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Join us in Ohio Wine CountryJoin us in Ohio Wine Country
OLD FIREHOUSEOLD FIREHOUSE

WINERYWINERY
5499 Lake Road East 

Geneva-on-the Lake, Ohio
Open 7 days year round!

www.oldfirehousewinery.com
1-800-UNCORK-1

Hand Crafted Award-Winning Wines
FOR ENTERTAINMENT AND 

EVENTS, SEE OUR AD ON PG. 7

Early Season Hours: Mon - Tues: Closed 
• Wed: Noon - 5 • Thurs. Noon-7 • Fri. - 

Sat. Noon - 9 • Sun: Noon - 5
4573 Rt. 307 East, Harpersfield, Oh 

440.415.0661
www.laurellovineyards.com

wineabit@laurellovineyards.com

Entertainment every weekend!
See pg. 8

Closed Mon., Tues. & Wed.
Thurs. Noon – 9:30

Fri. & Sat. Noon – 11pm
Sun. Noon – 6pm

834 South County Line Road
Harpersfield, Ohio 44041

440.361.3049
www.bennyvinourbanwinery.com

winemaker26@gmail.com

6451 N. RIVER RD., HARPERSIELD, OHIO
Hours: Wed. and Thurs. 3-7

Fri. and Sat. 12 - 8 • Sun. 12 - 6
Closed Mon. and Tues.

WWW.HUNDLEY CELLARS.COM

HOURS
Tasting Room:

Mon. & Tue. 11-4pm 
Wed. & Thu. 11-8pm 

Fri. & Sat. 10-9pm , Sun. 12-6pm 
Restaurant:

Wed. & Thu. 12-8pm 
Fri. & Sat. 12-9pm, Sun. 12-6pm 

5585 N. River W, Geneva, Ohio 44041 
(440) 466-8466

www.ferrantewinery.com

Estate Grown Wines
HoursHours

Mon.and Tue - Closed, Wed & Thur. 12 - 6, Fri. 12 - 8, Sat. 12 - 9, Sun. 12 - 6
April Hours BACK TO 7 DAYS!  Sun. through Thurs.12-6, Fri.12-8, Sat. 12-9

DEBONNÉ VINEYARDS
& Double Wing Brewing Co.

7840 Doty Rd., Madison, OH
440-466-3485

See back cover for music listings.

Go to www.debonne.com for details

GRAND RIVER CELLARS
5750 S. MADISON RD. (RT528)
MADISON, OH • 440-298-9838

See back cover for music listings.

Go to grandrivercellars.com for details

636 State Route 534 Harpersfield • 440.361.4573 • kosicekvineyards.com

SERVING AWARD WINNING WINE,
LOCAL CRAFT BEER AND A FULL 

LUNCH AND DINNER MENU.

Your
winery can 

be
here.
Call

440-415-0999

Like us on Facebook (KosicekVineyardsOhio) and Instagram (@kosicekvineyards) to stay up to date with events and offerings

3/9 Pete Shelby 5-8pm
3/16 Jim Ales 5-8pm
3/23 Joe Vitale Jr. of Ravenwood 5-8pm

3/30 Susan Hagan 5-8pm
3/31 (Easter) CLOSED
4/6 Pete Shelby 5-8pm

April 8th (Solar Eclipse) Eclipse Escape, Laid-back Viewing Party. Feeling overwhelmed by the 
never-ending list of eclipse event options? Relax and join us at Kosicek Vineyards for a stress-

free, laid-back eclipse viewing experience

Events and Live Music
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Continued on Page 5

NEWS & EVENTS

10th ANNUAL

Pasta Buffet by

LaMALFA
BANQUET HALL

5783 HEISLEY ROAD • MENTOR

PURCHASE TICKETS IN ADVANCE
BY MAIL $30/TICKET  

Make checks payable to:
Puppy Raisers for the Blind, Inc.

 and mail to:
1168 S. Beachview Rd.
Willoughby, OH 44094

for more info Call Linde @ 440-669-7291

WITH YOUR HELP, THESE PUPPIES WERE RAISED TO BECOME LEADER DOGS FOR THE BLIND
TRAINED LEADER DOGS ARE GIVEN TO THE BLIND AT NO COST.

 

TUESDAY, APRIL 16, 2024 • 5-9pm

HUGE BASKET AUCTION
50/50 RAFFLE • DOOR PRIZES

TICKETS $30

SO GOOD,
YOU’LL WANT

 TO LICK YOUR
DISH!

Event sponsored by Puppy Raisers for the Blind, Inc. a 501(c)3 non-profit organization 
that financially supports the raising of puppies to become Guide Dogs for the blind

and visually impaired and to provide financial assistance to 
enrich the lives of Guide Dog users.

21st Annual Grand River Valley Ice Wine Festival
Featuring Daily Ice Wine Tastings and Festival Events on Saturdays
This year marks the 21st season for the annual Ice Wine Festival, held the entire month of March 
in the Grand River Valley wine region.  With such a different winter season, this will truly be a 
celebration for the wineries, since Mother Nature only granted one opportunity this year to harvest 
true ice wine.  True ice wine can only be made when the grapes are left on the vines at the end of 
the traditional harvest season awaiting Mother Nature’s shift of seasons from fall to winter.  Once 
the grapes are truly frozen, with temperatures below 17 degrees, the grapes are picked and pressed 
immediately, before they have a chance to thaw.  
The festival has expanded throughout the years and now includes 6 wineries and 1 distillery that 
will feature an ice wine cocktail.  Many of the participating wineries have expanded their drink 
lists to include specialty cocktails and mocktails for the festival as well. 
Several wineries have also expanded their ice wine list from the traditional ice wines to enhanced 
ice wines.  Laurello Vineyards have been producing a habanero ice wine for years. Grand River 
Cellars has become known for their Maple Ice Wine, made from local maple syrup, and Debonne 
has a Cherry Bourbon Ice Wine.  New to the scene is Cask 307 Winery, as they introduce an 
Espresso Ice Wine this year.  It’s a remarkable collaboration between them and a local coffee 
house in Geneva.  Ferrante Winery will be introducing their new Bourbon Barrel Aged Ice Wine. 
The festival runs every day during the month of March (except Easter Sunday).  Ice Wine lovers 
can relax and slow down along the trail, knowing it doesn’t have to be finished within 5 hours.  
Participating businesses include Debonné Vineyards, Grand River Cellars Winery & Restaurant, 
Laurello Vineyards, Cask 307 Winery, South River Vineyards and Red Eagle Distillery.  While the 
tasting is available daily from noon-5, not all wineries are open 7 days a week so please check the 
websites or their ads in this publication for hours of operation.  
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P.O. Box 118 • Geneva, Ohio 44041
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We would like to thank all of our sponsors and 
encourage our readers to patronize the fine busi-

nesses appearing in the North Coast VOICE.

Editorial Director & Publisher
Sage Satori

editorial@northcoastvoice.com
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Bob Moore

Advertising & Marketing
advertising@northcoastvoice.com
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Pete Roche • Sage Satori

Film Critic - Westside Steve
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Trenda Jones • Steve Madewell
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Tom Todd • Donniella Winchell
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NEWS & EVENTS 3
WINE 101 6
Wine Bottles – Shapes and Colors 
that Tell a Story

SPOTLIGHT 8
An Introduction to Jonathan
Richman

MUSIC REVIEW 9
Colours & Passions by Prairie 
Prince

QUICK CUTS 10
Gentle Giant, The Virgin Prunes, 
The Who

INTERVIEW/PREVIEW 11
‘70s Star John Ford Coley to open 
for Ambrosia at Goodyear Theater 
on March 23

LOCAL FOODS 14
The folk art of seed saving

PEDESTRIAN RAMBLINGS 15
Creating New Spaces and Finding 
New Places

MOVIE REVIEWS 17
One Love, Drive Away Dolls, Ordi-
nary Angels, Oscar Predictions to 
Movies

MIND BODY SPIRIT 18
Making Changes to Heal Your Life

NEW READS 16
PUNK: The Definitive Guide to 
the Blank Generation and Beyond, 
Lead Sister: The Story of Karen 
Carpenter

For Live Music call Danny!
440-812-1037

Fri. 3/8 • 6-9
Harbor Halcyon  

Sat. 3/16 • 5-8:30
Ferrante Winery  

Fri. 3/22 • 2-3:30
Danny solo
Wind�eld in Richmond Hts  

Wed. 3/27 • 2-3:30 
Danny solo
The  Sanctuary, Geneva
 

Fri. 3/29 • 6-9
 Joeys Italian Grill, Madison  

Sun. 4/7 • 2-5
Benny Vino Winery 

DANNY PUGLIESE
&  BILL IZZI

Playing 50-60-70's
Favorites and Much More

Always check our website for any updates or cancellations! 
www.takei i .com

For booking call Ellie: 330-770-5613
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• • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • •

• • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • •

Sat. 3/2 • 7 - 10 PM • ERIE CANAL (Thelma’s)
Sun. 3/3 • 4 - 6 PM • SEVEN BROTHERS 
Fri. 3/8 • 6:30 - 9:30
HARTFORD HILL WINERY, Fowler, Oh 
Fri. 3/15 •  8 - 11 PM
SKY LOUNGE (Bowling Lanes), Garrettsville
Sat. 3/16 • 6 - 9 PM • GOLDEN DAWN, Youngstown
Sun. 3/17 • NOON - 3 PM • ST.  PATRICK'S DAY  
THE ROD TAVERN, Youngstown
Sun. 3/24 • 2 - 5 PM
BENNY VINO URBAN WINERY   
Sat. 3/30  CORTLAND MOOSE 7-10:00 PM
Wed. 4/3 PETER ALLEN INN, 5 - 8 pm Kinsman
Fri. 4/5 • 6 - 9:30 pm
CHARBENAY'S WINE ON THE RIVER, Warren
Sat. 4/6  GODDESS WINE HOUSE, Ashtabula 7 - 9
Sun. 4/7 HARTFORD HILL WINERY, 2 - 5 pm
Mon. 4/8 • 2 - 3:30 pm
KINSMAN LIBRARY • Eclipse Party,  KinsmanCall Andy for bookings:

440.339.1069
facebook/theporchrockersband

For additional dates, see our Facebook page.

CALL US FOR YOUR
PRIVATE EVENTS!

