that she connected with her father, who was playing 
with Fletcher Henderson’s band.
     At the age of 17, Billie Holiday replaced vocalist Monette Moore at a club called Covan’s, 
on West 132nd Street.  Producer John Hammond, visited Covan’s to listen to Moore, but heard 
Holiday instead. Hammond arranged for Holiday to make her recording debut in November 1933, 
at age 18, singing two songs with Benny Goodman: “Your Mother’s Son-In-Law” and “Riffi n’ 
the Scotch,” the latter becoming her fi rst hit.  “Riffi n’ the Scotch,” released on November 11, sold 
5,000 copies. 
     Hammond was quite impressed by Holiday’s singing style. He said, “Her singing almost 
changed my music tastes and my musical life, because she was the fi rst girl singer I’d come 
across who actually sang like an improvising jazz genius.” Hammond compared Holiday 
favorably to Armstrong and said she had a good sense of lyric content at her young age.
     Please join the Tracey Thomas Jazz Quintet at the Akron Civic Theater, on January 16th 
as they pay tribute to “Lady Day”.  Visit www.akroncivic.com for ticket information.
     Also, please tune in next time, to learn how rapidly this brave young woman climbed to the 
heights of jazz fame and also, sadly….. how quickly she was gone.
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By Donniella Winchell

DEER’S LEAP WINERYR’S EEEEEAAAAAAPPPPPAAAPPPPPPP II

Steak & Seafood
Restaurant

Full Bar • Large Selection
of Domestic, Imported

& Craft Beer

1520 Harpersfield Road
 Geneva • 440-466-1248

www.deersleapwine.com

Live Bands
Fri & Sat. 

1/16: Take II
1/17: Backtrax
1/23: Lyra
1/24: InCahootz
1/30: Trevor
1/31: Sam & Gary 

January Madness
at the Winery!

MONDAY: $5 off Any Entree
TUESDAY: Buy Any Burger or
             Sandwich, Get one 1/2 Off
WEDNESDAY: Wing Night
       Buy 1 lb. Wings, Get 1 lb. Free!
THURSDAY: Pasta Bar $10.99
                      Unlimited Ingredients
FRIDAY: AUCE Fish Fry
         Cole Slaw & French Fries $6.99
SATURDAY: Prime Rib Night $14.99
SUNDAY: Home Style Dinners $4.99 

Buccia
 Vineyard

www.bucciavineyard.com

Winery, Bed & Breakfast

10am-6pm Mon-Thurs
later on Friday & Saturday • Closed Sunday

518 Gore Rd. • Conneaut
440-593-5976

Top 7 reasons to visit our Winery
7. The Vineyard is looking GREAT!
6. We are open ALL YEAR!
5. Great appetizers
4. Small, friendly, family owned
3. You can meet the winemaker
2. We appreciate your business
1.  We grow grapes & the wine is great!

Taking
reservations

for
Winter 2015

B&B
Hot Tub
Rooms!

Happy New Year ….
Warm Winter Reds and Valentine’s Day
        This is the season to enjoy red wines.  Their more robust fl avors, intense tannins, and fuller 
mouth feel provide a lovely complement to a roaring fi replace on a cold winter’s night.  And 
approaching is a special holiday with a huge focus on rich chocolates.  
        And Valentine’s Day offers a perfect excuse for you and your sweetie to explore how these 
two luscious treats work together.  You will quickly discover that sampling a great regional 
wine and some Ohio chocolate makes for a more interesting experience than tasting either 
alone.  Your options include fi nding some Malley’s in Northeast Ohio or Daffi n’s in Trumbull 
County, Harry London in Canton?  OR you might gather a whole dishful on the Chocolate is for 
Lovers’ Trail event beginning at the end of January…..In any case, pick up several varieties and 
consider pairing your selections with one of the regionally produced wines cited below.  [And 
given the generally accepted health benefi ts cited for both red wine and chocolates, you might 
even claim to be contributing to your honey’s well being.] 
       
       Cabernet Sauvignon: This is a beautiful wine regarded as the ‘king’ of red varietals with 
classic aromas of black berry fruit, dusty earth and ‘cigar-box.  It is the principal grape of 
Napa’s famous valleys and the primary component in most great Bordeaux blends.  Big tannins 
provide intense mouth feel and long life for this make this amazing wine.  While our region’s 
climate is more severe than other cab producing districts, we do offer some interesting ‘Cabs’ 
which you might like to explore with deep dark chocolate. 
       Cabernet Franc:  A cousin of the fabled red cited above, Cabernet Franc is much more 
winter hardy and several clones planted in northern Ohio have proven their worth over the 
last dozen years.  Wine from this variety is somewhat lighter with hints of black currants, bell 
peppers and softer tannins.  In years when our season is shorter than ideal, it is often made into 
a rich and interesting rose’ or light red. Try this wine with a medium dark chocolate. 
      Merlot:  This variety is often called ‘the softer side of red.’  Its “easy to enjoy” more fruit 
forward style is popular with those whose palates are intimidated by ‘bigger, highly tannic’ 
reds.  Its aromas and fl avors include blueberry, ripe cherry fruit, fresh herbs and minerally 
earthy characteristics. Since it is rather winter-tender, this year’s harsh January temperatures 
may provide a challenge to its future in northern Ohio.  You might seek out a dark chocolate 
with nuts for this pairing. 
       Pinot Noir:  This ‘fi nicky’ cool climate variety has proven a diffi cult one to grow nearly 
everywhere it is planted.  Oregon has built a major reputation around this grape – and of course 
the movie Sideways showcased what the Santa Barbara area could produce.  In northern Ohio, 
several vintners are experiencing some success.  As we learn more about local microclimates 
where it will do well, our wineries will most likely fi nd ever-growing interest.  It is known for 
its soft tannins, considerable complexity from oak aging and aromas of cherry and lavender 
with smoky sweet oak undertones.  Again, a lighter version of a chocolate works well here. 
      Chambourcin:  This grape is a French-hybrid and is a perfect starting place for those who 
‘do not like red wines.’  Because of its heritage, the tannins are very muted, its fi nish is soft and 
easy to enjoy.  With the modern proclivity for an ever-more relaxed dining style, Chamborcin 
with its black cherry and currant fl avors provide a wonderful complement to nearly everything 
with which it is paired.  Given its ‘fruit up front’ style, any chocolate, from light to dark works 
beautifully

       For more information on the pairings suggested, or to learn about the Chocolate is for 
Lovers Wine trail go to www.OhioWines.org or email:  dwinchell@ohiowines.org

 Mon-Thur. 5 - 10pm
Friday 5 pm - 12am

Saturday 12pm - 12am

Come enjoy the music!

(440) 964-9993

Entertainment Every Saturday!

Lyle Heath
Sat. January 17

8 til 10

Jeff Welsh
Sat. January 24

8 til 10
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www.theoldmillwinery.com

Geneva
440.466.5560 Kitchen HoursWinery Hours

Closed Monday
Tues-Thurs: 3-9pm
Fri: 3-Midnight
Sat: Noon-Midnight
Sun: Noon-9pm

Entertainment Fri & Sat: 7-11pm
Sunday Open Mic  4:30-7:30pm

ENTERTAINMENT

Home of the Original
Wineburger

or Try Our Monthly Specialty Burger!

Hosted by SUSIE HAGAN

COME
ENJOY OUR

COZY
FIREPLACE!

Closed Monday
Tues-Thur: 4-8pm
Fri: 4-10pm
Sat: Noon-10pm
Sun: Noon-8pm

Winter Specials!

Enjoy 8 Meals Under $8
New to the Mill...
Sliders!

Acoustic Thursday
Will return in Feb!

 

Hours:  
Wed, & Thurs 12-6pm 

Fri 12-10pm  
Sat & Sun 12-9pm 

 

636 Route 534 South 
Harpersfield, Ohio 44041 

440-361-4573 

www.kosicekvineyards.com 
 

See our ad in the Winery Guide on 
Page 2 for our  

Entertainment Schedule 

Winter hours
Thursday 12-6, Friday 12-9,
Saturday 12-9, Sunday 12-7

Debonne Vineyards’ Vidal Blanc Ice Wins Best Dessert Wine 
in San Francisco 
      Debonne’ Vineyards, Ohio’s largest estate winery, just received word that their 2013 vintage 
of Vidal Blanc Ice Wine won the “Sweepstakes Award for Best Dessert Wine” at the 2015 San 
Francisco Chronicle Wine Competition.  This event has become the largest competition of 
American wines in the world, rising from 3,800 wines entered in 2007 to a staggering 6,300 
entries, from all across the country, in 2015.  A panel of 60 prestigious experts within the media, 
trade, hospitality and education industries around the country judge these wines each year. The 
Sweepstakes Award is presented for wine that is considered to be the best dessert wine out of all 
the gold medal winning wines.
      Debonne’ Vineyards winemaker Ed Trebets commented on the 2013 vintage, “We picked 
the grapes on December 12th, which is historically early for the ice wine harvest and, as a 
result, there was a good balance of acidity and ripeness. Timing was perfect in order to get the 
best juice for winemaking.”   The 2013 Vidal Blanc Ice Wine also garnered top honors as Best 
Ice Wine in the Finger Lakes International Wine Competition, Best of Show in the Pacifi c Rim 
International Wine Competition, Best of Show in the Ohio Wine Competition, and many others.
      True “ice wine” can only be produced in a handful of wine regions throughout the world.  In 
order to be a true “ice wine” temperatures must drop to 17 degrees Fahrenheit or lower, and the 
grapes must be hand-picked and pressed while frozen.  Ice wine sugars occur naturally during 
the freezing process. There is never any artifi cial freezing.
      Owner Tony Debevc could not be more pleased.  “This ice wine was harvested before the 
devastating Polar Vortex hit the Grand River Valley Wine Region in 2013/2014.  We knew 
while harvesting the grapes that it was going to be a special vintage.  The grapes were perfectly 
hand-picked at just the right time. We are honored to be recognized with such a prestigious 
award for a wine that is truly a labor of love.”  Debonne Vineyards also won the Sweepstakes 
Award and Best of Show in the 1993 San Francisco Chronicle Wine Competition with their 1992 
Riesling.  Riesling is another varietal from the Grand River Valley that often garners top awards 
in international wine competitions.
      The Debonne’ Vineyards Vidal Blanc Ice Wine retails for $29.99 and is available in most 
carry-out stores and wine shops where Debonne’ wines are sold.   It will also be the featured 
wine for Ohio’s 12th Annual Grand River Valley Ice Wine Festival on March 7th, 14th, & 21st.  
For more information, go to www.debonne.com.
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By Cat Lilly

Arena Stage, Five Guys Named Moe will run from Jan. 23 – Feb. 15 in the Allen Theatre at 
Playhouse Square. 
       Five Guys Named Moe begins with the distraught young Nomax, who is feeling down and 
out after his girlfriend has left him. Lucky for Nomax, fi ve guys named Moe magically step 
out of his radio to give him relationship advice through the swingin’ songs of Louis Jordan. 
Audience members will feel as though they’ve been transported to a swanky nightclub, as the 
Moes belt out several upbeat versions of Jordan’s hits including “Is You Is Or Is You Ain’t 
My Baby,” “Caldonia,” “Let the Good Times Roll” and the title song “Five Guys Named 
Moe.” With smooth choreography by Byron Easley and a 6-piece band consisting of some of 
Cleveland’s most popular local musicians, Five Guys Named Moe will have audiences up on 
their feet and feeling the beat.  
       Five Guys Named Moe brings a modern-day vibe to this jumpin’jive jukebox musical.          
CPH Artistic Director Laura Kepley adds: “This sizzling musical features six of the hottest and 
most talented guys around. When programming for January it’s essential to have a production 
that will add some heat and get the blood moving—Five Guys Named Moe is just the show to 
do that.  It will certainly chase away any winter blues.”     

Five Guys Named Moe Cast
SHELDON HENRY (Big Moe)
KEVIN McALLISTER (Nomax) 
PARIS NIX (Eat Moe) 
JOBARI PARKER-NAMDAR (No Moe) 
TRAVIS PORCHIA (Four-Eyed Moe) 
CLINTON ROANE (Little Moe)

          Playwright Clarke Peters is an actor, singer and writer. He earned a Tony Award 
nomination for Best Book of a Musical for writing the revue Five Guys Named Moe. As a stage 
actor, he has appeared on Broadway and in London,  at the Royal National Theatre. His fi lm 
credits include Mona Lisa, Notting Hill, Marley & Me, K-Pax and Freedomland. As a director, 
his credits include Blues for Mr. Charlie, Fascinating Aida, King and Martin Luther. He is 
perhaps most well-known for his television work on The Wire, and The Divide, as well as the 
role of  Albert Lambreaux (“Chief”) on Treme.

Talkback: Five Guys Named Moe
TalkBack is a chance for audience members to stay after the show to continue the conversation.  
TalkBacks offer the chance to interact with the cast and CPH Artistic Staff in an open and lively 
Q&A about the play and the questions it raises. 
February 01, 2015 – Immediately following the 2:30 p.m. performance
February 03, 2015 - Immediately following the 7 p.m. performance
February 08, 2015 – Immediately following the 2:30 p.m. performance
   

FIVE GUYS NAMED MOE
MUSIC OF LOUIS JORDAN
JAN 23 – FEB 15 IN THE ALLEN THEATRE
                  Louis Jordan (1908-75) is the acknowledged father of 

rhythm and blues, the saxophonist and vocalist whose 
inventiveness acted as a bridge between jazz and 
rhythm and blues, paving the way for Chuck Berry, 
Ray Charles, James Brown, and countless others. 
Jordan, more than any other fi gure, brought the 
disparate elements of blues, rhythm, jazz, jump, 

and  jive into a coherent song-based genre which 
anticipated the advent of  rock’n’roll by a good 
decade. As B.B. King recently put it: “Louis Jordan 
was so far ahead of his time that what he was doing 
became the origins of rap.”
       At the height of his career Jordan scored 18 
num ber one hit records and four of his songs are in 
the Grammy Hall of Fame, which honors recordings 
of lasting qualitative or historical signifi cance. Jordan 
performed songs that appealed to millions of black and 
white listeners. Able to “straddle the fence” between 
these two audiences, Jordan emerged as one of the fi rst 
successful crossover artists of American popular music.
       Cleveland Play House is gearing up to “Let the 
Good Times Roll” as Five Guys Named Moe makes 
its debut on the Allen Theatre stage. This infectious 
high-energy production of the Broadway musical, 
written by Clarke Peters, has been brought into the 21st 
century with a sleek, updated feel. Using the catalogue 

of legendary jazz and blues bandleader Louis Jordan, 
the “Moes” dole out relationship advice through song and 
dance, accompanied by a six-piece band performing live 
on stage. Directed by Robert O’Hara and co-produced with 
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~Continued on Page 10

Ticket Information
Five Guys Named Moe will take place in the Allen Theatre at Playhouse Square. Tickets range 
in price from $49-$79 each. Students under the age of 24 with a valid ID will be offered a 
special $15 ticket price. Tickets are also just $25 for anyone under age 35, sponsored by Scene 
Magazine. To order single tickets please call 216-241-6000 or visit clevelandplayhouse.com. 
Groups of 10+ save up to 40% off single ticket prices; call 216-400-7027.