Sat. 3/16 • 4-7pm
Just Andy

@ Rosabella Winery

Fri. 4/12 • 6-9pm
The Porch Rockers Duo 
@ Dark Room Brewing 

Sun. 4/14 • 2:30-5:30pm
The Porch Rockers Duo
@ Debonne Vineyards

Fri. Mar. 8 Dark Room 6-9
Sat. Mar. 9 • 5-8

Day Dream Farm Winery 
Sun. Mar. 10 Stonegait Winery 2-5

   Fri. Mar. 22 East End 7-10
Fri. Mar. 29 Benny Vino 7-10

  Sat. Mar. 30 • 6-9
Buccia Vineyard (in Conneaut)  

  Sat. Apr. 6 Dark Room 6-9 
Monday, Apr. 8 • 2-5

The Pub • Solar Eclipse Party!
Like our Facebook page

For bookings call Jimmy 440-417-2475

Twisted Vibes

Get Your Vibe On!
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6527 North River Road W. (Rt. 307) Harpers�eld Twp • (216) 930-4330
Refer to www.sevenbrothersdistillingco.com for hours

  Every Thursday
  Happy Hour with
  Discounted Cocktails!
 
  Bloody Sundays
  Bloody Marys featuring
  bacon-washed
  hickory-smoked
  whiskey and
  dill-infused Vodka

  Made On-Site
  Bourbon, Whiskey, 
  Spiced Rum, Gin & Vodka
  Downstairs Tasting & Bar
  Upstairs Loft Lounge

TASTINGS,
FLIGHTS
& TOURS

AVAILABLE!

Hand-Crafted Cocktails • Beautiful Upstairs Loft Lounge

Bourbon,
Whiskey,
Spiced Rum,
Gin &
Vodka
Made On-Site

Fri. 3/8   Jake Briggs: Piano 6:30 
Sat. 3/9   Barrel Tasting: Brandy 2:30 - 3:30
Sun. 3/10 St. Paddy’s Cocktail Contest
 2:00 - 7:00 •  Istvan Medgyesi 4:00
ST. PADDY’S COCKTAIL SPECIALS!!
 Fri. 3/15 Ramsey’s Reserve Irish-style 
 Whiskey Tasting I  6:30
 Michael Brown: Piano 6:30 
Sun. 3/17 ST. PATRICK’S DAY!
 Ramsey’s Reserve Irish-style
 Whiskey Tasting II 3:00 - 4:00
 Sparky’s Music 2:00 - 6:00

Fri. 3/22 Josephine and the Goat  6:30
Sun. 3/24 National Cocktail Day!
                    Barrel Aged Rum Tasting & Tour  3-4p
Fri. 3/29 Jake Briggs: Piano. 6:30
                Barrel Tasting: Barrel Strength
 Wheated Bourbon 7:00
Sat. 3/30 OPEN
Sun. 3/31 Closed for Easter Sunday
Fri. 4/5  Jake Briggs: Piano 6:30 
Sun. 4/7  Istvan Medgyesi 4:00

32 North Broadway • Geneva  • (440) 290-6045

m
Serving craft beer, local wine and kegged cocktails!

5

HOURS: Mon. Tue. Thu: 2-8pm • Fri. & Sat:12-10pm • Sun - 12-8pm

 www.darkroombrewingco.com

Thu. 3/7  Movie Night - Coneheads

Fri. 3/8   Music - Twisted Vibes 6-9pm

Sat. 3/9  Music - Lana Ann 6-9pm

Sun. 3/10  Chunky Knit Blanket Workshop #2
1-4pm (Tix @ Eventbrite)

Sat. 3/16  Red Bow 5k Ra�e Basket Reception
(Last call 6pm, winners announced at 7pm) 

 Music - Two Kings at 7pm

Sun. 3/17  St. Patrick's Day!
-Early Start @ 8am 

-Beer release: The Irish Goodbye
Irish stout on Nitro)

-Hair of the Dog Brunch 11-2pm
-The Wheeler Creek Rovers Irish band 3-5pm

Fri. 3/22  Music - Istvan Medgyesi 7-9pm

Tue. 3/19  Geneva Songwriters Circle 7:30-9pm

Sat. 3/23  Secret Society Comedy presents
Gavin Matts (tix @ Eventbrite)

Sat. 3/30  Cousin’s Maine Lobster Truck 12-8pm
 Music - Mike Barker 6-9pm

Sun. 3/31 Easter Sunday - Closed
 

Sat. 4/6 Opening at 1PM Red Bow 5k After Party 
Twisted Vibes 6-9pm

Hosted by
Heavy G Entertainment

For Booking or Info call 
440-645-6689

GAME SHOWS

Music Bingo
3/7............Halcyon ...........7-9
3/12 .....Beebe’s Bistro ......6-8
3/14 ..........Halcyon ..........  7-9
3/19 .....Beebe’s Bistro ......6-8
3/21 ..........Halcyon ...........7-9
3/23 ...Emerine Estates .....6-8
3/26 ..Darkroom Brewing ....6-8
3/28 .........Halcyon ...........7-9
4/4 ...........Halcyon ...........7-9

Family Feud
3/16 ......... Becker’s...........6-9

For the die-hards that live for the energy this festival has always generated, festival Saturdays will 
return with all the bells and whistles including vendors, pop-up ice wine bars, ice wine marshmal-
lows, specialty treats made with ice wine, and much more.  
The participating wineries and distillery are within a 10-minute drive of each other.  Patrons begin 
at the business of their choice for this fun, progressive Ice Wine tasting throughout the Grand 
River Valley wine region. Each winery will provide a sample of their wines, a commemorative ice 
wine glass, and a complimentary appetizer.  The cost is $10 per person at each winery.  In lieu of a 
canned good donation for the local food banks, the wineries are automatically making a monetary 
donation to the banks.  The coordinators encourage everyone to drink responsibly and have a 
designated driver ticket, for $5, which includes a non-alcoholic drink and an appetizer.  For more 
information about the Ice Wine Trail go to www.wggrv.com

Total Eclipse Wine Trail Dawns in the Grand River 
Valley Wine Region
The Grand River Valley Wine Region is in “the path of totality” for the upcoming Solar Eclipse 
on Monday, April 8th, and the wineries are ready.  The GRV branding group has created an eclipse 
themed weekend event called Total Eclipse Wine Trail that will run Friday, April 5th thru Sunday, 
April 7th. 
Fourteen wineries have chosen to participate, each offering an eclipse-themed small plate paired 
perfectly with two wine samples.  The fee is only $10 per person at each winery.  All the winer-
ies are within a few minutes of each other, making it an easy drive from one location to the next.  
Those who register in advance, by purchasing an official Eclipse Wine Trail Passport, will receive 
$5 off at each location and a commemorative wine trail t-shirt.  Passports are $70 each and can be 
purchased at https://valleywinegroup.com/total-eclipse-grv/total-eclipse-passport/  These passports 
will only be available while supplies last and will be cut off two weeks before the trail begins, so 
those interested are encouraged to purchase them soon.
One of the main organizers of the trail is excited to introduce the Grand River Valley Wine Region 
to visitors from near and far.  “When I learned of the total eclipse and the fact that we are in the 
path of totality, I knew it was an opportunity for us to create something fun and new,” states Cindy 
Lindberg, president of Grand River Cellars Winery & Restaurant. “We want visitors to experience 
our region, not just spend the night here.” 
Loretta Todd, marketing manager for Debonné Vineyards and co-creator of the trail expands on 
that experience.  “We have encouraged wineries to create events themed around the eclipse for that 
weekend.  The trail runs from Noon-5 pm, giving visitors time in the evenings for other experienc-
es.”  She goes on to say, “Many wineries have created special wines in celebration of this event.”  
Several of the wineries are also organizing Watch Parties on the actual day of the eclipse.
Participants that purchased the passport and visit all 14 wineries will be entered into a drawing for 
an overnight package in the Grand River Valley, including hotel accommodations and gift certifi-
cates to various wineries. 

JazzNEO - New jazz channel serving Northeast 
Ohio has Launched!
Showcasing jazz music from all eras, this station will also highlight our region’s active jazz scene. 
You can expect to hear music from the early masters, local world-class musicians, and emerging 
artists from Northeast Ohio schools. 
This new channel features hosts Dee Perry, Dan Polletta, and John Simna. 
“As someone who has spent much of his career working in jazz radio, I’m beyond excited to be 
part of JazzNEO. Northeast Ohio needs and deserves a full-time station devoted to jazz, to cele-
brate artists from around the world as well as our own backyard. We hope JazzNEO can become a 
cornerstone for the jazz community in our region,” said Dan Polletta, Host of JazzNEO.
JazzNEO will broadcast on 90.3 HD2 and livestream on JazzNEO.org.

Happy St. Patrick’s Day! Happy Spring! Happy Easter! 
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www.theoldmillwinery.com

Closed Mondays • Tues-Fri. 4-8pm
Sat-Sun.  Noon-8:00pm

Kitchen closes 1/2 hr. earlier

BURGER OF THE MONTH 

DUBLIN BURGER
Corned beef, 
sauerkraut  &

1000 Island on 
marble rye bread

PIZZA OF THE MONTH
REUBEN PIZZA

BEER OF THE MONTH
CONWAY IRISH ALE

Follow us on 
Facebook;
visit us on 

theoldmillwinery.com

For parties of 8-10
please call for
a reservation.

We continue to offer curbside pickup

Wine Slushies
ARE BACK!

New weekly Specials!
Tuesday: Kids Eat Free with 

purchase of any Entrée featuring 
Gummy Worm Mocktail

Wednesday: $2 off Burgers. 
Wineburgers, Turkey Burgers & 

Beyond Burgers
�ursday: Loaded

Mac & Cheese • Beef Brisket 
Pulled Pork • Broccoli & Bacon

Friday & Saturday: Down-Home 
Cooking! Meatloaf, Pot Roast, 

Pork Chop & Pork Bowl
Sunday: $5.99 Pasta

Frosty
the Snowman

Sangria!

& RESTAURANT& RESTAURANT
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 By Donniella Winchell
WINE 101

Intimidated every time you look for wines at a wine shop or in the grocery store?  Over the 
centuries, major growing districts in France and Germany have developed unique bottles to help 
consumers recognize the grapes and wines grown in their regions. Contemporary wine produc-
ers everywhere often use those same colors and shapes for wines made in traditional European 
styles. This means a bit of bottle savvy can help a shopper select a perfect wine from among the 
myriad of options offered on a typical retail shelf.  
Dark green bottles with high, rounded shoulders originated in Bordeaux.  Around the world, 
they were and are used for Cabernet Sauvignons, Merlots, and for complex red blends. Clear, 
aka “flint” bottles, with the high Bordeaux shoulders contain luscious, sweet Sauternes, fine 
Sauvignon Blancs, and wines of similar styles. Clear glass in many shapes is often also used to 
show off the lovely colors of blush or rose’ wines.  
Burgundy, known for both great whites and spectacular reds, established bottles with sloping 
shoulders as its standard shape.  White wines were placed in lighter green bottles, red wines into 
darker green bottles.  Expect to find Chardonnays (white) and Pinot Noirs (red) in bottles with 
Burgundy sloping sides. 
Wines in a Germanic style are usually placed in tall, very thin glass, also known as hock bottles.  
The green version originated in the Rhine and Alsace districts.  Brown bottles are traditional-
ly used in the Mosel region.  Varietals like Riesling, Gewürztraminer and stylistically similar 
hybrids like Vidal Blanc, are often found in these graceful bottles.
Champagne (French) and Sparkling Wine (US) producers of bubbly wines use especially thick 
glass to contain the tremendous pressure created by the secondary fermentation that produces 
the tiny, trapped bubbles in sparkling wines. Some bottles feature a concave bottom, called 
a punt or kick.  This unique characteristic dates back to the time when bottles were all hand 
blown.  The indentation added strength to the bottle’s body, helped to ensure that the bottle 
would stand straight after hand blowing, and for the wines with all of that dissolved carbon di-
oxide, the punt provided some protection against breakage caused by trapped pressure. Modern, 
mass-produced punt bottles are more costly than plain glass so winemakers often use them for 
their most prized varietals. 
Table wines are generally placed in 750 ml bottles and contain about five glasses of wine.  Ice 
wines, those rich, very sweet dessert wines, on the other hand, are usually presented in extreme-
ly tall, elegant, and artfully painted bottles that contain only 375 ml of wine. Because they com-
mand prices double and triple that of regular varietals, little expense is spared when creating ice 
wine bottles and in designing their labels. On a retail shelf, they attract considerable attention; 
even empty, bottles become collectible.
Wine bottles in and of themselves tell a story about the wine contained within the glass. Know-
ing a little about the history of bottle shapes and colors helps a contemporary shopper make a 
good decision when selecting a wine for any occasion.

Wine Bottles – Shapes and Colors that Tell a Story

4275 Bates Road • Madison • 440-307-9571
www.stonegaitwinery.com

Closed Mon. & Tue. • Wed. Noon-7 • Thu. Noon-8 • Fri. & Sat. Noon-10 • Sun. Noon-6

Award winning Wines, Wood Fired Pizzas,
Sandwiches, Salads & Sharable Appetizers

live  like  s�e�e  left the gate �en.
Cozy F	e.
G�d F�d.
Great Wine.

Cozy F	e.
G�d F�d.
Great Wine.

Live Ent�tainment
Ev�y Sunday 2-5pm

March 10 ...Twisted Vibes  2-5
March 17 .... Julie Slatery  2-5
March 24 ....Tom Reed Smith  2-5
Closed Easter Sunday
April 5 .........Eric Andrews  5:30-8:30
April 7 ......... John Gall 2-5
April 8 .........Open for the
    Eclipse Watch Party Noon-6pm
     Nick & Lori playing 1-5pm

BEER
ON-TAP &
SEASONAL
COCKTAILS
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North Coast VoiceSaturday, February 17
at 6:00pm

4573 Rt. 307 East • Geneva
440.415.0661 • LaurelloVineyards.com

A Boutique Winery featuring
Handcrafted, Award-Winning Wines.

3/8 .........Brad Pethtel 
3/9 .........James Margiotta  
3/15 .......Uncharted Course 
3/16 .......Brian Hager 
3/22 .......2 Kings  
3/23 .......Joshua Robert 
3/29 .......Good Friday CLOSED
3/30.......Phil Turk 
4/5 .........Acoustic Joyride 
4/6 .........Mike & Priscilla 
4/7 .........Bryan Phillips (2-5)
EARLY SEASON HOURS: on-Tues: Closed • Wed. Noon-5 • Thu. Noon-7 • Fri. & Sat. Noon-9 • Sun. Noon-5 

21st ANNUAL GRAND RIVER VALLEY

Ice Wine Festival
During the month of March!

Check our website for details!

Entertainment �-�pmEntertainment �-�pm

Join us on
April 5, 6 or 7 for the

Grand River Valley Total Eclipse
Wine Trail

~Visit Laurello Vineyards &
13 other wineries as we celebrate the 

TOTAL SOLAR ECLIPSE!
~Enjoy Total Eclipse themed appetizers 

paired with wine samples
at each winery.

~Details www.laurellovineyards.com

Closed
MAR 
31

MAR 
16

Thomas Reed 
Smith

Off The Rails

Josh Robert

MAR 
10

MAR 
17

MAR 
24

Mike & Marie
MAR 

9

Face Value Duo
MAR 
23

Nick & Lori
MAR 
30

3951 State Route 307  |  Austinburg, OH 44010 
440.275.5218  |  www.rosabellawinery.com

Hours: Wed. & Thur. 12-7, Fri. & Sat. 12-8, Sun. 12-6

Saturday 4-7pm • Sunday 2-5pm
Live Entertainment

Flatbread of the Month
The March Into Spring
Corned beef, sauerkraut, 

thousand island dressing, 
and mozzarella cheese 

ApR 
73 Peace Band

ApR 
6

Just Andy
MAR 
16

Mike Barker

www.hundleycellars.com

The kitchen closes 30 minutes before the
whole joint shuts down for the night.

Uncork, Unwind & Enjoy the Music!

6451 SR 307
Harpersfield, Ohio

440-361-3088

Hours: Wed. & Thu. 3-7, Fri. & Sat. 12-8, Sun. 12-6
Wed. & Thu. Happy hour 3-7 (25% off all in house bottles)

THURS. MAR. 21
BAKED POTATO
NIGHT 4-7:00
with Mitch Larson

3/9 ............. High Horse
3/10 ........... Lori & Nick
3/13 ........... Karaoke Krew 4-6:30
3/16 ........... 3 Peace Band
3/17........... Me & The Boy

3/23 ........... Jim Dandy
3/24 ........... Crowley & Sofranko
3/30 ........... Fool’s Gold
4/5 ............. 3 Peace Band
4/6 ............. John Gall
4/7 ............. Susan Hagan

WEEKEND MUSIC FRIDAYS 5-7
SAT. & SUN. 2-5 
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3/7 .........Open Mic �� 
3/8 .........George Hertzel 
3/9 .........Fool’s Gold 
3/10 .......Ted Riser 
3/14 .......Open Mic �� 
3/15 .......Chuck Ditri & Scott Treen
3/16 .......Deuce & the Wildcards- Brad Pethtel,
               Don Perry & Rich Branham
3/17 .......Prodigal Step Sons
               Happy St. Patrick's Day!
3/21 .......Open Mic �� 
3/22 .......The Gunnz
3/23 .......Dawn to Dusk 
3/24 .......Take II 
3/28 .......Open Mic �� 
3/29 .......Twisted Vibes 
3/30 .......Higher Ground 
3/31 .......Easter Sunday Closed
4/4 .........Open Mic �� 
4/5 .........Nick and Lori 
4/6 .........John Bowdler
4/7 .........Danny Pugliese & Bill Izzi

834 South County Line Rd.
Geneva, Ohio 44041

440-361-3049
www.bennyvinourbanwinery.com

Live Entertainment • Fri & Sat 7-10 • Sun 2-5

Mon. Tue. Wed. - Closed • Thu. Noon-9:30 with open mic 6- 9pm
Fri. & Sat. Noon-11pm • Sun. Noon-6pm

“THE GREAT OPEN MIC”
Every Thursday 6:00 – 9:00
with Jimmy Ales & Friends

V
We offer assorted meats,

cheese, hummus, pita chips, 
crackers & chocolate!

You are also welcome to 
bring your own food.

4511 Bates Rd • Madison • 440-428-0677
SilverCrestWines.com

Classic Wines. Locally Grown. Locally Produced.

Indoor & Outdoor Seating
Hours: Fri & Sat: Noon-8pm

Sundays Noon-6pm, or by appointment.

Last month, when I wrote about vinyl oddities, 
I decided to omit a record called “Beserkley 
Chartbusters.” It was a collection of tracks 
introducing various artists signed to Mathew 
King Kaufman’s new label, Beserkley Records. 
I found it in a bargain bin at the National 
Record Mart in the Eastwood Mall in Niles, 
Ohio, not far from my parents’ house, where I 
lived in the summers as a college student. It’s 
never been on CD, so it would have qualified 
for last month’s article. On the same day, from 
the same bin, if I recall, I also purchased “Rock 
and Roll with the Modern Lovers.” Those 
two albums were my introduction to Jonathan 
Richman, whom Kaufman called “Jonathan the 
Genius.” That was in the mid 70s, and I have 
been following Richman’s unique career ever 
since.
I’m on his mailing list as John Stroker, which 
rubs me up well the wrong way, but causes 
me to get a post card (literally) whenever he’s 
playing in the area, which he did in Yellow 
Springs, Ohio, on February 27, 2024. He was 
also scheduled to perform at the Warhol Mu-
seum in Pittsburgh on Feb. 28, but I’m getting 
ahead of Jonathan’s story, which begins in New 
York City, Boston and Cambridge, where he 
played high school dances, bars and fraternity 
houses with the original Modern Lovers.
That band included Jerry Harrison, later with 
the Talking Heads, on keyboards, and David 
Robinson, later in the Cars, on drums. John 
Cale, formerly of the Velvet Underground, pro-
duced a six-song demo for them. Richman had 
already moved past the Velvet Underground in-
fluence on the recordings by the time they were 
released in 1976 on Beserkley, but they are 
masterful. Richman’s songwriting, guitar work 
and vocals are all perfect, and the band’s sound 
evokes classic 60s hard rock and foreshadows 
the arrival of punk. One song, “Roadrunner,” 
was covered by Joan Jett, and another, “Pablo 
Picasso,” by John Cale. In the first verse of the 
latter, Richman sings, “You try to pick up girls 
and get called asshole/ This never happened to 
Pablo Picasso/ He could walk down the street 
and girls could not resist his stare.” Was the 
resentment of insecure, lustful (but harmless) 
young men ever expressed better?               
By the time Richman’s first recordings to be 
released emerged on “Chartbusters,” he had 
completely changed his sound and approach 
to music. He spoke of a mystical experience 
in Bermuda that had shown him there was 
too much negativity in the world, and said he 
didn’t want to add more. He had also been 
influenced by calypso music. There was a new 