Louis Jordan 
          Louis Jordan was born in Brinkley, Arkansas, halfway between Memphis and Little Rock, 
and learned the saxophone from his father, the leader of the Rabbit Foot Minstrels. Louis became 
a member of the band as a teen and later saw time with other touring companies, including Ma 
Rainey. He settled in Philadelphia in 1936 and joined Charlie Gaines’ band. After three years 
he felt ready to progress and headed for the Big Apple, where he became section sax player and 
featured male vocalist with Chick Webb’s Savoy Ballroom Orchestra, opposite Ella Fitzgerald.  
       Quitting the band in 1938, a year before Webb’s premature death, Jordan took a residency 
at Elks Rendezvous in Harlem and started his own band, a smaller group called the Tympani 
Five (there were always more than fi ve players and the drummer never played a tympani.)  The 
sturdy little aggregation featured some well-known musicians over the years: pianists Wild Bill 
Davis and Bill Doggett, guitarists Carl Hogan and Bill Jennings, bassist Dallas Bartley, and 
drummer Chris Columbus all passed through the ranks.   
          From the fi rst sides, Jordan had his “jump” formula in place – his fi ery sax serving as 
perfect intros for his streetwise, often humorous vocals, usually set to a shuffl e beat. Putting great 
emphasis on small-group discipline, a shuffl e or rocking back beat, and the supremacy of the 
vocal line, sax-playing singer Jordan became a major star and the seller of millions of records 
even while rarely straying from the twelve-bar blues format.
     From 1942 to 1951, Jordan scored an astonishing 57 R&B chart hits (all on Decca), beginning 
with the humorous blues “I’m Gonna Leave You on the Outskirts of Town” and fi nishing with 
“Weak Minded Blues.” “G.I. Jive,” “Caldonia,” “Buzz Me,” “Choo Choo Ch’ Boogie,” “Ain’t 
That Just like a Woman,” “Ain’t Nobody Here but Us Chickens,” “Boogie Woogie Blue Plate,” 
“Beans and Cornbread,” “Saturday Night Fish Fry,” and “Blue Light Boogie” -- every one of 
those classics topped the R&B lists. Audiences coast-to-coast were breathlessly jitterbugging 
to Jordan’s jumping jive.  
          The swinging “Saturday Night Fish Fry” is arguably one of the earliest and most 
powerful contenders for the title of “fi rst rock and roll record”. The song is relevant for its use 
of fantastical narrative, a “talking blues” style carried on by the likes of Ramblin’ Jack Elliott 
(“Junker Blues”) and Bob Dylan (“Tombstone Blues”). The freewheeling party song was a two-
part 1950 hit that was split across both sides of a 78. It is arguably one of the earliest American 
recordings to include all the basic elements of the classic rock ‘n ‘roll genre and it is certainly 
one of the fi rst widely popular songs to use the word “rocking” in the chorus and to prominently 
feature a distorted electric guitar. Jordan was also the fi rst to use electric organ on a recording.  
          “Saturday Night Fish Fry” is also notable for its most prominent feature - Jordan’s rapid-
fi re, semi-spoken vocal. His delivery, clearly infl uenced by his experience as a saxophone soloist, 
de-emphasizes the vocal melody in favor of highly syncopated phrasing and the percussive 
effects of alliteration and assonance, and it is arguably one of the earliest examples in American 
popular music of the vocal stylings that eventually evolved into rap.
          Jordan’s original songs joyously celebrated the ups and downs of African-American urban 
life and were infused with cheeky good humor and a driving musical energy that had a massive 
infl uence on the development of rock and roll. One of his biggest hits was “Caldonia”,with its 
energetic screaming punchline, banged out by the whole band, “Caldonia! Caldonia! What makes 
your big head so hard?”
      Interesting, the prime of Louis Jordan’s recording career, 1942–1950, was a period of 
segregation on the radio. Despite this he was able to score the crossover No. 1 single “G.I. 
Jive”/”Is You Is Or Is You Ain’t My Baby?” in 1944, thanks in large part to his performance 
with his orchestra of the song in the Universal 1944, all-star wartime musical Follow the Boys. 
Two years later, MGM had its cartoon cat Tom sing “Is You Is Or Is You Ain’t My Baby?” in the 
1946 Tom and Jerry cartoon short “Solid Serenade”, which has become a cartoon classic. 
          In the 1950’s, Jordan lost his place in the public eye. The bubble had burst and the more 
aggressive sounds of rock and roll were taking the public’s attention elsewhere. Jordan continued 
to tour and record, but never recaptured his moment in the sun, and went through a period of 
ill health which made him readdress his priorities. During the sixties and early seventies he 
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continued to work worldwide at his own pace, even recording with Chris Barber’s band in 
England. But two heart attacks landed blows from which he did not recover, succumbing to the 
second in February 1975. 
          A great visionary was silenced, but his music is alive and well, and he will be remembered 
for his bubbly, romping repertoire and charismatic persona. His profi le continues to rise 
posthumously, in large part due to the acclaimed Broadway musical Five Guys Named Moe, 
which we are lucky enough to have playing right here in Cleveland at the Allen Theater  
(January 23 – February 15).  

CLAPTON TRIBUTE UNPLUGGED
AKRON CIVIC THEATER • SATURDAY, JANUARY 31st

          The Club @ the Civic 
series will present CLAPTON 
TRIBUTE UNPLUGGED at 
the beautiful Civic Theater 
in downtown Akron. Clapton 
Tribute Unplugged takes you on 
a historic musical journey 
with decades of music from 
the legendary Eric Clapton. 
The journey begins in the 60’s 
and 70’s with Eric’s fi rst 
international band The Yardbirds, his stint with John Mayall and The Blues Breakers, the 
formation of Cream, Blind Faith, and Derek and The Dominos. The journey continues through 
Eric’s solo career during the 80’s and 90’s to his current release, A Tribute to J.J.Cale “The 
Breeze!”  
      This Unplugged production is fi lled with energy, entertainment, historical facts, intriguing 
vocals and stellar guitar work. It features the superb musicianship of local treasures Klayton 
Krumm, ChrisWintrip and Bob Cairns. The audience will feel compelled to sing along with 
hits like “Bell Bottom Blues” and “Layla” as well as others. This show is a must-see for all you 
hardcore fans of “Old Slowhand.” 
     CLAPTON TRIBUTE UNPLUGGED will have only one performance on Saturday, January 
31 at 8:00 PM.  Ticket prices are $20 or a date night special of 2/$35. The show features limited 
cabaret style seating on the Civic stage. Tickets are available at the Akron Civic Theatre Box 
Offi ce (330) 253-2488 or online at www.akroncivic.com, or TicketMaster (1-800-745-3000).    
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It’s Time for Winterfest in Geneva!
        The Geneva Business Association along with the City of Geneva announce Winterfest 
2015. This event will be held on Saturday February 7th in the Geneva City Downtown. Our day 
starts with a pancake breakfast at the Geneva Methodist Church from 9am to noon. At noon we 
will have a Winterfest parade that will run down North Broadway. Some of our activities will 
be feature Chili Cook off, Jungle Terry, Ronald McDonald, Meet and Greet with Elsa and Anna, 
Carriage rides, Games, Spaghetti Dinner, tours of the Geneva Fire Station and much more. For 
more information look at the Geneva Business Association’s or the City of Geneva’s websites or 
call Myke at 466-9139 or email genevarec@genevaohio.com

Alex Bevan plays concert at Ashtabula Arts Center
       Emmy-winning guitarist, 
singer, songwriter, poet, radio 
personality, and music producer 
Alex Bevan, will play an 
afternoon coffeehouse/concert 
at the Ashtabula Arts Center on 
Saturday, January 31 at 7:30 
p.m.
       Bevan has been actively 
involved with the music 
business for over 40 years and 
has a wealth of great songs 
and stories to share.  First 
known as the “Skinny Little Boy” from Cleveland, Bevan uses his skills of imaginative and 
honest song writing and combines it with an improvisational wit that never fails to delight and 
charm audiences. His recordings span the gamut from folk to folk rock and pop to children’s 
educational music.  He has won a number of awards for his commercial efforts in radio and 
television including an Emmy for his score of the “American Promise – Rustbelt Blues” for 
WKYC in Cleveland.  Alex’s creative works have also contributed to documentary fi lm scores.
       All tickets are $15 and can be purchased by calling the Ashtabula Arts Center at (440) 964-
3396 or by visiting the box offi ce at 2928 W. 13th Street, Ashtabula.  Advance sale tickets are 
recommended as seating is limited.

Carlos Jones & The P.L.U.S. 
Band’s First Show Of The New 
Year
        Little Fish Records (LFR) recording artist, 
Carlos Jones & The P.L.U.S. Band will be 
performing on January 17, 2015 at The Beachland 
Ballroom & Tavern, 15711 Waterloo Rd, 
Cleveland, OH 44110. The doors will be at 8 p.m. 
with the show starting at 9 p.m. Tickets for the 
show are $10 in advance and $12 at the door.
       Fresh off of the highly publicized Cleveland 
Rocks New Year’s Eve show, which the band 
played outdoors in 20 degree weather (wind chill 
of 4 degrees!), Carlos Jones & the P.L.U.S. Band 
hits the Beachland stage with a renewed energy.   
Despite the strange pairing with Machine Gun 
Kelly and DJ EV, the band performed its typical 
energetic set of roots-rock-reggae, sometimes also 
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described as “island soul”, and carved out its own unique niche with the mostly younger crowd.  Jones made the following statement after the 
show: 
       “To Alonzo Mitchell III, 19 Action News, CLE Clothing Co., Rock The House Entertainment and the entire Ohio Homecoming crew, I would 
just like to express my deep and heartfelt appreciation for including us in the Cleveland Rocks New Years Eve event. It was such an honor for me 
and my band to be able to participate in what I hope will become a lasting tradition for our city, and my admiration for your dedication, passion 
and vision in putting together a production of such mammoth proportions knows no bounds - it was awesome! To all of the people who braved the 
freezing temperatures to come out in support of the event and those who tuned in to watch, THANK YOU!!!   ” 
      The PLUS Band maintains a hectic pace of gigging out at clubs, private events and festivals all year long - playing shows nearly every week. 
As a result, the band’s soulful rhythms and heartfelt message have made it one of Cleveland’s top draws for going on 15 years. The bands busy 
schedule has kept them highly visible and has helped them steadily increase their following among the younger and older 
generation alike.
       Opening the show will be another local reggae stalwart – Jah Messengers Reggae Band.  Featuring the Aiken brothers 
who were all born in Jamaica, they are the longest running reggae band in the Cleveland area.
       LITTLE FISH RECORDS (LFR) is a Cleveland-based record label committed to presenting a wide variety of roots-based 
musical genres, including Reggae, World, Americana, Blues, Folk, Jazz,  Rock, and R&B.  Little Fish Records is a division of Cross Track Music, 
Inc., a full-service provider of artist services, including management, promotions, distribution, bookings, publishing, foreign licensing, mobile 
marketing (through its MusicAmerica subsidiary), and video production. 

ZOSO – The Ultimate Led Zeppelin Experience returns to the Civic
       The Ultimate Led Zeppelin Experience is coming to the Akron Civic Theatre on 
Saturday, February 7, 2014 at 8:00 p.m. 
In 1995, Zoso was formed to create the most mesmerizing and accurate portrayal 
of “the biggest band of the 1970’s” - Led Zeppelin (Rolling Stone Magazine). Each 
member was selected to portray both the appearance and playing styles of Robert 
Plant, Jimmy Page, John Bonham, and John Paul Jones.
       Zoso almost immediately developed an outstanding regional reputation and 
were awarded “Best Tribute Act in California” by Rock City News. In 1999, Zoso 
began touring nationally, playing a remarkable 2,400 live performances, honing 
their show to become one of the most musically and visually rewarding acts in 

North America.
       Their passion, musical 
ability, showmanship and 
precise attention to detail earned 
them critical acclaim, name 
recognition and a large loyal 
following. The Los Angeles 
Times hailed the group as being “head and shoulders above all other Zeppelin tributes,” and the 
Chicago Sun-Times declared Zoso to be “the closest to the original of any tribute.”
Opening for ZOSO will be Joe Vitale, Jr. and his band.
       ZOSO will have one performance on Saturday; February 7, 2015 at 8:00 p.m. Tickets are 
$20. Tickets are available at the Akron Civic Theatre Box Offi ce, by calling (330) 253-2488 or 
online at www.akroncivic.com, or TicketMaster (1-800-745-3000).  Tickets are on sale now.

House Of Blues Concert Announcements 
Trippin Billies 
Friday, February 20 
Tickets: $10 On Sale Now 
          Bringing fans the music of The Dave Matthews Band for close to twenty years, Trippin’ 
Billies has become the gold standard for tribute bands. Based out of Chicago, the Billies have 
toured extensively throughout the U.S. performing at many of the same theaters Dave himself 
once graced. 
        Comprised of some of the best musicians in Chicago, (WXRT) one need not be a diehard 
DMB fan to enjoy a show. The high-energy performance and caliber of musicianship will have 
you singing along by the second chorus. But if you are a fan of the Dave Matthews band, don’t 
walk run to see this band. Relix magazine has named them top fi ve tributes in the country for 
good reason, come fi nd out why. 
        Easily earning the distinction of the nation’s premier Dave Matthews tribute act, Trippin 
Billies astounds audiences. With a cast that literally reads like a super group of Chicago 
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By Pete Roche

Billy Joel: The Defi nitive Biography
Author Fred Schruers
     He’s written some of the most memorable songs of our time.  He’s sold 150 million albums 
worldwide, and continues packing 20,000 seat arenas for his incendiary concerts despite not 
having a hit single in over twenty years.
      He’s a temperamental tour de force, an indefatigable showman, a beleaguered husband, a 
committed father, nautical philanthropist, motorcycle enthusiast, and undeterred drinker.
Billy Joel might not want clever conversations (and at heart he may still be “another serenader 
in another longhaired band”), but anyone familiar with his music and lyrics knows the “Piano 
Man” is a complicated, cerebral fellow—a blockbuster balladeer whose personality is far more 
multifaceted than just the rough-hewn, blue-collar rocker he brings to the concert stage.  
       Author Fred Schruers (Rolling Stone, Entertainment Weekly) probes deeper than any 
previous Joel journalist in his new book, Billy Joel: The Defi nitive Biography, chronicling the 
life of the 1999 Rock and Roll Hall of Famer and uncovering the personal conundrums and 
crises that inspired some of the singer’s greatest hits (and misses).  Drawing on over a hundred 
hours of interviews with Joel himself (conducted 2008-2014), Schruers has cooked up a 
fascinating 400-page chronology that comes as close as ever 
to a bona fi de Billy autobiography.
       It’s all here, really—from Joel’s childhood days as an 
accordion-toting lad in Levittown to his troublesome teenage 
years (and short-lived boxing career), and from Billy’s 
bumpy start as a brooding balladeer to a radio-proven, piano-
rocking rebel who commands top dollar at stadiums and 
sports arenas around the world.
      Schruers even provides a wealth of background 
information on Billy’s family, tracing the Joel lineage back to 
Jewish refugees chased out of Germany by an opportunistic 
entrepreneur who bought out the Joel textile factory in 
Berlin.  The future piano star (and history buff) recounts that 
his grandparents were lucky to escape the Nazi death camps 
and immigrate to America (via Havana, Cuba) and start a 
new life in Hicksville.
      We learn that Joel’s mother, Rosalinda, was loving but 
overbearing (adopted cousin / stepsister Judy’s memories 
are far less fond than Billy’s), and that father Howard was 
largely AWOL throughout Billy’s boyhood (but passed on 
his father’s love of classical music).  Raised by his mom in 
a middle-class suburb to which his Jewish, single-mother 
family unit didn’t quite belong in the Donna Reed idealism 
of the 1950’s, Joel gravitated toward piano early on (his 
father agreed to let his mom buy an upright if she didn’t get 
pregnant) and took over twelve years of lessons.  He played 
squeezebox, too, and took up boxing to defend himself after 
neighborhood bullies teased him for studying music with an 
instructor who also taught ballet.
“Where’s your tutu, Billy?” they’d mock—until Joel slugged them.
       Despite a winning record as an amateur fi ghter, the music man confesses he couldn’t 
stomach the violence of the sport.  Nonetheless, boxing showed him how to take a hit and keep 
getting up, Rocky-style, cultivating a resilience that would serve him well later in the dog-eat-
dog music industry.
      The piano teachers and bullies would become the fi rst entries in a lost list of heroes 
and villains that would come to defi ne Joel’s career trajectory:  The book spotlights Billy’s 
tumultuous relationships with friends, mentors, lawyers, accountants, and ex-wives who’d 
love him and leave him—and take him to the proverbial cleaners—and furnishes sketches of 
other confi dantes (Irwin Mazur, Allan Grubman, Jon Troy) who fall into a third in-between 
category that might be titled “Shades of Grey,” starting with Machiavellian Home Run / Family 

Productions guru Artie Ripp, who gave Billy 
some well-needed support and masterminded 
his fi rst album, Cold Spring Harbor—but 
couldn’t rectify the album’s notorious pitch 
problem (it played too fast) before it went to 
press.  We meet Billy’s fellow down-to-earth 
band mates in The Lost Souls, The Hassles, and 
Attila, including drummer Jon Small—with 
whose wife Joel began an illicit affair at the 
dawn of the 1970’s.
      Guilty over cuckolding his friend, a 
depressed Billy attempts suicide (twice, with 
Nembutal and furniture polish) before getting 
his act together (with some downtime at a 
mental health facility) and heading west with 
wife Elizabeth Weber-Joel and her son, Sean.  
Out in L.A., Joel played dingy piano bars 

(including a residency at The 
Executive on Wilshire Boulevard) under an alias (Bill Martin) because of his 
ongoing legal dispute with Ripp.
       “I’m not going to Columbia University,” Joel tells his disappointed 
mother.  “I’m going to Columbia Records.”
      Romance with Elizabeth occasions several early chestnuts (“You’re My 
Home”), and Billy’s ivory-tickling nightlife gives rise to a couple career-
making keepers (“Piano Man,” “The Entertainer,” “Captain Jack”).  We 
go behind-the-scenes as Joel makes Piano Man, Streetlife Serenader, and 
Turnstiles with session musicians (and manager Jon Troy) before tiring of life 
as an Angelino and returning to the Big Apple (“New York State of Mind,” 
“Say Goodbye to Hollywood”).  We learn how he assembled his long-time 
backup band by recruiting guys from popular local band Topper (Russell 
Javors, David Brown, Libery Devitto, Doug Stegmeyer) and fortifi ed his Top 
40 sound under the tutelage of producer Phil Ramone, who helped give 1977’s 
The Stranger and 1978’s 52nd Street their Grammy-winning sheen (“She’s 
Always a Woman to Me,” “Anthony’s Song,” “My Life,” “Big Shot,” “Just 
the Way You Are,” etc.).
You know these tunes.  The stories behind them are just as compelling.  
      Through intimate conversations with the composer, Schruers determines 
that some of Joel’s closest companions were conspiring against him even as 
his coffers fi nally began to fi ll.  Business-savvy Elizabeth served as Billy’s 
manager and, by most accounts, had a shrewd mind but poor bedside manner 
when it came to schmoozing with record execs and concert promoters.  
Elizabeth’s brother, Frank Weber, stepped in as Billy’s marriage crumbled—
but he too would later be implicated for siphoning Joel’s profi ts and making 
bad investments in real estate…and horse racing.
       Joel vented on the rock ‘n’ roll-centric Glass Houses in 1980 (“You 
May Be Right,” “Sometimes a Fantasy,” “Don’t Ask Me Why”), notching 

a number one hit with “Still Rock and Roll to Me,” then channeled John Lennon on the 
Zeitgeist-capturing Nylon Curtain (“Allentown,” “Pressure,” “Where’s the Orchestra?”) 
in 1982.  Encouraged to go relax a while in St. Bart’s by Paul Simon, Joel has an amusing 
chance encounter with models Christie Brinkley, Elle MacPherson, and aspiring young singer 
Whitney Houston.  While Billy’s subsequent marriage to Cover Girl Christie is well-storied, his 
dalliance with 19-year old Elle isn’t.  But Schruers gets the goods. 
       “Thank you, thank you, you’ve done it again!” Joel silently praises the beachfront piano 
that summons the sirens.  “You’ve never let me down!”  
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       Even Billy’s doorman, future actor Nick 
Turturro, gives the piano pug a thumbs-up.
The book delves into the concept behind An 
Innocent Man—the 1983 effort that doubled as 
a valentine to Brinkley and homage to the doo-
wop, a cappella, and R & B groups Joel admired 
as a youth (“Tell Her About It,” “Uptown Girl,” 
“The Longest Time”).  We wince when Billy 
shatters his thumb (and nearly his career) in a 
nasty motorcycle accident (even more so when 
“Big Shot” Elizabeth and her lawyer confront 
convalescent Billy in his hospital bed), but cheer 
Joel on when CBS head honcho Walter Yentikoff 
buys up the rights to his early songs—and gifts 
them back to their creator as a birthday present.      
We get fl y-on-the wall access to Joel’s marriage 
to Brinkley, with whom he as a daughter, 
Alexa, and get caught up in all the trappings of 
life in the Hamptons (furniture) as Joel battles 
writer’s block on The Bridge (an album he 
largely discredits, save his “Baby Grand” duet 
with hero Ray Charles).  We venture with the 
Billy brood to Leningrad, where Joel hoists an 
historic perestroika show that would become a 2013 DVD—but discover that the “Matter of 
Trust” singer wasn’t happy with the resulting concert album, KOHUEPT.   We buckle in for 
creative rebirth with 1989’s Storm Front and get fi rsthand details on how Joel whipped up his 
encyclopedic lyrics for “We Didn’t Start the Fire,” depicted the plight of Long Island fi shermen 
with “Downeaster Alexa,” and set his volatile temper (and possible bipolar disorder) to music 
with “I Go to Extremes.”  Still troubled by his own demons and daddy issues, Joel nonetheless 
gives his daughter a moving lesson on love and mortality with “Lullabye (Goodnight, My 
Angel”), and bids adieu to Elle and the eighties with plaintive holdover tune “And So It Goes.”
        The nineties are tarnished by Billy’s $90 million lawsuit against Weber and his cohorts, 
who practically bankrupted him—but the stubborn entertainer earns it all back by joining forces 
with Elton John for the fi rst of several Face to Face piano tours.  The legendary songwriters 
become pals, but like every good friendship they have their fallings-out—like when Elton calls 
out an ailing Billy for cancelling select dates due to kidney stones or fl u…or drinking.  Readers 
will get dizzy (we know we did) as Joel splits with Brinkley and takes up with one gold-digger 
after another:  Anchorwoman Alexis Roderick and aspiring celebrity cook Katie Lee become 
Billy’s next heartbreakers.
        Schruers examines the hows and whys behind Joel’s “retirement” from recording (he hasn’t 
released a studio album since 1993’s River of Dreams) but also deposes the singer on his quest 
to compose classic music (2001’s Fantasies and Delusions), his mission to share his musical 
knowledge (his semi-regular college lectures), and his partnership with playwright Twyla Tharp 
(Movin’ Out), who turned the characters in “Anthony’s Song” and “Scenes From an Italian 
Restaurant” into the subjects of an acclaimed Broadway musical.  
       The journey winds down by bringing us up-to-date with Joel, who—after a series of high-
profi le car wrecks—went into rehab for alcohol abuse and emerged with a newfound love of 
motorcycles as well as boating (he goes yachting with Bruce Springsteen) and starts to settle 
down near Sag Harbor in Oyster Bay.  We get Billy’s take on his enduring musical legacy, his 
take on politics and current affairs, and a few deep (and not so deep) thoughts on the afterlife:
“Bury me at Bloomingdales, so my wives will visit me,” he jokes.
       Joel’s latter-day triumphs are as impressive as his early victories:  Between high-grossing 
tours with Elton, Billy stages huge shows in beloved ballparks, helps out with televised 
concert benefi ts for the victims of 9/11 and Hurricane Sandy, sells out a jaw-dropping twelve 
consecutive shows at Madison Square Garden in 2006, and turns off the lights at Shea Stadium 
with a star-studded blowout whose special guests include Steven Tyler, Garth Brooks, John 
Mayer, and a certain “Let It Be” Beatle who—in a nail-biting episode—narrowly makes it to 
New York in time.  We get the ins-and-outs of Stegmeyer’s tragic death and Billy’s quarrel with 
ex-drummer Devitto, and get reacquainted with current band members David Rosenthal, Tommy 
Byrnes, and Crystal Talifi ero.  Even Joel’s sound and lighting engineers receive special mention; 
Brian Ruggles and Steve Cohen are counted among Billy’s longest-tenured teammates.    
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Genesis: Sum of the Parts
Phil Collins concedes he’s one reason some people hate the Eighties.  
The Genesis front man and “Sussudio” singer knows he became 
something of a pariah despite his commercial and creative successes 
because he had a hard time saying no to all the solo projects (“Easy 
Lover”), TV appearances (Miami Vice), and movie soundtracks 
(Against All Odds) that came his way after his band (by then reduced 
to a three-piece) began topping the pop charts.  
“You want your friends to be successful, but not that successful!” 
says Genesis keyboardist Tony Banks of Collins’ omnipresence in 
the ‘80s.
“You couldn’t get away from him for fi fteen years.  It was a 
nightmare!”
Still, Collins had something to say about the 
integrity of Genesis music when the classic 
lineup reconvened for the documentary 
Genesis: Together and Apart, which aired 
on BBC Two back in October:  The group’s 
creative ambition didn’t walk out the door 
with original singer Peter Gabriel after a trying 
The Lamb Lies Down on Broadway tour in 
1974-75, thank you very much—nor were their 
creative juices drained when guitarist Steve 
Hackett absconded in ’77.  
“Forget all that bullshit!” deadpans the 
drummer.  “We’re entertainers.  If we’ve 
entertained people, then we’ve done our job 
properly.”
The trio of Collins, Banks, and Mike Rutherford insist they always made a point to fl esh out 
extended album pieces (like “Home by the Sea” and “Domino”) even as radio and MTV 
embraced the abbreviated, ear-friendly hits on Duke, Abacab, and Invisible Touch.
While the case for Genesis’ latter-day artistic purity may or may not be that simple, old-school 
and pop-era Genesis fans can agree we’re fortunate the English band gave us such a large, 
impressive body of work to enjoy and—as the case may be—debate, even forty-fi ve years after 
its formation in Surrey.  
The fascinating offi cial history of the multi-platinum prog-rock group unfolds for the fi rst time 
ever on the rechristened blu-ray / DVD Genesis: Sum of the Parts (Eagle Rock).  Afi cionados 
will relish in the disc’s fi rsthand account of the career trajectory of one of pop rock’s most 
memorable—and maligned—acts, and perhaps nitpick over perceived inaccuracies and 
innuendos that apparently still plague the band dynamic.  Unlike most “rockumentaries,” Sum is 

a fairly subjective history, given that the “Musical 
Box” musicians themselves are doing most the 
talking, and each brings his version of the “facts” to 
the table.  So while the fi lm may not be completely 
objective, it’s never not intriguing.
Kind of like Genesis music.  
Directed by John Edginton (The Pink Floyd & Syd 
Barrett Story), the movie project occasioned the 
long-awaited summit of Gabriel, Collins, Hackett, 
Banks, and Rutherford in 2014, and lets each and 
all of them—together and apart (thus the title)—
discuss their unlikely ascent from boarding school 
obscurity to sports arena glory.  We also get a few 
words of praise, critique, and evaluation from guest 
commentators Angie Greaves (London D.J. at 105.4 
FM), David Roberts (author, Rock Chronicles), 
Al Murray (comedian, Horrible Histories), Kate 

Mossman (arts editor, New Statesman), Chris Roberts (journalist), and Mark Billingham 
(novelist, the Tom Thorne crime series).  
Featuring crystal-clear Dolby Digital Stereo / Dolby 5.1 / DTS Surround Sound, the feature 
now boasts thirty extra minutes that never aired on TV (total running time 90 minutes), along 
with another half-hour’s worth of uncut interviews with the 2010 Rock and Roll Hall of Fame 
inductees.    
The journey begins with the band’s last foray into the public: On Jun 11, 2007, at a packed 
Olympic Stadium in Helsinki, where Collins rejoined his mates in concert for the fi rst 
time since 1992.  From there we’re escorted back in time, to the group’s very inception at 
Charterhouse, where Banks and Rutherford started jamming with guitarist Anthony Philips.  