■■■
SPOTLIGHT

By John Stoker
V

An Introduction to Jonathan Richman
group of Modern Lovers as well, “Leroy and 
Asa and D. Sharpe,” as Jonathan put it in one 
song. In addition to backing him on lead guitar, 
bass and drums, they sang beautiful harmonies 
behind Richman’s unconventional but enthusi-
astic lead vocals. Where he had once expressed 
bitter jealousy of “Hippie Ernie,” pointing out 
to a girl who likes him better that Ernie can’t 
face the world without getting stoned, now 
Jonathan is in love with the new bank teller, 
who “looks at me and she knows.” (“In my line 
I count eleven/ But that’s all right ‘cause I’m in 
heaven.”)
When it works, which is often, Jonathan’s new 
music was delightful basic rockabilly that can 
make me laugh out loud. In “New England” 
he sings, “I have seen old Israel’s arid plain/ 
It’s magnificent, but so’s Maine!” He switched 
often to acoustic rhythm guitar to bring out the 
rockabilly feel and performed with spontaneity 
and joy. His masterpiece from this period is 
“Rock and Roll with the Modern Lovers,”    
which included “Egyptian Reggae,” an instru-
mental that was a top ten hit in England. (On 
YouTube you can find videos of the Modern 
Lovers performing on the major British music 
shows.)
While the second side of “Rock and Roll” can 
veer into silliness, the first side is the most 
mystical rock music since Van Morrison’s 
“Astral Weeks.” Songs such as “Fly into the 
Mystery,” “Summer Morning” and “After-
noon” capture the freedom and dreaminess of 
young people in summer. I play it every year.
After the follow-up album, “Back in Your 
Life,” Richman went away for a while (build-
ing chairs, I heard), re-emerging on record with 
“Jonathan Sings!” in 1983. With a new group 
of Modern Lovers (the third), he continued 
the low-tech approach to recording he’d taken 
for Beserkley. The record begins with “That 
Summer Feeling,” one of his best songs. “That 
summer feeling’s gonna haunt you/ Later in 
your life.” It’s a good example of how Jon-
athan’s songs can suddenly break your heart 
with an unexpected turn toward poignancy.
Richman was touring behind that record the 
first time I saw him in concert, at Peabody’s 
Down Under in the Flats. He had the two 
women who sang with him in the studio (one 
played bass) and his own voice and guitar. He 
provided percussion by clog dancing, board, 
wooden-soled shoes and all. It put me in mind 
of something he once said: “We have to learn 
to play with no electricity, our guitars broken, 
and it’s raining.”

On a later tour I saw him at the Beachland 
Ballroom. A juggler opened the show, fol-
lowed by the singer songwriter Vic Chesnutt, 
who performed from a wheelchair, and finally 
Jonathan. Chestnutt got loud cheers and 
applause when he started his set by impro-
vising a song about putting Jonathan in the 
Rock Hall. Later I learned that all three men 
traveled to the show in the same van.     
“Jonathan Sings!” came out on Sire Records, 
but Richman soon signed with Rounder 
Records, a New England based, mostly 
traditional label that wasn’t too folk-bound to 
recognize an American original. His “I, Jona-
than” album for Rounder is often cited as his 
best. It includes a reworking of “That Summer 
Feeling” as well as a nostalgic song about a 
younger time living in a “Rooming House on 
Venice Beach”: “I didn’t lock it/ Who’d want 
my crap?/ I just let the screen door flap.” The 
record also introduced “I Was Dancing in A 
Lesbian Bar,” a fan favorite about letting go 
on the dance floor that, to my ears, is exuber-
ant while steering clear of sexism or titillation.
In the 90s Richman signed with the label Neil 
Young owns, Vapor Records, and released 
“I’m So Confused,” which is less low-tech, 
produced by Ric Ocasek of the Cars and 
recorded at Electric Lady Studios in New 
York. Ten years later, Vapor released “Because 
Her Beauty Is Raw and Wild,” one of his 
most interesting albums. It covers a Leonard 
Cohen song, concludes with a track called “As 
My Mother Lay Dying,” and was recorded in 
studios all over Western Europe. Jonathan has 
always been quite a world traveler. In the liner 
notes he describes working in a studio that 
looked out over the Strait of Gibraltar to the 
lights of Tangiers. “An electrifying place to 
think up and make music.”     
In 1998, Richman sang in the Farrelly 
Brothers’ comedy “There’s Something About 
Mary.” And I do mean he sang in it. He and 
his drummer, Tommy Larkin, wander through 
scenes singing and playing, just as Stubby 
Kaye and Nat King Cole do in “Cat Ballou.” 
He also contributes the title song, with one 
of his best verses: “His friends all say stop 
dreaming/ Quit living in the past/ But his 
friends have never been in love/ So his friends 
need not be asked.”
These days Jonathan’s CDs are on Blue Arrow 
Records out of Cleveland. I saw him per-
form the third time at a pre-release event for 
“Ishkode! Ishkode!,” but prefer the follow-up, 
“Sa.” If you decide to give him a listen, you 
can stream his songs, of course. Don’t be put 
off by first impressions of silliness, especially 
in the Modern Lovers’ second incarnation. 
(Avoid the live album, but do hear “In the 
Morning of Our Lives,” its best track.) Jona-
than Richman proves it’s possible to make a 
life in rock on your own idiosyncratic terms. 
“I got a lot of nerve and I’m not afraid of 
being laughed at.”    
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 By James OnyskoVMUSIC review

5961 State Route 7 • Andover, OH
440-965-6900 • www.stablewinery.com

 Hours : Thursday: 5pm-9pm • Friday & Saturday: 12pm-9pm

for Upcoming
Live Events

Great Food, Wine, Beer, Bourbon & Music

Live Entertainment 5:30 - 8:30
Thu. 3/7 "Read Between the Wines"
                   Book Club

Fri. 3/8 Paint 'N Sip 
                w/ Gallery in the Woods

Sat. 3/9 Sam Winterberger

Sat. 3/16 Eric Andrews Trio

Fri. 3/22 Stephen Ceremuga

Sat. 3/23 Pete Shelby

Fri. 3/29 Maria Petti

Sat. 3/30 Russ Saylor

Fri. 4/5 Lyle Heath

Sat. 4/6 MMAD Duo (Mitch & Melissa)

Monday, April 8
Solar Eclipse Event 

featuring

Russell's BBQ
and 

"Outside
The Wall"

Pink Floyd Cover Band

Vineyard and Bed & Breakfast
Call for Spa Suite
   Room Reservations

518 Gore Road • Conneaut • 440-593-5976
www.bucciavineyard.com

Wine friendly appetizers available.

Follow us on Facebook for event details

Hours: Closed Mon-Wed •  Thur. 12-6 • Fri. & Sat. 12 -9 • Sun. 12-6

3/8....... Rodger Montgomery
3/9....... Susan Hagan
3/15..... Fool's Gold
3/16..... St. Pat's Party w/ Me & The Boy
3/22..... George Hertzel
3/23..... Sunday at the Station
3/29..... Joe Hosey
3/30..... Twisted Vibes
4/5....... Brooke Surgener
4/6....... Prodigal Stepsons

 Live Music Fri. & Sat. 6-9 Sun. 2-5

APRIL 8: The Great Gig In The Sky - Eclipse Party
The Music of Pink Floyd performed live by

“On The Rocks” Tickets required thru EventBrite.com 
Day Dream Farm Winery

5703 State Route 166
Rock Creek, OH 44084

216-403-6218
DayDreamFarmWinery@gmail.com

Live Music 5-8pm

FOOD TRUCK EVERY SATURDAY !

day dream
farm

winery

3/7  90's Music Bingo
 6p-8p

3/9 Twisted Vibes
 
3/15 Lana Ann

3/16 Solo 6 String

3/23 Rob Covert

3/28 Camp�re Session with Craig Day

3/29 Wine Bottle Painting with Shelly & Lina

3/30 Hu�man Acoustic

4/4 Beach Wave Art with Ariel Inspired Art

4/6  Kevin Wilson

4/8 Total Eclipse Watch Party 12p-6p

There’s a rock drummer extraordinaire whose 
name is as alliterative as he is illustrative; and 
that is, The Tubes’ drummer, Prairie Prince, 
who had his artistic start in Phoenix, Arizona, 
with high school friend and guitarist, Roger 
Steen, in The Red, White & Blues Band 
(formerly, The Mouth); and then later joining 
forces with guitarist, Bill Spooner, in his band, 
The Beans – all evolving into The Tubes.  
When Prairie was accepted on a scholarship to 
the San Francisco Arts Institute, there ensued 
a migration to the more-creative climes of 
Northern California; where this still-going 
band occasionally hits the road to deliver their 
brand of progressive pop gems.  Since coming 
“Up From The Deep” into our collective 
consciousness with that first album on A & M 
Records in 1975, I was lucky to get to know 
these approachable guys at the bar after the 
show.  Back in the day, the band excelled at 
carefully-considered stage setups, with more 
elaborate ideas than most contemporaries, 
to entertain and delight audiences including 
the use of dancers.  Along with his co-artist 
colleague and former Tubes member, Michael 
Cotten (he provided the synthesizers before 
retiring from the touring life of a working 
band), Prairie added album artwork, also used 
for merchandise, etc., as well as stage designs.  
And when Quay Lewd  (singer, Fee Waybill) 
came out in ridiculous costume to utter in 
angst “White Punks On Dope”, we all knew 
that America was exhausted from the consum-
erism that engulfed a nation.  This sarcastic 
song became a staple to close out their shows, 
if not signaling the end times.  The band 
still plays regularly, but given Prairie’s busy 
schedule, performances are nearer to home 
and mostly on the West Coast, occasionally 
venturing east.
As Prairie explains in his bio on www.prairie-
prince.com: “I was raised in Phoenix, Arizona 
with two older sisters (Leslie and Helen) who 
gave me a constant source of musical influ-
ences, including: swing, jazz, blues and early 
rock and roll. Both parents were music lovers 
and my father, Charlie, played drums in his 
youth. My mother, Louisa, was an artist and 
encouraged pursuing music and art my entire 
childhood, which I did and still do”.  When I 
last talked with Prairie about the making of his 
first solo album (his nickname from the family 
surname, Lempriere), he explained that he had 
yet to come up with a concept.  That was years 
ago.  I am happy to report that that problem 
has been solved by the digital issuing of the 

drummer’s debut entitled Colours & Passions.  
This is aptly-named given his multidisciplinary 
approach to the arts.  Decades in the making 
due to constant demands on his time, gigging 
in a number of bands and in on-going collab-
orations, Colours & Passions is not only a nod 
to his twin pursuits of painting and percus-
sion; but in homage to what he heard at home 
growing up in an artistic family; that is, the 
Word Jazz of Ken Nordine, which informs this 
album of 14 tracks clocking in at just under 78 
minutes.
At first listen, I was surprised by what Mr. 
Prince had come up with in terms of that 
elusive concept.  Enlisting the help of many 
friends and musicians, he “assigned a color and 
passion to each month of the year”; and like 
Beat Generation hipsters such as Ken Nordine, 
Prairie has enhanced the music by adding a 
spoken-word element.  The effect is to take the 
listener on a journey of imagination, which is 
anchored by our common understanding of the 
meaning of colors and their representative ob-
jects or ideas.  The reader can sample the entire 
album by finding the link on the drummer’s 
website.
The album begins with Purple Ecstasy taking 
us on a royal romp until the track ends with the 
speaker repeating “Love Bomb” - the name of 
the last album by the Tubes for Capitol.  This 
music grows on you, which is what you want 
from an artist; whether it be in a painting or 
recorded music … something that can with-
stand the test of time.  Red Desire leads into 
Bone Lust, which is a natural, physical result, 
I suppose, and a clever arranging of the flow 
of music and track titles.  This unique album 

Colours & Passions by Prairie Prince
A First Solo Album 
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Brad Stevenson & Dick Dana
Now Booking: 440.812.4009

Music that pairs well with Good Wine,
Good Food and Good Times!