By Pete Roche
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Looking back, Banks cites “Ant” as being 
the most accomplished player among them 
(“He could actually do something with his 
instrument”), and says he agreed to do a demo 
tape with English pop star Jonathan King only 
if his friend, Peter, could sing a song.
“He had the most wonderful voice,” 
remembers King.  “I have that demo cassette to 
this very day.  I named them Genesis, because 
it was the start of my production career.” 
The entrepreneurial King knew his limitations:  
He liked telling people what do to in order 
to affect his vision, but he wasn’t so good 
working with creative types who could write 
and perform their own compositions.
“In those days there were no real rules,” says Rutherford, who learned his fi rst guitar chords 
from Phillips. 
“We were trying to be different, because the canvas in those days was pretty blank.”
The chapters unfold bit by bit, with album sleeve art (and release dates) demarking each step in 
the band’s evolution.  Prog-rock fans who enjoyed Yes Years (the 1991 documentary on Genesis’ 
“Roundabout” contemporaries) will appreciate the chronological attention to detail as the chaps 
narrate the makings of now-classics like Trespass, Nursery Cryme, Foxtrot, and Selling England 
By the Pound and the writing and recording of iconic pieces like “The Knife,” “Supper’s 
Ready,” “Watcher of the Skies,” and “I Know What I Like (In Your Wardrobe).”
The dreamy teens work-shopped early material like “She is Beautiful” and “Looking for 
Someone” at school, then later at a cottage owned by the family of road tech Richard Macphail.  
A pivotal gig at the Atomic Sunrise Festival at The Roundhouse in Chalk Farm (where they 
shared the bill with David Bowie) saw Phillips’s stage fright reach an ugly climax. Gabriel says 
there were more people on stage than in the audience, but Ant’s terror was palpable—and fatal 
to his future in Genesis.  
“That could have been the end of the band,” says Billingham of Ant’s post-Trespass departure.  
“And we wouldn’t be having this discussion.”
“People don’t realize how important he was,” Rutherford agrees.  “He was the driving force.”
That force shifted—and became divided—with the addition of two talented new members:  
Flaming Youth drummer Collins brought a quick wit and workingman’s ethic to the “precious” 
ensemble, and guitarist Hackett infused the music with mesmeric arpeggios and searing leads. 
“Music was a restricted subject for them,” refl ects Collins.  “You weren’t supposed to play guitar 
at Charterhouse, whereas for me it was already a way of making a living.”
“It was a very competitive band,” adds Hackett.  “Very gifted, but with those gifts comes a 
certain price.”
The classic combination gradually built its audience with each new record, traveling to the 
United States in 1973 to marvel at the big cities…and Holiday Inns.  Tour manager Ed Goodgold 
admits he exaggerated the group’s popularity to the U.S. press based on his own experience at 
Genesis shows, where he witnessed crowds being “elevated and lifted out of the mundane” by 
the astounding musical virtuosity, grandiose lyrics, and visual theatrics.
His truth-stretching paid off.
“We’d been pushing this big thing up a hill, and suddenly it was downhill,” recalls Gabriel.  “We 
could smile.” 
“It was exciting because we were led to believe this was what rock stars did,” chuckles Collins 
over their maiden voyage to America.   
“These were the places that they banned you from!  Whenever Spinal Tap is on and you see 
those moments, it’s ‘Oh, I’ve been in a band like that!’ That was us with the pod not opening!”
Along with Yes, Pink Floyd, and a handful of other (mostly British) acts, Genesis defi ned what 
came to be known as progressive rock, committing fantastical, album-side-long pieces of music 
to vinyl in the studio and recreating it all onstage with Hackett wailing while sitting in a chair, a 
perfect mild-mannered foil to Gabriel’s costumed and outrageous alter-egos.
Gabriel concedes he “ambushed” his mates with his makeup and elaborate disguises because 
he suspected (quite rightly, we discover) his ideas would’ve been vetoed (especially by Banks, 
with whom Peter shared an intimate, albeit on /off, creative partnership).  We’re taken behind 
the scenes (via archival footage) as Gabriel shaves his hair into a “reverse Mohawk” and dons 
light-sensitive makeup and clothing, transforming into now-iconic characters like Britannia, The 
Flower, The Slipperman, Magog, and The Old Man.
“Peter wasn’t particularly at ease in front of an audience…until he became someone else,” 
analyses Collins.   
Gabriel believes it fell upon him to entertain audiences while the band tuned up, which (given 
its assortment of twelve-string and double-neck guitars) could sometimes take a while.  The 
various outfi ts weren’t “intrusive” initially—they didn’t prevent Gabriel from singing into the 
microphone—but Collins shares a funny story about a gig one night when Peter was “fl own” to 
the rafters on a wire and began spinning uncontrollably.  The singer had to kick his legs to right 
himself.  
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Jewel’s Dance Hall welcomes back Tony Rio! 
Saturday, January 24th 
       Tony Rio is honored to have won Kenny Chesney’s 
” Next Big Star” (Cleveland) and has taken home 
the Best Country Act in Ohio numerous times. Tony 
prides himself on being different from the “pack” by 
recording songs that have been referred to as “edgy”. 
His show is high energy and the best in rockin’ country. 
Originating in Akron, Ohio he has been entertaining at 
Fairs, Festivals, Concerts and Bars for over 11 years. 
       Tony learned to play sax from the Great Phil 
Polumbo. Instead of paying for lessons, he would set 
up gear in trade for lessons at the community Italian 
Center Hall while in college.  Even at an early age, he was bitten by the music bug. Despite 
coming from a family where no one played music, he knew right away that it was his calling.
       Tony then learned to play drums and eventually put together a country band called 
Relentless.  As the band grew in popularity, Tony needed to be out front. He is an entertainer in 
every sense of the word and lives for the rush that comes from being in front of a crowd.
        Tony began writing songs and recording music for his fans that were his own style and 
sold thousands of copies at all his live shows! With his style and songs Tony then caught the 
attention of Dan Mitchell, producer and song writer in Nashville. His unique vocals, song 
writing and selection brought Dan to help produce Tony’s 1st Nashville recording titled Dance. 
Tony didn’t write every song on the Dance CD, no, he had the biggest song writers in Nashville 
contributing to the track list. Jeffrey Steele who has had countless number 1 hits with the likes 
of Tim Mcraw, Faith Hill, Mongomery Gentry, lended his skills to the project. Dan Mitchell, not 
only lent a producers credit, he wrote the song, Hilljack and let Tony put that on his CD.
       The latest single Maybe It’s You, also produced with Dan Mitchell, was penned by Tony 
Rio and Tommy Cole. Finally, a song that doesn’t talk about trucks or chicks in skirts or blue 
jean nights, no, this hit number was written with the relationship in mind that, hey, maybe 
you’re the problem not me. The Music video was released in the spring and has gotten a lot of 
attention.
       While on the road the past few years, Tony has built his brand through his compelling lyrics 
and dynamic live show – a combination that attracted a strong fan base of believers who shared 
Tony’s passion for life and music.
       “Life is Short.” says Tony, “Do what you love, and share it with others!! Do something and 
make it great!!’
       So do yourself a favor… catch his live show at Jewel’s Dance Hall on January 24th (see ad 
on this page).

Little Jimmy Dickens passes away
        Short in stature, but long casting a shadow as an ambassador of country music as a singer 
of novelty songs, Little Jimmy Dickens died Friday December 
26th in Nashville at 94 of cardiac arrest.
       Dickens, who stood all of 4-11, had been a member of the 
Grand Ole Opry since 1948 and was its oldest member. Dickens 
was elected to the Country Music Hall of Fame in 1983. The 
popular Dickens also was known for his outlandish costumes, 
wearing rhinestone suits.
       “The Grand Ole Opry did not have a better friend than 
Little Jimmy Dickens,” said Pete Fisher, Opry Vice President & 
General Manager. “He loved the audience and his Opry family, 
and all of us loved him back. He was a one-of-kind entertainer 
and a great soul whose spirit will live on for years to come.”
James Cecil Dickens was born in Bolt, West Va. on Dec. 19, 
1920. He started his career in country on radio station WJLS in 
Beckley, West. Va. He quit West Virginia University to pursue a 
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full-time music career, performing on local radio stations as Jimmy the Kid.
       Roy Acuff heard Dickens perform on WKNX in Saginaw, Mich. in 1948 as his opening 
act. Acuff introduced Dickens to Art Satherly at Columbia Records and Opry offi cials. Dickens 
signed with Columbia in September and joined the Opry in August even though he had yet to 
even release a record. He also changed his performing name to Little Jimmy Dickens.
        Dickens recorded many novelty songs, including “Country Boy”, “A-Sleeping at the Foot 
of the Bed” and “I’m Little But I’m Loud.” One of Dickens’ songs, “Take an Old Cold Tater 
(And Wait),” led Hank Williams to nickname him “Tater”. Williams wrote “Hey Good Lookin’” 
specifi cally for Dickens in 20 minutes while on a Grand Ole Opry tour bus. A week later 
Williams recorded the song himself, jokingly telling Dickens, “That song’s too good for you”
In 1950, Dickens formed the Country Boys with Jabbo Arrington, Grady Martin, Bob Moore and 
Thumbs Carllile. He found singer Marty Robbins at a Phoenix television station while on tour 
with the Opry road show. He left the Opry for the Phillip Morris Road Show as a headliner, a gig 
that lasted a year, but also led to a decades-long absence from the Opry.
        After a long gap between hits, Dickens had his fi rst top-10 country hit since 1954 with “The 
Violet and the Rose.” The following year, he released his biggest hit, “May the Bird of Paradise 
Fly Up Your Nose”, reaching the top of the country chart and 15 on the pop chart.
Dickens changed labels a few times going to Decca and then United Artists.
        In 1975 he returned to the Grand Ole Opry. Dickens continued performing at the Opry 
for the rest of his life. His last show there was on Dec. 20. He also appeared in several videos 
of Brad Paisley, a fellow West Virginian, and on Paisley’s albums in comedy tracks along with 
George Jones and Bill Anderson.
        Dickens was hospitalized after a stroke on Dec. 25, 2014. He is survived by his wife and 
two daughters.

Peters readies new disc
Gretchen Peters’ ‘will release her next album, “Blackbirds’” on Feb. 10.
        Co-produced with Doug Lancio and Barry Walsh, and recorded in Nashville, the 11-track 
album features Jerry Douglas, Jason Isbell, Jimmy LaFave, Will Kimbrough, Kim Richey and 
Suzy Bogguss.
       ‘Blackbirds’ follows the Nashville Songwriters Hall of Fame member and Grammy-
nominee’s 2012 album “Hello Cruel World.”
       Peters has had cuts by artists including Etta James, Bonnie Raitt, The Neville Brothers, Patty 
Loveless, George Strait, Bryan Adams, Faith Hill and Martina McBride (“Independence Day”).

Aldean reclaims top
       Jason Aldean reclaimed the top of the Billboard Country Albums chart with “Old Boots, 
New Dirt” for the week ending Jan. 17. On the Hot Country Songs chart, Carrie Underwood held 
onto fi rst with “Something in the Water.”
       Aldean assumed the top of the albums chart from Garth Brooks “Man Against Machine,” 
which slipped to fi fth. Luke Bryan went from fi fth to second with “Crash My Party.” Carrie 
Underwood was in third with “Greatest Hits: Decade #1.” Sam Hunt was up three to fourth with 
“Montevallo.
        Eric Church jumped from 15 to 7 with “The Outsiders,” the best selling country disc in the 
U.S. last year. Brantley Gilbert was 10th, up 3, with “Just As I Am.”
       Sturgill Simpson climbed from 22 to 15 with “Metamodern Sounds in Country Music.” Cole 
Swindell’s self-titled debut was at 18, up 3. Dustin Lynch stood at 21 with “Where It’s At,” up 5. 
Brett Eldredge also moved up 5, to 22, with “Bring You Back.”
       Tim McGraw was second on the songs chart with “Shotgun Rider,” one ahead of Church’s 
“Talladega.” Florida Georgia Line held onto fourth again with “Sun Daze,” while Bryan’s “I See 
You” stayed fi fth.
        Blake Shelton moved from 12 to 7 with “Lonely Tonight,” a song featuring Ashley Monroe. 
Aldean was ninth on the songs chart with “Just Getting’ Started,” up 4.
        Kenny Chesney jumped from 17 to 11 with “Til It’s Gone.” Parmalee’s “Close Your Eyes” 
was up 5 to 15. Eldredge was one behind with “Mean To Me,” up three. Jake Owen was at 23 
with “What We Ain’t Got “ up 3. Chase Bryant closed out the top 25 with “Take It On Back,” up 
3.
       On the bluegrass chart, Abigail Washburn and Bela Fleck were again fi rst with their self 
titled debut. Nickel Creek held onto second with “A Dotted Line.” The Earls of Leicester were 
third with its self-titled release. Greensky Bluegrass jumped from ninth to fourth with “If 
Sorrows Swim.” Alan Jackson closed out the top fi ve with “The Bluegrass Album.”
       On the overall top 200 chart, Bryan was 13th, Underwood 15th, Aldean 17th (this chart and 
the country albums chart are calculated differently), Hunt 19th and Florida Georgia Line 23rd.
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Annual Wish You Were Here Show Featured Dark Side of the Moon
       Pink Floyd tribute Wish You Were Here kicked off 2015 with another sold-out performance 
at House of Blues on Saturday night January 3rd.  
       Led by singer / bassist Eric “Eroc” Sosinski, the 
group proved once again why they’re considered Ohio’s 
preeminent Floyd cover band with a marathon three-hour 
show wherein they faithfully recreated the seminal 1973 
album Dark Side of the Moon in its entirety after knocking 
out a couple familiar hits.  They also dusted off a few Floyd 
backtracks that were, well, obscured by clouds over the 
years and known mostly to diehards.  
And that was just for starters.
      With a dazzling stage show that included electric and 
acoustic guitars (and pedal steel), an array of vintage-
sounding keyboards, two talented backup singers and a 
saxophonist, a circular video screen, a pile of simulated 
cinderblocks from The Wall, and a fl ying pig, Sosinski 
and friends once again delivered on their promise of 
authentically replicating the “Sights and Sound of Pink 
Floyd.”   
Yes, they had a fl ying pig.
       Nicknamed “Ziffel” (after the swine on TV’s Green Acres), the twelve-foot long balloon 
was infl ated and fl oated out over the stage for Act II, when the Wish players dipped into “Pigs 
(Three Different Ones”) from Floyd’s often-overlooked  effort, Animals.  The porky prop has 
been a feature of the bigger shows for almost a decade now, since its lofty riverfront debut at 
the band’s now-legendary 2005 gig at Nautica Scene Pavilion (where Wish recreated Floyd’s 
1977 set at Cleveland Municipal Stadium), and still drew a huge response upon its charade you 
are appearance.  
       An offshoot of popular local bar bands Harvest / Tye Die 
Harvest, Wish You Were Here has been delighting Floyd fans since 
’94.  They’ve played just about every major venue and event in the 
Buckeye State—from Canton Palace Theater to The Cuyahoga Fair 
in Berea—and have spent the new millennium routinely packing 
HOB for its Pink-hued revues.  
        More than mere schtick, that fl ying pig is emblematic of 
Sosinski’s attention to detail when planning and pulling off 
convincing Pink shows that celebrate the British band’s better 
days.  The balloon, fancy lights, video screen, and other trappings 
wouldn’t mean much if Eroc and co. couldn’t back up such visuals 
with the music Floyd made famous (particularly in the Seventies). 
       Fortunately, they’ve got the skills needed to do just that.  
And they’ve been doing it for twenty years; long enough where 
newcomers in the audience might still exclaim, “It sounds just like 
the real deal!” or even “I can’t believe it’s not Barrett!”   
       That’d be Syd Barrett, the group’s original singer / songwriter, 
the “lunatic” who rather famously quit Floyd on the cusp of the 
band’s success in ‘69, plagued by a then-undiagnosed mental illness.  
       The resulting four-piece unit—comprised of Roger Waters (bass), Dave Gilmour (guitar), 
Nick Mason (drums), and Richard Wright (keyboards)—went on to multi-platinum glory, 
dropping historic discs like Dark Side, Wish You Were Here, and The Wall until Waters’ 
departure in ’83.  Gilmour then took the reins for 1987’s Momentary Lapse of Reason and 
1994’s The Division Bell and brought the band on the occasional tour as Waters pursued a solo 
career (they closed out the old Cleveland Stadium with a two-night stand in ’94).  The guitarist 
also spearheaded the new Pink Floyd album Endless River (reputed to be the band’s last) in 

Waters’ absence.
Barrett died in 2006.  Wright 
passed away two years later.
       But their music will 
live forever, if Sosinski has 
anything to do with it.
Case in point: Wish guitarist 
Jamie Combs started the 
show by strumming an acoustic guitar, Syd-like, up in one of HOB’s opera boxes.  Rushing to 
rejoin his peers onstage, Combs segued the A Saucerful of Secrets gem (“Jugband Blues”) into 
“Shine On, You Crazy Diamond,” the multipart suite Floyd wrote in homage to Barrett in 1975.  
Sosinski sang an eloquent “Mother,” riling up the crowd with its Mother, should I trust the 
government? verse, then teamed with Combs for a powerful “On the Turning Away.”  
       The focus of the fi rst act was the whole of Dark Side, front-to-back, from “Speak to Me / 
Breathe” through the spellbinding “Brain Damage / Eclipse”—and with all concomitant studio 
sound effects duly represented (ticking clocks, blaring alarms, bells, coin machine, voices, 
etc.).  Fairview Park’s Mark Brennan shined on his guitar and lap steel leads, countering and 
augmenting Combs’ own prodigious riffs.  Drummer John Darling pummeled diligently on a kit 
whose serrated hardware looked more like it came from the sawblade section at Home Depot 
rather than Guitar Center, his big beats throbbing and thrumming with Sosinki’s bass lines on 
the urgent “Time” and rollicking, jazzy “Money.”
      Background singers Marla Brennan and Sharron McPherson-Foxx evinced terrifi c lung 
power (and tremendous control) throughout the night but really brought down the house with 
their tag-team vocal spot on “Great Gig in the Sky.”  Sax player / percussionist Bob Barno 
likewise excelled with his soulful entry on “Us and Them.”
       The evening’s second half commenced with the aforementioned “Pigs,” followed by the 
haunting solo Gilmour cut “There’s No Way Out of Here.”  “Another Brick in the Wall, Part 

II” triggered a medley of selections from 
that 1979 album (“Empty Spaces,” “Young 
Lust,” “Nobody Home”), with keyboardist 
Bob Gerhard whirling away on his synths 
and organ over Jim Tigue’s acoustic guitar 
chords.  The band went semi-unplugged 
for its theme song, “Wish You Were Here,” 
then surprised many in the club with nearly 
forgotten tracks “Fearless” (from 1971’s 
Meddle) and “Cymbaline” (from the 
soundtrack to Barbet Shroeder’s 1969 drug 
fi lm, More).  
       “Interstellar Overdrive” still hypnotized, 
and “One of These Days” still blows minds.  
Division Bell’s “Coming Back to Life” was 
another inspired pick.  The band wrapped 
up past the midnight hour with Wall encores 
“Run Like Hell” and “Comfortably Numb.”        
       For those who still haven’t quite gotten 
their fi x of Floyd, Wish You Were Here will 

play Tangiers in Akron on March 6.  The band’s 20th anniversary will culminate with a massive 
show at Cleveland Masonic Auditorium (Performing Arts Center) in May.
       Sosinski and Tigue perform regularly as an unplugged duo in restaurants and pubs all year-
round.  Sosinski also plays bass in Michael Stanley’s Resonators.  Visit the band website (link 
below) for information on upcoming gigs and events. 
www.fl oydtribute.com 
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Great Lakes Brewing to refresh logo, packaging and add new beers in 2015
       Great Lakes Brewing Company (GLBC) is entering a year of rediscovery. In 2015, the Northeast Ohio staple is celebrating the new year by 
honoring their past and telling the authentic story of one of America’s fi rst craft breweries.
       In May of 2015, GLBC will launch a refreshed logo and packaging artwork featuring unique rejuvenated illustrations. The new designs, 
developed by an artist who will be revealed this month, explore the history and quality craftsmanship essential to the GLBC brand. GLBC will 
launch the refreshed look around Memorial Day, starting with their fi ve year-round brands: Dortmunder Gold Lager, Eliot Ness Amber Lager, 
Burning River Pale Ale, Commodore Perry IPA, and Edmund Fitzgerald Porter. All subsequent packages will be released with the refreshed look, 
following GLBC’s rotating seasonal calendar (see below).
      Prior to the launch of the new look, spring of 2015 will see the release of a Spring Variety Pack featuring two new brands and two fan favorites 
previously only available in the GLBC brewpub. Portions of the sales of the Spring Variety Pack will benefi t GLBC’s Green Tour program 
partners.
      “We want this refresh of the brand to be a rediscovery for our loyal fans as well as a way to tell the Great Lakes story to new customers,” 
said Co-Owner Pat Conway. “Each of our brands tells a unique story from the Great Lakes region, and revealing those stories through these high 
quality illustrations will make our packaging as great as the beer inside.”

2015 Seasonal Release Program:
· JAN: Conway’s Irish Ale
· MAR: Chillwave Double IPA
· APR: Rye of the Tiger IPA
· APR: NEW Spring Variety Pack with three of each of the following styles: 
  Session IPA, Kolsch, Belgian Single, Belgian Wit 
· MAY: NEW SEASONAL Alberta Clipper Porter 
· JUN: NEW SEASONAL American Wheat (name coming soon.)
· JUL: Lake Erie Monster Imperial IPA
· AUG: Oktoberfest
· SEP: Nosferatu Imperial Red Ale
· NOV: Christmas Ale
· NOV: Blackout Stout

Breckenridge Barrel Aged 72 Imperial Chocolate Cream Stout coming to bottles
       Breckenridge Brewery expands its barrel-aged offerings with 
the nation-wide release of Barrel Aged 72 Imperial in 22oz bottles. 
For the fi rst time, the Colorado brewery will package one of its 
specialty barrel-aged beers in large format and ship it to all 37 
states that it distributes in.
      This unique release is a whiskey barrel-aged take on the 
brewery’s Small Batch 72 Imperial, an imperial chocolate cream stout. For every 100 bbl. batch, 
400 lbs. of Rocky Mountain Chocolate Factory lustrous chocolate, made especially for 72 
Imperial, are added to the brew. After spending a considerable amount of time in whiskey-soaked 
oak barrels, the fi nished product is molasses in color and smells of chocolate, wood, and whiskey 
harmoniously blended together. The beer has a dense and decadent mouthfeel and an abundance 
of rich fl avors, including hints of sherry and dark fruit that compliment the toasted chocolate and 
oak notes remarkably.
     Barrel Aged 72 Imperial is the fi rst of many large format, barrel-aged beers that Breckenridge 
Brewery will release on a national scale. The company’s new brewing and production facility, 
slated to be operational in April of 2015, will house a 2000 sq. ft. cellar room for barrel-aging 
beers.
      “It’s very exciting that we’ll have the ability to produce these unique, one-off beers at a 
signifi cantly larger scale,” remarks Todd Usry, Brewmaster and Director of Brewing Operations 
at Breckenridge Brewery. “Until now, distribution of our barrel-aged varieties has been mostly 
limited to our home market due to capacity constraints. With the features in place at our new 
brewery, we’re going to be able to share these notable releases with consumers across the 
country.”
     Other barrel-aged beers that the brewery is known for include Holidale, a whiskey barrel-
aged version of their Christmas Ale, and Summer Cab Ride, a cabernet wine barrel-aged version 
of their SummerBright Ale. The brewery debuted their fi rst barleywine, Barleywine Batch #1, 
last year, and will unveil Barleywine Batch #2 at Big Beers, Belgians, and Barleywines Festival 
in January. New releases that the brewery have hinted at for 2015 include a tequila barrel-aged 
version of their spring seasonal, Ophelia, which is a hoppy wheat ale, and an entire series of 
barrel-aged, dry-hopped variants of their popular Small Batch 471 Double IPA.
About Breckenridge Brewery
     Breckenridge Brewery was founded in 1990 in Breckenridge, Colorado. In the past two 
decades Breckenridge Brewery has grown from a small 3,000-barrels-a-year brewpub to one of 
the most successful craft beer and restaurant companies in the nation. It now handcrafts more 
than 62,000 barrels of fresh beer annually and owns and operates six brewpubs and ale houses in 
the state of Colorado. For more information visit www.breckbrew.com.
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HAPPY HOUR MON.- FRI  11am-7pm

50¢ A WINGTUES. & THURS.

 

WEEKENDS

NEVER
A COVER
CHARGE

$3 Cheeseburger & Fries! MONDAYS

FRI & SAT
BANDS AT

9PM

$7 Bucket of Beer

LIVE TRIVIA EVERY THURSDAY
Prizes & Specials & NFL TICKET!

FRI, JAN. 16
LARRY, DARYL, DARYL & SHERYL

SAT, JAN. 17: THE HESS TONES

FRI, JAN. 23: T.B.S.

SAT, JAN. 24
HEADLANDS BEACH EXPERIENCE

FRI, JAN. 30: MISERABLE IDIOT

SAT, JAN. 31: BILLY LIKES SODA

Turns out Gabriel’s fi nal onstage incarnation—the Puerto Rican refugee Rael—would cause 
more consternation than his more complex get-ups because at least one of his band mates 
(ahem, Banks again) wasn’t excited about telling the immigrant’s tale on the double-album The 
Lamb Lies Down on Broadway.  To make matters worse, a picture projection system developed 
for the subsequent tour proved defective most nights, leaving the band to soldier on beneath 
fl ickering screens.  Collins says he enjoyed the jaunt, ritually smoking a joint before each show 
before fl ailing away on drums, but the others were alternately sullen and stern.  Gabriel’s desire 
to spend some quality downtime with his wife and newborn daughter only exacerbated growing 
tensions within in the camp.  
During a tour stop in Cleveland, Peter told manager Tony Smith he’d had enough.   
“If you want to make a great painting, you’ve got to let the one painter do it,” explains Gabriel 
of his Lamb saga.  “There aren’t many great novels written by committee.”  
“It was incestuous, because we did nothing but this,” Collins says of the day-to-day rigors of 
life on the road.  “People get irritated.”
The third act walks us through the New Wave and “pop” albums released by the three-man 
Genesis from 1978 through 1992, reassessing the merits of Duke, Abacab, Genesis, and 
Invisible Touch, and We Can’t Dance.  We discover how ballad “Follow You, Follow Me” 
fi nally brought female listeners to the group, how Collins copped a Grandmaster Flash cackle 
for the sinister “Mama,” how Rutherford developed the bluesy riff for “I Can’t Dance” in short 
order, and how puppeteers at Spitting Image turned out a memorable video clip for “Land of 
Confusion.”
“I have my head at home,” says Collins of his foam-made counterpart.
“Someone in Texas bought mine on Ebay,” reports Rutherford.  “I hate to think what they’re 
doing with it!”
The engaging DVD isn’t fl awless, however:  Some of these “parts” are either missing, or are 
substantively defi cient enough that viewers will crave further exploration.  Hackett made the 
pages of Rolling Stone after complaining that the documentary gave his solo career short-shrift, 
and thus didn’t live up to its together-and-apart premise.  The guitarist isn’t wrong; the fi lm 
spotlights his entrance and exit from the band but doesn’t address Hackett’s key contributions or 
touch on his subsequent works the way it does everyone else’s.  Not even his solo debut Voyage 
of the Acolyte (recorded in 1975, while still in Genesis) or his team up with Yes six-stringer 
Steve Howe in GTR (“When the Heart Rules the Mind”) receives mention.  In fact, Phillips gets 
almost as much screen time as the Bay of Kings composer, despite appearing on less than half 
the number of Genesis records as Hackett. 
Original drummers John Mayhew and John Silver aren’t named at all; fair enough given they 
each contributed to only one LP before taking (or being given) his leave.  Likewise, no mention 
is made of Bill Bruford’s sitting in on the 1976 tour; the King Crimson drummer’s involvement 
enabled Collins to transition smoothly from drum stool to center stage.
Still, the longest-tenured members give Hackett his due (“He was a very accomplished guitarist 
without wanting to be a fl ash guitarist,” notes Banks), and the fi lmmakers are otherwise cautious 
to devote equal time to the players without favoring any one of them, either within or without 
Genesis.  We’re guided through synopses of both Gabriel’s and Collins’ seminal early works 
(like “Biko” and “In the Air Tonight”), but Edington and company refrain from lingering too 
long on either singers’ biggest albums (So and No Jacket Required, respectively), perhaps from 
fear of highlighting their cultural impact (which was huge on both counts, to be sure) at the 
expense of others’ solo efforts.  Indeed, we hear more about Collins’ acrimonious divorce and 
the resulting piano-powered catharsis of Face Value, and of Gabriel’s cymbal-free world music 
excursions, more than we do blockbuster hits “Don’t Lose My Number” and “Sledgehammer.”  
Which is fi ne; but the fi lmmakers are keen to note how well the liberated vocalists used music 
video to further express (and promote) themselves.
Rutherford takes us through his time with Mike + The Mechanics (“Silent Running,” “The 
Living Years”) and stipulates his need for constant collaboration with talented vocalists:
“When you write a great song, you need a great singer to sing it,” he postulates.  “I’m not that 
guy!”    
As for Banks, we’re teased with a slideshow of the keyboardists’ cover sleeves (A Curious 
Feeling, The Fugitive, Bankstatement, etc.) but aren’t ushered too deeply into his canon—
notwithstanding a little exposition on his more recent classical work with the London 
Philharmonic and City of Prague Philharmonic Orchestras (Seven: A Suite for Orchestra and Six 
Pieces for Orchestra).  
Honorary Genesis members Daryl Stuermer (guitar) and Chester Thompson (drums) chime in 
on their years (1977-2007) of playing live with Collins and company.  Where some listeners 
fi nd the band’s diversity—or movement from audacious long-form, classically-infl uenced 
pastorals to drum-machine-laden lite rock—too much, Stuermer reveled in the hodgepodge of 
musical styles:
“It’s not country, it’s not jazz, it’s not rock,” says the guitarist.  “It’s Genesis.”  
Gabriel concurs that the shuffl ing of styles over the years and across the albums was one of the 
band’s strengths:
“When we got it right, we had something none of us could do on our own,” surmises the 
“Solsbury Hill” singer.
View the Genesis: Sum of the Parts trailer on YouTube.  
Genesis: Sum of the Parts is available now at Amazon and other retailers.  
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By Joel Ayala Ayapana