Facebook.com/Fool's Gold Ohio

Sat. 3/9 • 7-10pm
Benny Vino Winery

 
Fri. 3/15 • 6-9pm
Buccia Winery

 
Sun. 3/17 • 2:30-5:30

The Winery at Springhill
 

Sat. 3/30 • 2-5pm
Hundley Cellars 

Nickandlori.net
Facebook: Nick & Lori Acoustic Duo
Contact: Nick Blasius 440-488-8703

Loririzzo@yahoo.com

March 7th • 5-8
Becker’s Restaurant 

March 8th • 7-9:30
Grand River Cellars 

March 10th • 2-5:00
Hundley Cellars 

March 30th • 4-7:00
Rosabella Winery 

April 5th • 7-10:00
Benny Vino Winery 

Gentle Giant
The Missing Piece (Stephen Wilson remix)
Gentle Giant never scored major chart hits 
like their progressive contemporaries in Yes, 
Genesis, and ELP—but the U.K. quintet was 
admired for its members’ virtuosic musician-
ship: Each man could play numerous instru-
ments (guitar, bass, violin, recorder, vibes, 
glock, etc.), and would sometimes do so in the 
course of a single selection, switching things 
up in studio and onstage with a broad palate of 
folk, Baroque, chamber music, and Renais-
sance rock.  Gentle Giant’s arrangements were 
audacious, and often relied on bizarre time 
signatures, polyrhythms, and counterpoint to 
underscore its fantasy and fable-inspired lyrics. 
Morphing from Simon Dupree & The Big 
Sound, Gentle Giant initially consisted of 
sibling songwriters Derek, Ray, and Phil Shul-
man, keyboardist / cellist Kerry Minnear and 
guitarist Gary Green.  Saxophonist Phil flew 
the coup after three albums (Gentle Giant, Ac-
quiring the Taste, and Three Friends), leaving 
his younger brothers to carry on with Minnear, 
Green, and (ex-Wild Turkey) drummer John 
“Pugwash” Weathers on 1972’s excellent 
Octopus and 1973’s In a Glass House. The 
five-piece cultivated a loyal following, but 
their eccentric, offbeat, “difficult” music all but 
guaranteed they’d never ascend the pop charts 
in America or their native England. Progres-
sive masterpieces The Power and The Glory 
(1974) and Free Hand (1975) thrilled Giant’s 
hardcore fans, and incipient tours provided 
ample bounty for the countless bootlegs that 
flooded Internet trading circles in the late ‘90s 
and ‘00s—but even after tempering their sound 
on 1976’s Interview for fickle audiences, the 
Shulmans couldn’t catch a proper break. 
Released in 1977 (think Star Wars and Jimmy 
Carter), The Missing Piece was Gentle Giant’s 
ninth studio effort and second proper go at ton-
ing down the instrumental noodling and vocal 
theatrics. Indeed, the majority of Side One was 
given to jumpy, caffeinated cuts like hom-
age-to-holiday opener “Two Weeks in Spain,” 
woeful traveling musician power ballad “I’m 

 By Pete Roche

QUICK CUTS
Turning Around,” and cheeky punk missive 
“Betcha Thought We Couldn’t Do It.” The 
selections here are much shorter than on prior 
Giant releases, with the only cut exceeding the 
five-minute mark being Side Two’s jaw-drop-
ping acoustic guitar maelstrom “Memories of 
Old Days,” whereon the band’s classic lineup 
resurrects its trademark pastoral rock sound 
for a tender ode to times gone by. 
Porcupine Tree songwriter Steven Wilson 
turns in a sublime new mix here, bringing 
Minnear’s Clavinet, Minimoog, Hammond 
organ, and piano (“You’re Only As Old As 
You’re Young”) to the fore alongside Ray 
Shulman’s buoyant bass (“For Nobody”), J.P. 
Weathers’ crackerjack percussion (“Win-
ning”), and Gary Green’s shimmery electric 
guitar work (“Who Do You Think You Are”) 
nearly a half-century on. It’s a good effort at 
tweaking Gentle Giant’s niche rock music for 
new audiences, and even if the band’s best 
days were behind them, the album showed 
that the Shulmans weren’t afraid to evolve 
and adapt—even if doing so meant “dumbing 
down” a little for the age of disco and punk. 
Sadly, the group would only release two more 
albums before throwing in the towel—1978’s 
even poppier Giant for a Day (whose cover 
art literally invited listeners to take a scissors 
to it) and 1980’s Civilian, whose dark, 
edgy tones heralded far more commercially 
successful radio-ready platters by Genesis 
(Abacab), Asia (Asia), and Yes (90125).  But 
just because these musical adventurers never 
achieved Pink Floyd-level fame doesn’t mean 
there isn’t something worth checking out 
every Giant Giant LP—including The Missing 
Piece.

The Virgin Prunes
A New Form of Beauty (deluxe reissue)
Imagine, if you will, an alternate reality 
wherein U2 guitarist Dave “The Edge” Evans 
had a science nerd brother who formed his 



North Coast Voice Magazine | northcoastvoice.com • (440) 415-0999 |  Mar. 6 - April 10, 2024  11

North Coast Voice

Continued on Page 11

■■■ By Pete RocheVINTERVIEW/PREVIEW

216-513-0529
for bookings

Facebook.com/MitchLarsonAcousticMusic 

MITCH LARSON

Still Booking for 2024

Thurs. MAR. 21
Hundley Cellars

Potato Night! 4-7

3/15 Ferrante Winery
        5-8:30

4/6 Stable Winery
       5:30-8:30

4/8 Eclipse Party 1-4
       Pink Floyd Show
       Outside the Wall 
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England Dan & John Ford Coley were one of 
the biggest soft rock acts of the 1970s. Like 
James Taylor, Jackson Browne, The Carpen-
ters, John Denver, Kenny Rogers, and Kenny 
Loggins, the pair notched a string of breezy 
Billboard chart hits (“Nights Are Forever 
Without You,” “I’d Really Love to See You 
Tonight,” “Love is the Answer”) that proved 
inescapable then and endure today, courtesy 
of their appearances on television, in movies, 
on Spotify ‘70s playlists, and heavy rotation 
on SirusXM’s The Bridge. The duo split in 
the early ‘80s, but both Dan and John enjoyed 
modestly successful solo careers thereafter, 
reigning as “yacht rock” kings well into the 
2010s. 
Sadly, “England” Dan Seals - brother to Jim 
Seals of Seals & Crofts (“Summer Breeze”) - 
passed away in 2009, but John Ford Coley still 
carries the proverbial torch today, recording 
and performing with fellow light-rock lumi-
naries Christopher Cross, Poco, Al Stewart, 
and others in clubs and casinos across the 
nation. He’ll open for Ambrosia (“How Much 
I Feel,” “Biggest Part of Me”) on March 23 at 
the Goodyear Theater in Akron; it’s a Satur-
day, so wear your dancin’ shoes.
We spoke with John last week by phone to talk 
about his remarkable career and ongoing suc-
cess as a Seventies stalwart and ambassador of 
a bygone era of unabashedly feel-good pop.  
JOHN FORD COLEY: Hey, Pete, how you 
doin’?
NORTH COAST VOICE: Great, thanks! I 
appreciate your call.
JF COLEY: Thank you for having me talk 
with you.
NCV: I’d like to ask about your humble begin-
nings if I could. How’d you start out in music?
JF COLEY: Humble beginnings? There’s not 
anything humble about me at all! [Laughs] I’m 
a musician, man! We’ve got egos spread from 
here to Montana! Nah, actually I started out 
kinda young. I was five or six. You grow up in 
the church choir, so you’re kind of surrounded 
by music in that way. At the barbershop I’d 
pretend to play the piano on a footstool. So 
my parents thought it might be a good idea to 
put me in lessons. Now, I wasn’t raised like 
all the other kids in my area who were raised 
only on country music. I’ve got Grand Ole 
Opry at the house, and I’ve got lots of opera 

and show tunes. And I’ve trained classically. 
So there’s a very eclectic training, which I’m 
extremely happy for. Because again, most kids 
are only raised on the current stuff on the radio, 
the chunk chunk chunk! So I was lucky to have 
that kind of a beginning.
NCV: My first piano teacher was Sister Cecelia 
Agnes. We did not get along. Did you get on 
well with your instructors?
JF COLEY: Ha! Nobody gets along! Nope! 
But I tell you what, I’d play classical com-
petitions for one piano teacher who really 
taught me a lot. He said, ‘If you’re playing the 
competitions for me, I’ll show you how to play 
rock and roll and all that other stuff.’ And he 
did. But the thing that really got me hooked 
into music was probably one of the most fright-
ening ordeals that I’d ever gone through. I was 
in a band and doing great, playing since I was 
a sophomore in high school. Playing with Dan. 
And then I’m in college, and I come home 
one night to practice—we rehearsed for the 
gigs on Thursdays. And the guys said, ‘John, 
we’re going to fire you, because we don’t think 
you’re progressing the way you should.’ And I 
wasn’t. I was going to school, didn’t even have 
a piano. So I wasn’t keeping up, and my chops 
weren’t what they were supposed to be. And I 
get in the car the next morning, and I’m all up-
set because I enjoy going out to play so much. 
And as I’m driving to school—I know it’ll 
sound strange and you’ll think I’m a nut, but 
I’ve heard voices. I’ve heard ‘em three times 
in my life. And I heard a voice in my head that 

‘70s Star John Ford Coley to open for Ambrosia 
at Goodyear Theater on March 23
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6827 Lake Road West • Geneva • 440-789-9096
2-1/2 miles west of Rt. 534 and Geneva State Park Corner of County Line Rd. and Lake Road West.