The Return of the Feathered Serpent: The Golden Age of 
the Sacred Divine Feminine
       Funny, just sitting here in refl ection to everything that had transpired in the last two years 
- I have come to realize the signifi cance of Synchronicity. And even more so, the mere word 
just brings into my being all of these wonderful and magical memories. The one memory 
that brings me the most signifi cant of emotions is, indeed, the positive omen experienced 
by both I and my dear wife, Tiffany, on Wednesday, July 24, 2013, when we had taken our 
Honeymoon bus ride tour out to Chichen Itzu, Mexico for one of our “Destination Honeymoon 
Excursions.” Profoundly enough, we happened to randomly look up into those brightened blue 
Mayan skies that morning through the windows of the tour bus (just minutes before arriving 
to our destination) when we encountered the formation of perfectly formed clouds, bunched 
together in geometric fashion. They possessed some of the most peculiar and some of the 
most pronounced of sharp corners I had ever witnessed (in cloud formations) within clear and 
plain view. Now, right angles in nature just generally do not exist and if they do exist it is most 
certainly a rarity to fi nd. The shape of the image and its sharp right-angled corners was even 
more pronounced just seconds before the clouds started to break. When we fi rst looked at the 
object, we were like, “That is the oddest and weirdest of things! What was that? Did you see 
what I have seen, Honey! What are we witnessing right before our very own eyes?”
       It was as if an artist, made magician, had drawn the image of a hieroglyph with the use 
of clouds and had taken the very likeness of such an image and carefully placed it, within full 
view, onto the canvas of those brightened blue skies! We were just Amazed! At the time, we 
really didn’t know what that particular image was, nor knew of its resemblance, signifi cance, or 
meaning to anything. We just thought that it was very strange and peculiarly odd. 
       Then, we remembered that the two tour guides, of who had provided the intriguing 
educational presentation during the Mayan bus ride tour, had passed out a few laminated hand-
outs to all of us of the same drawn-over images which bore resemblance to what we had seen 
in the sky. According to them, they passionately described that its likeness represents the notion 
of Infi nity... The Universe... Wiracocha... The Feathered Serpent Spirit! They were speaking, 
endearingly about, Quetzalcoatl - the Mayan representation, in Ancient Tradition, of Christ 
Consciousness. 
       The fi rst stop, where the tour guides had taken us, was the El Castillo or El Piramide de 
Kukulcan (the well known step pyramid of the Yucatan). This ancient marvel, impressive by 
all means, stands for the representation of Heightening Consciousness or lies from within the 
New Age Belief of Ascension - Conscious Evolution. But what had nudged my awareness, 
and what had really caught my eye, was one of the ancient wall inscriptions pointed out by 
our tour guides. This wall inscription, synchronistically enough, resembled the same cloud 
formations we observed in the skies earlier that the morning. These hieroglyphs, focused upon 
and described by them, ran along the length of the walls leading away from the pyramid and 
into the Primordial Ball Court of the Maya where they had competitively played these ornately 
orchestrated ballgames, not for sport, but for blood sacrifi ce. And if we were to take the images 
that the tour guides had provided for us, along with the stone wall carving inscription at 
Chichen Itza, and carefully super-imposed both images onto the very same skies that we had 
seen on that day in July 2013, you would be very amazed and bewildered at the same time. 

       Coincidence? Well, I’ve seen too many coincidences, synchronicities, and oddities in 
my life to consider that to be merely coincidence, or to discredit or discount what we had 
miraculously witnessed here, fi rst hand, in any way, shape, fashion, nor form, would severely 
be an INJUSTICE to the Human experience. It wasn’t a “heart” in the sky... nor that of a “face”, 
nor “fl uffy teddy bears” that we had witnessed here. Instead, we had seen before our eyes 
the image of right angles and of sharpened geometric corners which bore resemblance to the 
signifi cance of the presence of “Quetzalcoatl” or return of the “Christ Consciousness.” 
       According to the Maya, the Human condition, as we currently speak of today, possesses 
what they symbolically refer to as that of being the indelible “Jaguar Spirit” which possesses 
the lowered frequencies of the ego. When we are to ascend into the higher vibrations of 
Consciousness from that of the ego (The Jaguar Spirit where fear and judgement rule), we 
elevate towards the energies of an awareness to that of an “Eagle Spirit” in Consciousness 
(which on the other hand possesses no ego). The “Eagle Spirit” encompasses the realms of only 
the HEART. 
       According to the Maya, December 21, 2012 was not a Dooms Day Date (as advertised by 
the popular media), but essentially marked the completion of a cycle and in the encouragement 
or spark, per say, of the beginning of a new and brightened cycle to follow. We are currently 
now within the beginning of this New Period or Rotation: A Golden Age to the next and 
brightened steps of our evolution in Consciousness. According to the Maya, the goal to 
Ascension relies upon reaching this Christ Consciousness - Quetzalcoatl. According to 
Quantum Physics, this Consciousness of Oneness is the same in parallel to acknowledging the 
signifi cance of The Unifi ed Field. 
       The Serpent, in Mayan culture, does not represent any evil of sorts which can be easily 
distorted and erroneously deciphered and misinterpreted by many other religions throughout the 
world by way of fear and misinformation, but rather it is representative of the Kundalini Energy 
within all of our very beings. This Kundalini Energy must be “Awakened” in order to evolve 
into a higher Awareness of Heart Consciousness. Many wisdom Sayers, proponents of Ancient 
Tradition, state that the reemergence of Serpent Consciousness Energy will begin to show itself, 
once more, during the transitioning, between the “End of Time” and in the Beginning of the 
New and Golden Age. 
       Now, our Wedding Date of 7/20/2013, when broken down into its basic root number 
(according to Numerology), we come up with the Number 6. The Number 6 represents the 
Planet Venus. Ironically, the Number 6 further represents MARRIAGE. “And there were set 
there six water pots of stone for the wedding feast” (John 2:6). A wedding represents Love 
(as so does the number 6) at its most blissful state in earthly consciousness. The Number 6 
symbolizes Universal Love, for out of the sorrows of personal love, the soul awakens to the 
higher life which leads to ILLUMINATION. Jesus’ fi rst miracle was when he had changed 
the six pots of water, miraculously, into wine. Now have you, I and Tiff hadn’t picked out our 
wedding date for ourselves. As a matter of fact, the date was picked out, appropriately enough, 
by Tiffany’s Pendulum that I had gotten for her from Peru during my Pilgrimage Trip out to the 
Andes. 
       Funny enough, the connection continues where a few meters away from the El Castillo 
lies the “Plataforma de Venus” also called “The Venus Platform.” Synchronistically, inscribed 
(frequently) throughout the very walls of its precipice are the carvings of Eagles, symbolically, 
grasping within their claws the very Essence of the Human Heart which is, indeed, a depiction 
of “The Eagle Spirit” claiming the very right, away from the ego, to the next stages of Human 
Evolution: Living Within the HEART. 
       This is a common theme and message, inspired by the Vedas, the Aborigine’s, Native 
American Prophecy, African Tribal Folklore, Tibetan Sanscript, and in Kahuna Dance & Oral 
Traditions which have been relinquished by the Ancients through all of this time from where 
it has now reached the very peak of its signifi cance. This is, essentially, the Spirit of Lemuria 
resurfacing to air from amongst its deepened sleep. 
       Quetzalcoatl, the archetype of spiritual and cultural renewal who vows to return at the end 
of history, is associated with planet Venus. The return of Quetzalcoatl signifi es the return of our 
multidimensional wholeness and our reconnection to the stars.
       According to the prophecies of Quetzalcoatl, the world we live in is the Fifth Sun. The Fifth 
Sun is the Nahui Ollin, the sun of change and movement. The Fifth World (Sun) symbolizes the 
purifi cation of consciousness in the furnace of matter. Toward the end of the Fifth World, the 
Earth, seized with a yearning for unity—the Great Return—will give birth to a new, purifi ed 
race whose Consciousness will be luminous and whole. This is the actual meaning of the 
prophecy of Quetzalcoatl’s return. Again, Quetzalcoatl is depicted as the “Feathered Serpent” 
symbolizing the merging of Heaven and Earth - The Return of Christ Consciousness. We are 
the Creators of this new paradigm. And because of this sacred right, we must live from within 
Our Hearts! And when we do, we are more and made willing to manifest the Offspring of Love. 
What a privilege and a blessing it is... to live amongst these very magical of times - A Time of 
New Beginnings! Welcome to the New World! 
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By Patricia Ann DoomsBy B Patricia Ann Dooms

YET ANOTHER NEW YEAR’S RESOLUTION…BUT THIS IS BIG…
Let’s wake up to each other this year
       Does it seem a stretch to  you that this topic has anything to do with a holistic lifestyle?  Think again; our relationships affect every part of our 
mind/body/soul experience, and therefore our health and our lives.
        Last night I received a text message from a dear friend who has been undergoing chemo off and on, the last few years.  She told me there 
was evidence of the cancer having spread to her brain.  This friend is barely older than my daughter.
        Understand, that since my son’s diagnosis of Leukemia in early November (you will read about my son, Matthew Erwin, through the NC 
Voice promotion of his fundraisers, and I thank you for any contribution)…….I have also lost my oldest and dearest friend to cancer, and two 
other dear, dear friends have recently been diagnosed and are going through the greatest challenge of their lives; all of them within the last three 
months.
       So…..I ask out loud….If there is truly a purpose for everything, what could possibly be the purpose of this…not only the experience of it, but 
the witnessing of it by family and friends??
       Wow….the thoughts, the words…fl owed through my sleep last night until I couldn’t wait to sit at my computer this morning and share what 
has been revealed to me.
      They are wake up calls.  Think back.  We have all “lost” someone to some horror—be it accident, illness, or self-infl icted.  How many of 
those times did we ever say “I’m glad they’re gone.”  Or….”I’m glad they’re suffering so.”  How appalling.  But….my guess is that real people 
don’t feel this way.  ‘Real’ people run to the aid of each other, the viewpoint presented by mainstream media not withstanding (no truth THERE).  
REAL people see a need, and fl ock like the earth angels we are, to help however we can.
       Our tendency is to remember every good thing about a person in our lives that may be suffering or has passed.  Our tendency is to miss the 
relationship with all of its fl aws and errors and ‘stupid’ things said and done. Those things don’t defi ne us.  Who we are—our essence—is what 
we love about each other, and should be the good we see in each other, because in fact, that is all that is ‘real’.
      My father passed nearly 40 years ago.  His essence remains with me, possibly stronger than his physicality was, as I have been without him 
longer than I was with him, in my physical life here.  Did he ever say an unkind word, or use a biting tone of voice? Well, probably...he did after 
all, have this human experience.  But is that what I remember about him? No, my present experience with my father is that he is still alive in my 
life—still loving, still encouraging, still inspiring, still devoted.
       This is who we ARE! We are brilliant souls having come into each other’s brief visit to this 
planet, by CHOICE. We have chosen our friends, our spouses (yes, all of them). We have chosen 
our children, our grandchildren, our great-grandchildren..... And of course, the reverse: we have 
chosen our parents, grand-parents....all who walk our journey with us.   We have chosen each 
other for those things that assist us in growth, evolution, and most important, in our quest to 
develop our capacity to love.  These are Sacred Contracts!
      So why do we get hung up on the nonsense?  Are we so mentally inadequate that we don’t 
realize we aren’t going to be in each other’s lives forever on this planet (eternally, yes—but not 
permanently on this level of existence).  Is there a reason we can’t look at each other through 
those eyes?  That we can’t open our hearts enough to get past the “stupidity” that our own 
human-ness often manifests in our behavior or words.  Do we not know—on some deeper 
level….that what is stated in “A Course in Miracles”:  “IT DOESN’T MEAN ANYTHING”….
is absolute Truth?
       Wow….what a difference in our lives if we were to be able….once and for all…to look at 
each other that way?  What if we were to start small?  Maybe the workplace? Maybe the grocery 
store line? Maybe our own families??
        Ok then…follow me here…..if we are all supposedly created in the image and likeness 
of God, can we possibly, at least begin to see the perfection in each other? Some of the people 
dearest to me are living (on some dimension) teachers of this. I bless them, as they have blessed 
me with a heightened awareness....Thank you; the depth of my gratitude for you in my life is 
inexplicable. 
My gratitude for each and every one of you is the same. What a feeling! Try it... 

* Patricia Ann Dooms, known in some circles as “the Mentor from Mentor”,is a certifi ed 
holistic lifestyle mentor, practicing a variety of energy healing modalities which she has 
combined into her FeatherTouch 4-Directional Wellness Program. 
To learn more about “Celebrating Wellness by celebrating each other”, or any other of her 
FeatherTouch services, please visit feathertouchpathandpurpose.com.

Wellness
4-Directional

Wellness Program
Life is meant to

be celebrated…. That
includes understanding

every aspect of our lives;
our Soul’s Purpose, our Finances,

our Professions and our Relationships.

Registration required! 
Contact Patti Ann Dooms

feathertouch8@att.net 
or call (440) 223-7510

Sat. January 17, 12:00-3:00
Tim Brainard will be presenting his 2015 
predictions for each zodiac sign. Tim, in his own 
inimitable way, presents a forecast for each sign 
that is not only informative, but is always 
uplifting, motivating, and entertaining! Cost: 
$25.00

Sat. January 31, 10:00-4:00
Diana Hadley is an Internationally recognized 
Psychic Artist, Spirit Artist , Portrait Artist and 
Caricature Artist. Diana will be taking hourly 
appointments working with individuals as a 
mental medium. Spirit will work through her 
hands as she channels and draws.
The fee of $45 per 30 minute session, or $90 per 
hour, covers all costs for the energy work and 
the art materials.
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By Pete Roche

Rocksino was the host for 

Lita Ford’s The Bitch is Back Tour
        The Hard Rock was only half-full for the Lita Ford show Saturday night December 27th, 
but the blonde bombshell delivered like she was playing to fi fteen thousand instead of 1,500.
        A lot has changed in the music world since “Queen of Metal” Ford reigned on radio and 
MTV in the mid-to-late ‘80s.  But some things haven’t:  Even in her fi fties, the fret board 
femme fatale boasts killer chops and cuts a devastating fi gure—particularly in red leather.  She’s 
every bit the “Lovely Lita” you remember, and her take-no-prisoners attitude and scintillating 
hourglass fi gure were refl ected in the black widow tat on her arm and the appliques on her 
guitars and belt.  
        The 80-minute show touched on all points in Lita’s career, from early ‘80s solo gems 
(“Out for Blood”) to highlights from her 2012 SPV / Steamhammer album Living Like a 
Runaway (“Relentless”).  She’s currently touring behind the live disc The Bitch Is Back—named 
for the uppity Elton John tune with which she stormed the stage—but fans responded most 
enthusiastically to material from Ford’s 1988 smash album, Lita.
       “You guys are too quiet!” quipped the vixen early on.  “I hate seeing you all sitting down.”
It didn’t take Lita long to draw her devotees into the fray, however, getting them on their feet for 
“Larger Than Life” and “DevilIn My Head.”  Two of her picking fi ngers were bandaged in blue; 
if  Ford recently suffered an injury, she wasn’t letting on, attacking the strings with her usual zeal 
on “Hungry” (from 1990’s Stiletto) and “Gotta Let Go” (from 1984’s Dancin’ on the Edge).  
        The event was broadcast live on www.tourpedo.com on a pay-what-you-want basis, with 
proceeds funneled to Ford’s favorite charity, Kids First.  Lita made a point to get details about 
the organization (www.kidsfi rstpaa.org) from her assistant, Martina, and passed them along 
before unleashing “Relentless.”  She condemned parental alienation as an oft-overlooked form 
of child abuse that “needs to come out of the closet.”  
       “The legal system isn’t helping,” she lamented. “So if they don’t do something, I will.  We 
will.”  
        Lita also introduced fans to her guitar tech, Doogie, an Ohio native with years of experience 
roadying for Van Halen’s Michael Anthony.  Fans thereafter demonstrated their affection for the 
Rudolph-nosed technician by calling Dooogie! whenever the bearded stagehand emerged from 
the shadows to hand Lita a new axe.  Among these instruments was an intimidating-looking 
white double-neck guitar, but Ford favored her black B.C. Rich Warlock most of the set, trading 
rambunctious riffs and luscious licks with co-guitarist Patrick Kennison (of Union Underground, 
Heaven Below).
       Bassist Marty O’Brien (Disturbed, Chris Cornell, Kelly Clarkson) ratcheted the bottom 
end with his fi ve-string bass while drummer Bobby Rock (Hardline, Nelson, Vinnie Vincent) 
pummeled on his kit, the two vets creating a solid rhythm foundation for Ford’s searing guitar 
fi lls.
“I brought only the best musicians from Hollywood,” Lita boasted.
       Ford wasn’t kidding:  Rock dazzled late in the set with a drum solo whereon he employed 
both match and traditional grip and crossed his arms while his feet fl ailed on double-kick drums.  
Rock even tightened the nut on his high-hat without missing a beat.  And Kennison showcased 
some serious shred during a jam section on “Back to the Cave,” tapping on his guitar neck and 
splaying both hands over the frets, Satriani-style.
       Ford said “Cave” was written in homage to (and protest of) rush hour traffi c in L.A.  She 
also noted that “Can’t Catch Me” was composed with legendeary Motorhead bassist Lemmy 
Kilmeister, and prefaced Runaways hit “Cherry Bomb” by praising its Grammy-nominated 
usage in the summer blockbuster The Guardians of the Galaxy. 
       Fellow Runaways star Joan Jett inaugurated the Northfi eld Park facility last December with 
a similarly raucous concert; she’ll be inducted into the Rock and Roll Hall of Fame this April.
       Lita refl ected on her youth in the all-girl group without getting wishy-washy.  The relatively 
short-lived act (circa 1975-1980) formed by impresario Kim Fowley notched several hits across 
four studio albums and saw Ford and Jett inspire a younger generation (especially females) with 

guitar-centric girl rock even as disco was peaking.  She said former Sex Pistols member Steve 
Jones authored the beefy “Black Leather,” which closed the main set.
       Ford encouraged spectators to sing along on encore number “Close My Eyes Forever” while 
picking the familiar arpeggio (unaccompanied) on her double-neck.  They obliged, handling the 
verses and other nuances recorded by Ozzy Osbourne on the 1988 chart-topper.  Lita signed off 
with her signature hit, “Kiss Me Deadly,” again backed by Kennison, O’Brien, and her faithful 
followers down front.     
        Local outfi t Hawkeye heated things up nicely with a forty-minute set drawing from their 
2012 EP The Mad Dog Sessions and 2013 full-length, Ruthless.  
       Fronted by 100.7 WMMS radio personality (The Alan Cox Show) and former MTV Real 
World: DC star Erika Lauren, the prodigiously-inked sextet greeted the post-holiday revelers 
with a grinding “We Are the Future” and galloping “Universe,” with Lauren trading verses 
and harmonizing with co-vocalist Ian Ver.  Guitarists Adam Kraft and Anthony Dargaj cranked 
out the riffs on the catchy “Creatures of the Night” and defi ant, I’m on to you anthem “Check, 
Please” as bassist Jim Bacha wound his winding grooves over,  under, and between drummer 
Steve Pisk’s solid beats (love the throwback zebra-striped Hawkeye logo).
       With brown hair tinted the color of this guy’s newly-acquired Jimi Hendrix T-shirt (that’d 
be purple) and rocking a fl oral kimono over a black top (with matching tights and boots), Lauren 
owned the stage, her powerful pipes bearing no trace of her recent bout with pneumonia.  She 
went out of her way to thank the crowd for coming, the Hard Rock for having her band on the 
bill, and headliner Ford for the all the teenage inspiration.
“I grew up listening to Lita,” Lauren confessed.  “I have a girl crush!  Don’t tell!” 
       The tattoo on Erika’s left forearm reads: Make your move.  The Columbia College grad 
certainly made hers at the Hard Rock, turning what might’ve been considered just another 
Saturday night support slot by any other band into a pivotal, fan-cultivating performance for her 
four-year old ensemble.      
       Ver said “Loaded Gun” was once of the fi rst tunes Hawkeye wrote together as a unit.  He 
called “Killin’ Em’” his favorite song ever, even among tunes he didn’t write.  Ver seemed to 
be having as much fun as Lauren, egging the audience on (and dropping a Rammstein reference 
midway through).
       The group is polishing off a new release for 2015.  Their Rocksino intro music hinted at the 
disc’s working title, Killbox, and their sweaty, party-time performance on zingers like “Falling” 
suggest it’ll be a another goody.   
Hawkeye’s Ruthless CD is available now on iTunes, Amazon, and CD Baby.
www.litafordonline.com
www.wearehawkeye.com
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If  You Can Dream It, 
I Can Build It.
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Patrick Podpadec
Luthier

440.474-2141
pat@liamguitars.com
www.liamguitars.com

WINTER SPECIAL
$1000 OFF

ANY REPAIR
With mention of

this ad.

Custom Designs
Guitars
Basses
Acoustic
Electric
Mandolins
Double Necks
Harp Guitars
Major Repairs
Restorations
       Refinishing
         Refretting
         Intonation Adjustments
         Acoustic Pickup Installs

“The Dreamcaster”
Custom built

for Brian Henke

By Luthier Patrick Podpadec

Whooz Playin’

    To Book: 440-796-3057
WWW.WHOOZPLAYIN.COM

Fri. Jan. 16

8:00-11:00PM

Rider's Inn

Painesville

First Class Duo

 

Fri. Jan. 23

7:00-10:00PM

Spring Hill Winery

First Class Duo

       Wow! The New Year brought in the winter weather. I knew it was only 
a matter of time before we would be feeling the full effects of “Old Man 
Winter”. On the bright side, the worst of it will be over in about 60 days. 
      I hope everyone survived the holidays without any major bruises (you 
know the fi nancial or emotional kind). I am so excited about the New Year 
that I’m not even going to look back on what happened last year. It’s going 
to be one step in front of the other every day from now on in. (How’s that for 
optimism?)
       During the holiday season I have always built these little guitar pipes 
to make available as Christmas presents for friends and musicians. Well 
after almost 17 yrs of doing this I have fi nally decided to step it up a notch 
and add a whole new line of guitars to the mix. I have been doing some 
prototyping with some electric models and feel I’m almost ready to unveil 
them to the public. It takes a lot of “research” and “development” when 
trying to come up with manufacturing techniques that make it worthwhile to 
produce a product. After all if it takes too much time to produce something 
or the material cost is so high that you cannot make it affordable to the average person then it really isn’t worth the effort that it takes to do it. 
Finding the happy medium that makes it affordable without sacrifi cing quality has always been what I strive to accomplish when I come up with a 
new product, design  or idea. I usually start out with a cool idea and then try to produce something with as much integrity as possible by using the 
best materials or the fi nest detail. I then try to analyze each step in the process that is needed to produce the product. That is where I try to reduce 
the cost by saving time and energy. I rarely try to cheapen up a product by using cheaper materials or less detail. I have always felt that the quality 
and detail of an instrument or any other product is what sets it apart from everything else that might be available.
      With this concept in mind I am trying to expand my business by introducing some of the highest quality guitars and musical accessories that I 
can. In the past I have always concentrated my efforts on repairing and servicing all sorts of different stringed instruments. I enjoy the challenges 
that arise every day from trying to repair the hundreds of different problems that any instrument might encounter through a life time of use (and 
sometimes “abuse”). But having said this, I have also always wanted to explore the creative side of life by building things and coming up with 
new ideas or learning new methods of producing something, (kind of like Henry Ford and the production line). I know I might catch “hell” for 
saying that, but sometimes you have to take risks. 
      I don’t want to get too far off track, but I have noticed that I feel the need to produce more and to repair less. I don’t want to ever stop 
repairing completely, I just like the feeling that comes over me when I just built or created a new thing (guitar, idea, jig, (not a dance move, or 
maybe a dance move?) I think you get what I mean. 
   My New Year’s resolution is that I will try to:
  1) Be a better person (it’s not as easy as everyone might think)
  2) Be kinder and more understanding (again, not as easy as you think)
  3) Try to make the world a better place (I’m really starting to make it diffi cult)
  4) Create World Peace! 
      OK, I guess I’ll start off with the fi rst one and see where it takes me. One of the things that I want to do is reach out and interact with more 
musicians and “musically minded clients” (I may have just coined a new phrase). I plan to get involved with more music festivals, doing more 
workshops, and try to learn more about CNC technology. We are lucky to live in the times that we do. There are so many opportunities just 
waiting to be explored. I guess it’s just how you look at your surroundings. The glass can be half full or half empty. It’s your choice. I like to think 
that there is plenty of room still left in the glass to fi ll it up with new ideas. 
     OK, I still do repair instruments and I have an interesting repair on my bench right now. It’s a early 60’s OM Martin with a square piece of 
mahogany completely missing on the back in the lower treble side. It’s about 2”x 3” in size. I was able to add support cleats to either side of the 
breaks and found a piece of mahogany in my shop that matched the grain almost perfectly. Now with a little toner to match the existing fi nish it 
should come out pretty good. It’s nearly impossible to hide the cut mark that was already made across the grain but having a very tight beveled 
edge helps if the wood ever decides it wants to shrink on you. The small bevel creates a larger gluing area to help with the stability of the repair. 
It is not very    much, but every bit helps. I will let you know how well it comes out in the next article of the Voice. So it’s time to bid thee all a 
farewell and by all means you know that you must “Stay in Tune”!
Keep Smiling! Patrick from Liam Guitars / Wood-n-Strings
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Daily Specials

Full Kitchen Menu

2 HAPPY HOURS!
7:30-10:30am

& 4-6:30pm

Home of the Hoover

306
LOUNGE

7377 Lakeshore Blvd.
Mentor

440.257.3557

Westside
Steve

www.westsidesteve.com

7:30 PM

8:00 PM

Fri. Jan. 28

10:00 PM

By Westside Steve Simmons

Into The Woods
Disney  PG  124 min
        I am more a fan of studio albums than 
live albums. Still I can appreciate when a 
band pulls off an amazing musical feat live. 
It’s amazing to hear someone like the Fab 
Faux recreate side two of Abbey Road almost 
fl awlessly. I think Abbey Road it’s a brilliant 
work of art. That being said I am truly amazed 
at the people who walk in suit up and perform 
a Broadway musical at a world-class level. I 
like to think I’m a pretty damn good singer. 
So when I saw Phantom of the Opera live on 
Broadway a couple weeks ago I was truly 
humbled. These people are great. I felt like 
the guy with the four handicap playing beside 
Arnold Palmer in the Pro Am.
        The reason I mention all this is that INTO 
THE WOODS is a fi lm version of a 1987 
Broadway musical by Stephen Sondheim.  So 
allow me to lurch back to my popular music 
analogy. These days a singer has the option to 
cut and paste and redo and over dub and pitch 
control every note on the record. In the old 
days, as it is on Broadway or any live stage, 
you are performing without a net. Frank Sina-
tra used to walk into the studio stand in front 
of the orchestra and sing the song, and even he 
had the luxury of deciding whether or not his 
take was good enough. 
        That’s kind of a long and boring way 
to tell you that while I was impressed by the 
singing and dancing of the stars on the silver 
screen it’s not nearly as amazing as if I’d seen 
them perform this live as it was written.
       The story itself is a conglomeration of a 
few Grimm’s fairy tales all brought together 
for an uplifting climax. There’s Rapunzel and 
Jack and the giant and the ugly stepsisters and 
Cinderella, at least two handsome princes and 
of course the great Meryl Streep as the Wicked 
Witch. The interwoven tales are centered on a 
baker and his wife whose quest is to complete 
a fantastic scavenger hunt so the witch will 
remove the spell that has kept them childless. 
        Being a Disney production much of the 
sexuality present in the original Broadway 
play has been sanitized for your protection, 
but as in the Brothers Grimm there are still 
slightly disturbing segments of the story. 