Best place to watch the sunset on the Lake.

Live Music Overlooking the Lake!

DRIFTWOODPOINTGENEVA.COM

FOLLOW
US ON 

FB!

Thank You to all our Guests 
for a Wonderful Season!

April 5 ...............Nick Zuber ....................................7-10
April 6 ...............The Scuppers.................................. 2-5
                                  Lea Marra ......................................7-10
April 7 ...............Mossy Moran.................................. 1-4
                                  Me & The Boy.................................. 5-8
April 8 ...............Eclipse Party - George Hertzel ........ 2-5

BOOK
YOUR 

EVENT 
HERE!

OPEN MONDAY, APRIL 8: 12-8

Hours: Friday 4-12, Saturday 12-12, Sunday 12-10, 

morning, and it said, ‘I gave you the gift. What 
you do with the gift is up to you. If you don’t 
use the gift, I will take it from you and give 
it to someone who will.’ And at that point I 
became deathly serious about music!
NCV: I’d say it’s safe to say you kept up your 
end of the bargain!
JF COLEY: Well, I’d like to think I kept up 
my end. But then again there’s just so much 
to learn. So many varieties and ways you can 
go. I admired Elton John, because…we were 
on tour with him. And he was just a great guy. 
Loved the man to death, seriously. And he 
would go to all these records stores, and he’s 
picking up the current stuff, he’s picking out 
past stuff, he’s picking through international 
music and African music and French music. It 
was like he was a studier. A learner. And that 
was an inspiration to me, because I was raised 
on all these varieties of musics. 
One of my favorite stories—and it’s a true 
story is, I’ve always been a cowboy, and my 
mom and dad would not allow me on Saturday 
nights to watch Gunsmoke or Paladin unless I 
sat with them and watched Lawrence Welk and 
Mitch Miller. So you get that kind of educa-
tion. And it’s gonna rub off! You can sit there 
and say you hate it, but I just love that stuff 
now! I look at these kids now, and it’s very 
ironic to me, because you’ll be in downtown 
Nashville talking with the young up-and-com-
ers, and you ask about their influences. And 

they say Tim McGraw and Kenny Chesney. 
And you say, ‘Son, you need to dig a little 
deeper!’
NCV: Did you learn guitar simultaneously 
with piano, or did you get to that later?
JF COLEY: I moved over to that later. I 
always had an interest in guitar, and I learned 
some chords. But when Dan and I started 
playing together I got much more serious. Dan 
would strum, and I’d fingerpick. Then we ran 
into some problems, because I played banjo as 
well, and I had a karate accident and injured 
my thumb. So I wasn’t able to fingerpick like 
before. Now I had to put a flat pick between 
two fingers instead of a thumb pick and hope 
it would work. About three years ago I found 
I couldn’t even go back! It’s a little bit of 
trouble, but I get it and I’ve been working on 
it. Here, I’m thinking I’ve been so lucky with 
my hands, because all these years I’ve been 
working horses. And I don’t shy away from my 
hands. I’ve done construction and everything 
else. One time I was a member of this organi-
zation. It was all men musicians, and there was 
this one guy who would walk around literally 
with his hands held up by his chest. So one day 
I asked, ‘Why do you do that?’ He said he was 
a bass player, and he was protecting his hands. 
I just looked at him like, ‘Kenny Loggins put a 
lathe through his hand. Dwayne Allman busted 
his hand up a couple times. James Taylor’s 
broken his hands. I’ve broken this finger and 
busted my hand twice. We all made it! You 
might consider being a little less gentle with 

your hands!’
NCV: I’ve read that you and Dan have a ‘lost’ 
album that you recorded just before you were 
released from A&M.
JF COLEY: Oh yeah. In 1974, we went in to 
record what we didn’t know would be our last 
album on A&M. So nothing ever came of it. 
We didn’t have a copy of it. For all these years 
I never had a copy either. Well, one day one of 
my Facebook friends wrote and asked if I had 
it. I said no, and he said he’d found a copy of 
the master in England. I wrote him back and 
said, ‘Man, how much you want for it? Just 
name a price!’ He said, ‘Hell no, man, just 
take it’ and he sent it to me. I listened to it, and 
realized I’d missed those songs all that time. 
It sounded good. So I put it out in an album 
called Legendary Captain in CD form. It’s got 
all those songs on it. We were just in between 
deals for about a year and a half, until we 
finally ended up on Atlantic. Big Tree Records. 
So there was a little dry spell in there.
NCV: After you and Dan hit big with the 
Nights Are Forever album, did you go back 
and rub it on on [A&M execs] Herb Alpert and 
Jerry Moss?
JF COLEY: No, not at Herb. I adore Herb 
Alpert. That man taught me so much, and he 
was so kind to us. I even went back after Dan 
and I split to play with two sisters—Leslie and 
Kelly—and Herb gave me a deal. But it was 
a different kind of deal than before. When we 
picked out our album jacket for A&M, we were 
arguing about it. And he said, ‘Guys, it doesn’t 
matter. We don’t expect to make anything off 
this. Or the next one. It’s by the third record 
that we’ll expect a serous hit.’ So we actually 
did pretty good on that first record. On the 
second one we had an international hit called 
‘Simone.’ But Herb kept us on, and he put me 
back on later, and he said, ‘We’re building.’ 
When I went back with the girls, things had 
changed. The A&R guys were more firm about, 
if something didn’t happen, you’re out. And it 
didn’t happen! We had one good song called 
‘Come Back to Me,’ but other than that we 
were gone. So I was out of a deal. 
NCV: I saw a great documentary about Herb 
Alpert on one of the streaming channels. Such 
a creative musician, and great businessman. 
JF COLEY: He was just a good guy. Two 
people I really credit with helping us—the 
‘suits’—was Herb and Dick Clark. Dick Clark 
took us under his wing. I don’t know what 
we did to him, but he took us in and put us on 
everything he could. Both of them were such 
father-like figures to me. Very inspirational, 
and I learned a tremendous amount from them. 
We were on American Bandstand several 
times. The David Soul special. Anything he 
was producing. Tony Orlando and Dawn. Any-
thing. He’d just put us on all the shows. 
NCV: And what’s a John Ford Coley show like 
today? I know you’ve played the Kent Stage 
before. What can fans in Akron expect? 
JF COLEY: Well, I play these ‘yacht rock’ 

kinds of things. ‘Rock the Dock’ things. 
Sometimes there’s Al Stewart, Peter Beck-
ett from Player, Stephen Bishop, and Gary 
Wright. We were on the last show he played 
before he passed away. Walter Egan. We go 
up and play four or five songs apiece, and it’s 
a fun evening because it’s a trip down memo-
ry lane, essentially. This time it’s going to be 
with Ambrosia.
NCV: I reviewed Gary Wright’s autobiog-
raphy a few years back. You have a book as 
well, don’t you? 
JF COLEY: Yeah, it’s called Backstage 
Pass. It’s not about sex, drugs, and rock and 
roll! [Laughs] For me, everything in life is 
funny. So it’s all about the funny things that 
went on. When I play onstage—especially by 
myself—it’s probably an hour and half, and 
about so much of that is storytelling. I just 
make the audience laugh. I love jokes, I love 
stories, love making people laugh. No politics 
or controversial subjects. I’m just up there to 
play music and laugh. And that’s exactly what 
we do! 
NCV: Any new singer / songwriters out there 
who impress you?
JF COLEY: I just went to go see the Milk 
Carton Kids recently. They were great! 
They’re up for a Grammy. Those two guys 
came to Nashville, and they portrayed Dan 
and I in an HBO series called Vinyl. So they 
were there in the studio, and I wanted to meet 
them. I joked that I had special conditions for 
the parts. The girl was like, ‘Oh God, what 
conditions?’ I said ‘First of all, you’ve got to 
get someone who looks like a young Robert 
Redford and Sam Elliott. Secondly, they’ve 
gotta have straight teeth!’ They just laughed. 
But yes, they were very good in it. 
John Ford Coley plays with Ambrosia on 
Saturday, March 23 at Goodyear Theater 
in Akron.  Tickets here https://www.good-
yeartheater.com/ambrosia-john-ford-coley-
march-23-2024
John Ford Coley’s solo albums are available 
on his website at www.johnfordcoley.com 
. His autobiography is also for sale there, 
along with the ‘lost’ 1974 album Legendary 
Captain. 
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ST. PATRICK’S GREEN WEEK CHALLENGE

The Pub Food & Spirits Located In Madison, Ohio.
• SALADS • APPETIZERS • WINGS • STEAKS • BURGERS • SUBS • DAILY SPECIALS

7924 North Ridge Rd. (Rt. 20)Madison, OH 44057 | PHONE: 440-983-4032 | WEB: ThePubPub.Com

Monday & Tuesday: 11:00 AM - 12:00 AM
"Kitchen Closes 10:00 PM"

Wednesday: CLOSED Thursday: 11:00 AM - 12:00 AM 
"Kitchen Closes 10:00 PM"

Friday & Saturday: 11:00 AM - 1:00 AM 
"Kitchen Closes 11:00 PM"

Sunday: 11:00 AM - 12:00 AM 
"Kitchen Closes 10:00 PM" 

HOURS:

TO PLACE AN ORDER FOR
PICK-UP PLEASE CALL:

440-983-4032

SOUPS
 • Seafood Chowder
 • Sautéed Mushroom

APPETIZERS
 • Crabby Cake’s
 • Drunken Mussels 1 LB.
 • Toasted Lasagna
 • Bavarian Pretzel Sticks
 • Hot Balls
 • Ravioli Español

DINNERS
 • Sarah’s Seafood
        Delight Pasta
 • Eileen’s Homemade
      Pierogies
 • Shrimp Baskets
 • AYCE Fish Fry
 • Fish Sandwiches
 • Mac and Cheese
 • Seafood Lasagna
 • Parmesan Crust
      Tilapia Twins

The PUB’S
LENT SPECIALS

Starts February 15, 2024

• PIZZA • DINNERS

4 Days Of Shenanigans, Starts March 14TH - March 17TH St. Patrick's Day.

ST. PATRICK’S DAY OPEN AT 6:00AM KEG’S & EGG’S BREAKFAST.
• Scotch Egg’s • Corned Beef Hash • Sausage Gravy & Biscuits • St. Paddy Breakfast Platter

BREAKFAST SERVED 6:00AM - 11:00AM MARCH 17TH.

ST. PATRICK’S SPECIALS AVAILABLE MARCH 14TH thru MARCH 17TH.
STOP IN EVERYDAY TO GET YOUR CARD MARKED TO RECEIVE YOUR SOUVENIR SHIRT!

• The Ultimate Irish Corned Beef Dinner • Shepherd’s Pie • Corned Beef Sandwiches
• Reuben Sandwiches • Fried Cabbage Noodles with Smoked Sausage 

HOME OF
“THE PUB” POUNDER BURGER

Can you �nish this monster? (2) Half
pound “Pub” burgers, “With All The Fixins”

stacked on a baked kaiser bun.
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Homegrown - Spotlight On Local Food

A General Store, Demonstration Kitchen
& Meeting Space

1022 Bridge Street ~ Ashtabula

Register in person, on fb or on our website:
www.orgwww.HarborGardens.org

Fri Mar 15: Learn to make pasta
with Shannon 6pm $25

Fri Mar 29: Home repair:patching holes 
& cracks w/Steph 6pm $25

Fri Apr 12: Spring salads and dressings
with Sarah 6pm $25

Sat April 27: Dorset Community Center
Local Seed Swap & Plant Sale
Tour the Dorset Community Food Forest
Live music & food truck
10-2pm

Sun May 12: Ashtabula Farmers’ Market
pop-up plant sale and
Bring your Mom to Bridge Street
10-2pm

CBD

www.EarthsNaturalTreasures.com
ENTreasures@live.com

• NOW Vitamins
• Essential Oils
• Lucky Bamboo
• CBD Products
• Organic Health & Beauty Products
• Sandwiches & Salads
• Unique Clothing & Jewelry

Earth’s Natural 
Treasures, too...

56 S. Broadway • Geneva
440-466-4368

OPEN: Mon-Wed 10-6 • Thu-Sat 10-7 • Sun 10-5

Celebrating 11 Years! 

25% off CBD!
1000 mg $26.25 (reg. 34.99)
1500 mg $33.75 (reg. 44.99)
5000 mg $59.99 (reg. 79.99)

ACCEPTING
EBT!

 By Sarah Brower - grower and co-owner of Harbor Gardens in Ashtabula 
Have local food information to share?
Please contact Gallo at harborgardens21@gmail.com

We are getting into seed swapping season 
when folks have get-togethers to exchange 
seed they’ve saved from their gardens, and 
when local libraries promote their seed library 
programs. This community-wide process of 
saving and exchanging seed reminds me a 
little of the folk process of traditional music 
in which tunes are passed on by ear and each 
player interprets the tune slightly differently 
and then passes on their own version, like 
a game of telephone. This is because every 
time we save seed and plant it out, we are 
participating in plant breeding, and potentially 
altering the genetics of our plant populations. 
Oftentimes, this is for the better, and results 
in crops that are superior in some way, such 
as having better fruit, more disease resistance, 
better tolerance to environmental conditions or 
pests. However, this is highly dependent on the 
plant and the knowledge of the person saving 
the seed. Even without an understanding of 
Mendelian genetics and cell reproduction, seed 
savers can be very effective at saving superior 
seed by understanding two key distinctions: 
hybrid vs open pollinated plants, and inbreed-
ing vs outbreeding plants. Open pollinated 
plants are basically the opposite of hybrids: 
they have been inbred for enough generations 
that they display stable characteristics such as 
appearance, taste, and growth habit. As long 
as you keep inbreeding an open pollinated 
variety it will basically continue to look, taste, 
and grow in the same manner each generation. 
A hybrid, on the other hand, has been outbred, 
not inbred, and therefore has a mother of one 
variety and a father of another variety. You can 
save seed from a hybrid, it’s just that when 
you grow it out, all the subsequent plants will 
be genetically variable and will likely vary 
considerably from the parents and from each 
other in terms of appearance, taste, growth 
habit, etc. New open pollinated varieties can 
be created by selecting desired individuals of 
a hybrid cross and inbreeding them over and 
over, each time selecting seed from plants 
with the desired characteristics. The other key 
distinction is inbreeding vs outbreeding plants. 
Some plants are naturally inclined to inbreed 
based on the structure of their flowers, the 
non-specificity of their pollen, and their ability 
to maintain vigorous health and characteris-
tics over many generations of inbreeding. For 
example, many varieties of tomatoes have 
flowers that trap the pollen-bearing structures 

The folk art of seed saving
within a cone that contains the eggs, resulting 
in a lot of self-pollination. Common garden 
inbreeders are tomatoes, peppers, eggplant, 
lettuce, beans, and peas. Outbreeders require 
genetically distinct individuals of the same 
variety or individuals of another variety to 
cross pollinate with in order to produce viable 
and vigorous offspring and not suffer from 
inbreeding depression.
Many outbreeder’s pollen has self-incompat-
ibility mechanisms that prevent a plant from 
self-pollinating. Unlike inbreeders, where the 
pollen and eggs are from the same individ-
ual or a very genetically similar individual, 
outbreeders have distinct mothers and fathers 
and it is therefore important to know not only 
the characteristics of the plant whose fruit is 
being collected, but to also know the qualities 
of the pollinizing plant. Oftentimes, saving 
decent seed from outbreeders requires having a 
population of at least 20 to 40 plants. Common 
outbreeders are broccoli, kale, other brassi-
cas, onions, and corn. Squash and melons are 
somewhere between inbreeding and outbreed-
ing in that their flowering structure is prone to 

outbreeding, but they don’t display inbreeding 
depression or self-incompatibility. The folk 
art of seed saving is important to spreading 
and saving locally adapted plants. If you’re 
interested in plant breeding check out Carol 
Deppe’s book on this topic, which we sell 
at Harbor Gardens. Also, check your local 
libraries for seed exchange events and donate 
your garden favorites to their seed libraries! 
Ashtabula has five libraries which house free 
seeds, we also have a seed library here at Har-
bor Gardens, and there is a large network of 
seed swappers coordinated through the Cleve-
land Seed Bank (https://www.hummingbird-
project.org/cleveland-seed-bank-2). Lastly, 
mark your calendar for April 27 (10am-2pm) 
for the Dorset Food Forest Seed Swap and 
Plant Sale. There will be about 50 vendors, 
hundreds of seedy people, live music, a food 
truck, and basket auctions.

Calendar and Resources 
Save-the-date seed swaps: Dorset Community 
Food Forest seed swap and plant sale. This 
year the event will be held on April 27 at the 
Dorset Community Center in Dorset, Oh. 
Ashtabula County Seed Libraries: check out 
the free offerings at Andover, Jefferson, Gene-
va, Conneaut and North Kingsville libraries. 
Cleveland Seed Bank: over 27 locations with 
free seeds. Seed libraries open on the first day 
of spring 2024. Check out the locations at 
https://www.hummingbirdproject.org/seed-li-
braries
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 By Steve Madewell

PEDESTRIAN  RAMBLINGS

Steve Madewell

madewellmusic.com

Available for
Special Events, 
Libraries, Parks, 
Community
Centers, Winerys 
& House Concerts

Now Booking 2024-25
for Community Events, 
House Concerts &
Corporate Events
steve@madewellmusic.com
440 479 3062

4/3
Debonne
6:30-9:30

4/5
Laurentia Winery
5:00-8:00

4/6
The Old Firehouse
Winery
2:00-6:00

Please join us for an
extended vacation or just spend a

weekend in the northeastern most portion of the state! 

WELCOME TO

Visit our web site for updated information.
www.visitconneautohio.com 8 FB & IG: VisitConneautOhio

Email questions to us at ccvb44030@gmail.com

WEEKEND
ENTERTAINMENT

BUCCIA'S WINERY, 
DAYZ & SPARKY'S

Celebrate Eclipse Weekend and view the Eclipse on April 8 in beautiful Conneaut, Ohio! 
PICK UP A WELCOME BAG FROM THE CONNEAUT CONVENTION AND

VISITORS BUREAU AT A BUSINESS OR VIEWING PARTY OVER THE WEEKEND OR ON APRIL 8!
Conneaut Public Library: Family Solar Eclipse Programs through March, attendees receive eclipse glasses; 

visit www.conneaut.lbi.oh.us/ or call  (440) 795-5026.
APRIL 8th VIEWING PARTIES!

Buccia Vineyard: “The Great Gig in the Sky, Solar Eclipse Party”1-4pm
Music, lunch buffet, special drinks, eclipse viewing glasses. 

Tickets $15 preorder, $20 at door. Call (440) 593-5976 or visit www.bucciavineyard
Marrko Vineyard: “Total Eclipse of the Vines” 2-5pm

visit www.facebook.com/markkovyd; ticketed event; call for information (440) 593-3197
FREE Eclipse Viewing Party! Good Shepherd Lutheran Church

11am-4pm, parking by donation, food vendors, souvenir eclipse glasses available
Walk to Conneaut Township Park and Lake Erie! www.facebook.com/goodshepherdlutheranchurchconneaut.

FREE Eclipse Viewing Party, Conneaut Arts Center: 1-4pm; food, raffles, live music and more.
Visit www.facebook.com/conneautartscenter for schedule of events!

RESTAURANT SPECIALS!
Eclipse Weekend at Sparky's: visit Facebook for information /sparkysconneaut! Cocktail Party Noon-6pm
Enjoy some “Eclipse Treats” at Heavenly Creamery: See Facebook, /heavenlycreamery, for information!