People do actually die. Don’t forget Bambi’s 
mother and Old Yeller...
      Of course in a Broadway musical it’s the 
music and the singing and dancing that should, 
and do, carry the show.
       I was duly impressed with each and every 
cast member but I did keep in mind that this 
was not a live performance. You can clean up 
a lot of things on a Hollywood set, but this 
is a movie after all and the important thing 
to remember is that the fi nal product looks 
great. The music is very nice and you might 
remember the big song, Children Will Listen, 
which is been performed dozens of times 

from Mandy Patinkin to Bernadette Peters to 
Barbara Streisand.
       This is a serious project and despite the 
Disney label and the promotion campaign I 
wouldn’t suggest this for children. For adults? 
It’s a pleasant surprise.

B+
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Inherent Vice   
Warner Bros  R  148 min
      I’ll bet there were people 
hanging around the Beatles 
who pretended that Yoko 
Ono’s art, music and fi lms 
avant-garde and brilliant for 
fear of pissing off John Len-
non and not being allowed to 
hang around anymore. 
      Paul Thomas Anderson is 
certainly among the in crowd 
and a favorite of the critical 
Illuminati. His fi lms (includ-
ing MAGNOLIA, BOOGIE 
NIGHTS, THERE WILL BE 
BLOOD and THE MASTER) 
are unique and thought provoking and 
feature top notch performances from some 
of America’s fi nest actors. His latest production is called INHERENT VICE and the closest 
description I can think of is CHEECH AND CHONG meet CHINATOWN. 
      That’s because it’s a period crime with sexual overtones whose main characters probably 
don’t spend 5 minutes between joints. Seriously. 
The period is the dope infused 1970 and the location is California, man.

      Our hero is Doc Sportello (River 
Phoenix) a hippie private investiga-
tor searching for his missing ex-girl-
friend and her multi-millionaire real 
estate tycoon boyfriend. Doc has a 
symbiotic relationship with a straight 
arrow detective known as Bigfoot 
(Josh Brolin) despite their mutual 
hatred. From that point on we have 
a tangled mess of a plot concerning, 
among other stuff, a hippie musician 
who has been working undercover 
for the straight community and now 
wants out, the Golden Fang which is 

a money laundering organization or a collective of dental professionals or a heroin smuggling 
operation (or a coven of vampires or something), murders, kidnapping, a kinky sex ring and a 
lot dope smoking. What it all adds up to, friends and neighbors, is anybody’s guess. All I can 
say is it might be more interesting had I fi red one up before entering the theater.
      Even if you could decipher the apparently meaningless happenings here I can’t imagine car-
ing about the outcome one way or the other.
     That being said, none of the stars not Phoenix, Brolin, Reese Witherspoon, Martin Short or 
any of the cast turns in a bad performance it’s just a ridiculous and boring story that good acting 
can’t salvage. Not to mention it’s nearly two and a half hours.
     I read one smug ad blurb that said something like “Inherent Vice may be frustrating for audi-
ences who demand total coherence.” Well no shit Sherlock, I think is will frustrate audiences 
who demand even tiny a semblance of coherence.
     It’s going to be interesting to see how many of the mainstream critics disagree with me but if 
they do I’m telling you it’s probably one of those situations when nobody wants to look uncool. 
I personally wanted to love it as much as his other projects just because it’s Ghoulardis son, but 
I just couldn’t.

D
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~Continued from Page 12

musicians, Trippin Billies frequently sells tickets into the thousands. 
For More Information Visit: www.trippinbillies.com 

Red Wanting Blue 
Friday, March 13 & Saturday, March 14 –House of Blues – TWO NIGHTS! 
Tickets: $20 On Sale Now
        Little America celebrates a 
community spirit Red Wanting Blue 
shares with its audience that goes 
beyond fans who simply give back 
the passion that comes off the stage. 
Red Wanting Blue’s hard work is 
matched by fans who work hard, 
too. It’s not unexpected for members 
of this growing legion to take days 
off of work and cross state lines to 
follow the band, to learn just-written 
tunes from wobbly YouTube videos, 
and to sing every word at every 
concert. 
       Just prior to recording Little 
America, Red Wanting Blue wrapped up over two years of touring that brought to the rest 
of the nation what the band’s long-time followers in the middle of the country already knew 
about. Packed rooms and sold-out performances throughout the U.S. and Canada proved that 
Red Wanting Blue wasn’t just a regional phenomenon. It also gave band leader Terry some 
newfound perspective on his art and his profession. For More Information 
Visit: www.redwantingblue.com
Ticket Information 
Tickets are available for purchase at the following locations: www.houseofblues.com, House 
of Blues Box Offi ce, www.ticketmaster.com, all Ticketmaster outlets and Charge by Phone: 
800.745.3000. The House of Blues Box Offi ce (308 Euclid Ave.) is open daily at 10 AM 
Monday thru Saturday. 
For more information, call 216.523.BLUE (2583).

39th Cleveland International Film Festival scheduled to 
begin March 18
         The 39th Cleveland International Film Festival (CIFF) March 18 – 29, 2015 Tower 
City Cinemas in Tower City Center in Downtown Cleveland, Ohio and select neighborhood 
screening locations.
        For the past 38 years, the CIFF has been the premier fi lm event in Ohio.  Today the CIFF 
presents over 180 feature fi lms and over 160 short subject fi lms from at least 60 countries.  
Over 200 fi lmmakers and other special guests attend the Film Festival.  And hundreds of junior 
high and high school students participate in FilmSlam, a mini-festival of CIFF fi lms screened 
every weekday morning.
       The 39th CIFF will launch with an Opening Night Film and Gala to an anticipated crowd of 
1,500 people on the evening of Wednesday, March 18th.  Following Opening Night, more than 
475 fi lm screenings will be exhibited at Tower City Cinemas in downtown Cleveland from 9:00 
a.m. to 12:00 midnight (and even later on weekends) for the next eleven days.  Screenings at 
select neighborhood locations will also be available throughout the Festival. Our Closing Night 
awards program will likely draw 2,000 people on the evening of Sunday, March 29th.

Since 2003, the CIFF has experienced tremendous growth.  
Attendance, which has increased by 178% over the last 11 years, 
was 97,804 in 2014.
        The program lineup will be available at clevelandfi lm.org in 
mid-February, and Program Guides will hit the streets the week 
of February 23rd.  Tickets go on sale to members only on Friday, 
February 27th — one week before they go on sale to the general 
public on Friday, March 6th.  Because advance tickets for many 
screenings sell quickly, patrons are advised to purchase tickets as 



January 14 - February 4, 2015 www.northcoastvoice.com • (440) 415-0999 29

early as possible.  
www.clevelandfi lm.org or 216.623.FILM (3456)

Music Box Supper 
New Concerts:
Terrance Simien & The Zydeco Experience – It’s a Sunday night dance party, Zydeco-
style! 
Sunday, January 25, 2015 Time: 5:30pm doors, 7:30pm start, Supper Club  
Price: $20 advance, $22 day of show 
        Grammy Award-winning Zydeco roots musician - For over 30 years, Terrance Simien—an 
eighth-generation Louisiana Creole and two-time GRAMMY-award-winning artist—has been 
shattering the myths about what his indigenous Zydeco roots music is and is not. Leading his 
Zydeco Experience band, Simien has become one of the most respected and accomplished 
artists in American roots music today. He and his bandmates have performed over 7000 
concerts, toured millions of miles to over 45 countries during their eventful career.

Crop Rocks The Music Box
Friday, January 23 Time: 7pm (Doors: 5:30 pm) Supper Club
Price: $50 includes 4 course dinner and a show
        The Music Box is pleased to welcome Crop Bistro & Bar’s Steve Schimoler into our 
kitchen and onto our Supper Club stage for one night only. Schimoler will be putting together a 
special four-course menu with wine pours, and then also taking our stage later that night with his 
bluesy classic rock band Cream Of The Crop. His new band, classic rock band the Crop Dusters, 
inspired by Jerry Garcia and Merl Saunders, is also on the bill.
New Additions to the Lucky 7 Concert Series -- $7 ticket includes a drink and entrance 
into the Supper Club show

February 7: Hillbilly Idol
         Hillbilly Idol fi rst laced ’em up back in 1991, defi ning the core sound that has been at 
the heart of the band’s music ever since: close harmony, fresh songs and an adventurous spirit. 
There’s plenty of reverence and homage to the greats of American roots music, but even more 
than that, it’s how those classic sounds of country, swing, rock & roll, and bluegrass have 
informed the band’s writing and musical choices. In the process, Hillbilly Idol has recorded 
three critically acclaimed studio CDs which have generated interest and airplay on Americana 
radio programs in the U.S. and around the globe.
The Music Box Supper Club is located at 1148 Main Avenue Cleveland, OH 44113
        Tickets are available in person at our box offi ce during normal business hours, online at 
www.musicboxcle.com or by calling 216-242-1250. 

Todd Rundgren Returns! Hard Rock Rocksino Northfi eld Park April 26 
On Sale Friday January 16th 10 A.M. 
        After a sold out show in March 2014, Live Nation and the Hard Rock Rocksino Northfi eld 
Park welcome the return of Todd Rundgren to the Hard Rock Live stage on April 26th! Tickets 
are on sale Friday January 16th at 10 a.m. 
       A Wizard, A True Star. The title of Todd Rundgren’s 1973 solo album aptly sums up the 
contributions of this multi-faceted artist to state-of-the-art music. As a songwriter, video pioneer, 
producer, recording artist, computer software developer, conceptualist, and, most recently, 
interactive artist (re-designated TR-i), Rundgren has made a lasting impact on both the form and 
content of popular music. 
       Born and raised in Philadelphia, Rundgren began playing guitar as a teenager, going on 
to found and front The Nazz, the quintessential `60’s cult group. In 1969, he left the band to 
pursue a solo career, recording his debut offering, the legendary Runt. But it was 1972’s seminal 
Something/Anything?, on which he played all the instruments, sang all the vocal parts, and acted 
as his own producer, that catapulted Todd into the superstar limelight, prompting the press to 
unanimously dub him ‘Rock’s New Wunderkind’. It was followed by such landmark LPs as 
The Hermit of Mink Hollow and the above mentioned A Wizard, A True Star, as well as such hit 
singles as I Saw The Light, Hello It’s Me, Can We Still Be Friends, and Bang The Drum. 
More info www.tr-i.com 
Reserved Tickets: $59.50, $42.50 & $29.50 
Tickets on sale Friday January 16th at 10:00 a.m. Fans can purchase at the Rocksino Box 
Offi ce, LiveNation.com, Ticketmaster.com, Ticketmaster outlets, or by phone (800)745-3000.
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~ Rick Ray

IT’S A WONDERFUL LIFE!

(Answers on Page 28)

      When visiting my Geezer, Pops, we often 
just sit and watch old black and white movies, 
mostly because that’s all he can do!  He’s in 
the advanced Geezer stage now at 92, he can’t 
even scratch or wipe his own ass, and even 
if he could he wouldn’t know not to scratch 
it until after he wipes, or to wash his hands 
afterwards if he did!  Oh wait… he can’t even 
stand at the sink to wash his hands cuz he 
would just fall down!  
Hahaha, poor old Geezer!
       The last time I visited him was at lunch 
time, which I try to avoid, all kinds of 
disgusting things go on in there at feeding 
time!  There seems to always be some other 
Geezer that’s going to choke on their food and 
make sounds from horror movies!  “Gasp-
n-hack, gasp-n-hack, gurgle-gurgle-gurgle, 
gasp-n-hack, gurgle-gurgle-gurgle!”, and then 
Pops will blurt out, “ENOUGH ALREADY!”, 
and all the other Geezers give me the EVIL 
EYE STARE OF DEATH as if I was the one 
who said it! 
He’s such a Geezer, Hahaha!
      That wonderful gasp-n-hack moment gave 
me nightmares!  I had one the other night 
of an angry Geezer lady chasing me down 
driving a monster robot, with a laser gun hand 
on one side, and a clamp like gadget hand for 
the other!  She was hideously screaming; “I’ll 
get you, you little imp!”, while snapping the 
clamp hand open and closed with a “CLANK- 
CLANK- CLANK” and I was running for my 
life, screaming like a little girl!  Sheesh!

     All in all it’s still a wonderful life since I’m 
not a Geezer yet, and I can still scratch my ass 
and tie my shoes, not to mention  I can also 
wipe my own ass and know not to scratch it 
until after I wipe!   I can pee by myself, and 
I can still use silverware and feed myself as 
long as I don’t cook it because burnt food 
tastes bad… really bad!
I’m not kidding either!
       Speaking of a wonderful life, I have a 
buddy who’s from this area but moved to 
Florida and he keeps telling me how nice it is 
there! Don’t you just love those people who 
keep sending you pictures or putting pictures 
up on Facebook of themselves, sitting on 
a beach, shoveling sand, and sipping on a 
margarita while we’re sitting up here in Winter 
Wonder Land freezing our asses off, shoveling 
snow and sipping on Therafl u!
Sheesh, what a wonderful life, Hahaha!
        Now we’ve got water rationing in effect 
because of ice slush plugging up the water 
plant’s intake pipes!  Yeah they’re asking us 
not to take showers or fl ush our toilets when 
there are no solids in it, AND not wash our 
cars either!  How in the hell can you wash 
a car when its 20 degrees below zero?  You 
can’t even get the hose out because it would 
break in pieces from the frigid temperatures!

Oh it’s a wonderful life!

~Snarp
www.snarpfarkle.com
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Month Unique Visitors # of Visitors Pages Hits

Jan 2014 755 1,530 3,039 23,073

Feb 2014 661 1,236 2,193 17,199

Mar 2014 861 1,435 2,042 20,358

Apr 2014 729 1,151 1,930 21,434

May 2014 817 1,312 2,005 22,723

Jun 2014 789 1,235 1,874 22,421

Jul 2014 896 1,455 2,673 26,834

Aug 2014 967 1,593 2,564 25,820

Sep 2014 826 1,339 2,314 23,202

Oct 2014 892 1,627 3,149 27,733

Nov 2014 779 1,472 2,762 21,264

Dec 2014 681 1,058 1,919 16,995

Total 9,653 16,443 28,824 269,056
Source: Greengeeks.com website statistics
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