Biscotti’s Italian Restaurant: Call for reservation 440-593-6766
Castaways Pizza and Grill: Open at 11 am on April 8 with Eclipse Specials

selling special edition eclipse shirts and glasses!
Eclipse Weekend at Conneaut Pizza and Sub Shop: Open Fri. Sat. Sun. 3 – 10 pm

 lots of specials!  Call (440) 593-5600
Solar Eclipse at Rainbow Café,  Solar Eclipse Party: Food and Drink Specials

Dine in the Dark, make a reservation, 440-593-2504
Rent a car at Lake Erie Auto! Car Rental Specials! (814) 315-6331

It is always a little intimidating to perform 
in a new place - simple things like where 
the power outlets are located, the easiest 
and best way to load gear in and load out, 
whether there are any particular issues or 
habits with the clientele, and dozens of 
other things that might come across your 
mind before a show. 
In addition to the familiar places that are 
kind enough to retain me to sing and play 
a few tunes, I occasionally travel to gigs. 
Last year I played music in several “new” 
Ohio venues, as well as in four other states. 
Except for nearly running out of gas, they 
all came off without a hitch. Other than the 
anxiety of the unknown, it is fun to meet 
new people and find new places. 
But it does take some work. First, a 
performer needs to do some research, and 
it helps to have a network of friends and 
colleagues who are willing to share contact 
information. Promo materials, available for 
printing and digital distribution, as well as 
sample video and audio files, are essential. 
All of which has to be readily accessible to 
a talent buyer. In the singer/songwriter/per-
former business, this collection is referred 
to as an “EPK”, or an electronic press kit. 
I have these files readily available on my 
madewellmusic.com website, and I try to 
keep them updated.  
It is a chore to keep all of this material 
current and viable and goes well beyond the 
process of simply developing and rehears-
ing a collection of songs. The curation 
and management of an EPK takes time. It 
requires some specialized skill and specific 
software, or requires contracting with 
someone who provides this service.  
Nothing beats direct contact with a talent 
buyer, but even so, in today's world, a 
performer needs to have examples of their 
work and some promotional material. 
I enjoy finding new places to play so I find 
it very exciting to see a new entertainment 
venue come online. Over the past few 
years, there have been several new wineries 
open here in Northeast Ohio, and some 
existing ones have undergone extensive 
renovations. So many have live music in 
some form or another. I haven’t taken the 
time to inventory and add them all up, but 

Creating New Spaces and Finding New Places
it is a substantial number and it begs the 
question - is our winery region becoming a 
music entertainment hub in Ohio?
There have also been several large event 
centers coming online, which are designed 
for corporate functions and large events, like 
Standing Rock Farms in Madison. I recently 
attended a fundraising event there for the 
Madison Community Improvement Corpo-
ration and was delighted to see the facilities! 
And it was a great event, raising money to 
support the summer concerts on the village 
square.  
Events at these large facilities often have 
music, providing yet additional opportunities 
for local performers.
Another somewhat new blip on the North 
Coast venue radar screen is the Lyric Bistro 
and Event Center in Fairport Harbor. This 
place is a work in progress, but has designs 
to predominantly be a performance center, 
hosting not only music but also comedy!
There are a lot of opportunities for perform-
ing musicians on the North Coast!
And speaking of new spaces and new places, 
before I get back to updating my “EPK”, I 
have another task at hand. It seems that a 
skunk has discovered space under my barn 
that is providing a new place to hang.
Hopefully, if I run into you on the trail you 
won’t smell me before you see me!
Steve
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Listen To
and have a six-pack on us!

Make requests at
Facebook.com/WFXJTheFox

PUNK: The Definitive 
Guide to the Blank 
Generation and Beyond
Rich Weidman  (Back Beat Books)
If you’re looking to broaden your hardcore hori-
zons, you could do a lot worse than start your 
journey by perusing Rich Weidman’s new Punk: 
The Definitive Guide to the Blank Generation 
and Beyond.
In his burly book, Weidman (who’s written 
books on The Doors and Guns ‘n’ Roses) 
acknowledges he wasn’t an authority on the 
subject before setting out on his own mind-ex-
panding quest. Like many of us, the “Wandering 
Florida” blogger was hip to the big names in 
punk (The Ramones, The Clash, Blondie, etc.) 
but not as well versed on the genre’s middle 
echelons and lower ranks. With Punk: The 
Definitive Guide, Weidman extends a hand and 
invites readers to join him in his Dante-like 

 by Pete Roche

NEW READS
descent into rock’s 
unruly—but endur-
ing—underworld. 
Split into thirty-four 
chapters (each named 
after key tracks in the 
lexicon), his titanic 
Trip Tik traces punk’s 
evolution from the 
late ‘60s to the 2010’s, 
noting its influence, 
impact, and legacy on 
popular culture.
“Search and Destroy” 
introduces the text by 
covering the defining characteristics of punk, 
such as its DIY-aesthetic, musical amateurism, 
nostalgia for the ‘50s, and rejection of corpo-
rate oversight. “Beginning to See the Light” 
examines punk’s origins by dissecting Dadaism 
and briefing us on the Beat Generation French 
satirists (Jarry, Rimbaud, Camus, Baudelaire). 
The importance of glam rock and reggae are 

Continued on Page 20

considered, as are the provocative paintings of 
Andy Warhol and films of Stanley Kubrick. 
“I’ll Be Your Man” profiles the best proto-punk 
bands (Alice Cooper, New York Dolls, MC5, 
The Kingsmen, The Stooges) whose experimen-
tation and innovation would show others the 
way.    
Weidman tours the Big Apple in “I Wanna Be 
Sedated” by excavating the Bowery barrooms of 
New York in the mid-‘70s for groundbreaking 
acts like The Ramones, The Dead Boys, Suicide, 
Patti Smith, Television, and The Voidoids—then 
he leaps across the Atlantic to survey the “Anar-
chy in the U.K.” caused by brash Brits like The 
Damned, The Sex Pistols, The Jam, and The 
Buzzcocks. We’re told about the Bromley Con-
tingent, whose youthful fans (like Billy Idol) 
bolstered the punk movement by creating flyers, 
promoting gigs, attending concerts, and forming 
their own groups. A chapter on “New Noise” 
explores smaller (but no less significant) punk 
hotspots around the globe—from Cleveland, 
Boston, and Washington, D.C., to Manchester 
and Belfast. 
The Guide’s meaty midsection lists essential 
punk record labels (Alternative Tentacles, Dis-
chord, Fat Wreck, Slash, STT, Epitaph), ponders 
punk’s many subgenres (hardcore, Afropunk, 
Emo, Celtic punk, No Wave, Straight Edge, 
Ska Punk) and looks at the legion of ladies who 
made their mark (Alice Bag, Exene Cervenka, 
Nina Hagen, P.J. Harvey, Kim Gordon, Poly 
Styrene, Gaye Advert). Weidman dives deep 
into American hardcore punk by educating us on 
the now-famous musical exploits of Black Flag, 
The Adolescents, Agnostic Front, Bad Brains, 
The Germs, The Dead Kennedys, The Misfits, 
Fear, and Circle Jerks. In “Burning Down the 
House” he visits historic punk hotspots, bars, 
and venues like CBGBs, City Gardens, The 
Loft, The Masque, The Marquee, Hong Kong 
Café, Max’s Kansas City, and the 9:30 Club. 
Some of the wildest, most destructive tours and 
concerts riots are archived.  
The author inventories some of the best punk 
albums and songs of all time, bullet-pointing 
bangers like Joy Division’s “Love Will Tear 
Us Apart Again,” Black Flag’s “Rise Above,” 
Bad Brains’ “Pay to Come,” and The Damned’s 
“New Rose” as key anthems. Controversial 
tunes are also tallied, with tantalizingly-titled 
tracks “Orgasm Addict,” “Beat on the Brat,” 
“Fuck Christmas,” “and “Golden Shower” 
mortifying the moms of teenage record buyers. 
Weidman doesn’t neglect punk’s visual side; 
our affable host underscores the significance of 
promotional videos in the MTV era and catalogs 
the movement’s most iconic cover artwork.
Think the trip ends there? Think again. Later 
sections discuss punk style (Mohawk haircuts), 
fashion (torn clothing and safety pins), trends 
(slam-dancing, pogoing, gobbing), literature, 
newspapers and magazines, documentaries 
(The Decline of Western Civilization) and 
mainstream movies (Jubilee, Valley Girl, Repo 
Man, Suburbia, Rock and Roll High School, 
Trainspotting, Sid and Nancy, etc.). Weidman 

examines punk feminism and discusses “Riot 
Grrrl” groups Bikini Kill, Heaves to Betsy, L7 
and Sleater-Kinney. New Wave and Post-Punk 
outfits like Pere Ubu, Sonic Youth, The Cure, 
The Cars, New Order, Psychedelic Furs, The 
Smiths, Violent Femmes, Depeche Mode, Adam 
& The Ants, and B-52s are highlighted, and 
modern “pop” punk acts Alkaline Trio, Green 
Day, Weezer, The Ataris, and The Offspring are 
introduced—and their many festivals (Warped, 
Lollapalooza, Rock Against Racism, Riot Fest) 
documented. 
The Guide mourns fallen foot soldiers (Darby 
Crash, Lester Bangs, Johnny Thunders, Joe 
Strummer, etc.), notes who’s been “Institu-
tionalized” in the Rock and Roll Hall of Fame 
(Blondie, Velvet Underground, Nirvana, The 
Pretenders, The Stooges), and wraps up with a 
“Where Are They Now” yearbook that brings 
us up to date (or death) on Jello Biafra, Stiv 
Bators, Chuck Biscuits, Cheetah Chrome, Dez 
Cadena, Greg Ginn, Lux Interior, Poison Ivy, 
Keith Morris, Captain Sensible, and many more 
heroes. Weidman’s “Should I Stay or Should I 
Go” timeline tracks punk from the formation of 
the Velvet Underground in 1965 up to the 2021 
induction of the Go-Gos into the Rock Hall and 
the publication of (Sex Pistols) Steve Jones’ 
memoir. 
Yeah, you may cringe at the mere mention of 
Fall Out Boy alongside bona fide punk giants 
Richard Hell, Killing Joke, Minor Threat, and 
The Pogues…but better Weideman cast too 
large a net than none at all. Punk: The Definitive 
Guide does a pretty damn good job of earning 
its not-so-unpretentious title by providing both 
newbies and lifelong vets with a comprehensive 
history of the movement in a single 300-plus 
page sourcebook curating the punk bands, 
albums, and songs that matter most.      
   

Lead Sister: The Story 
of Karen Carpenter
 Author Lucy O’Brien
The Carpenters have 
been enjoying a posi-
tive critical reassess-
ment lately. While no 
one can deny their 
1970s popularity and 
chart success, the 
brother-sister band 
was often dismissed 
as a purveyor of 
soulless, twee soft 
rock for white conser-
vatives. And that just 
wasn’t the case.
At least, not all the 
time.
In Lead Sister: The Story of Karen Carpenter 
(Rowman & Littlefield), author Lucy O’Brien 
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 By Westside Steve Simmons

MOVIE REVIEWS

      Sat. Mar. 16,   5-8
Kosicek Vineyards 

Sun. Mar. 17,   2-5
Dublin Down • St. Patrick's Day  

Sat. Mar. 23 • 5-8:30
Ferrante Winery 2 Fifths Duo with

Steemin’ Freeman on Drums

Tues. Mar. 26,   6 -10
Grand River Manor • Wing Night

Tues. Apr. 9,   6 -10
Grand River Manor • Wing Night

Call me at (440) 417-2475
or find me on Facebook 

Hosting Open Mic
Benny Vino's

Thursdays 6-9pm

JIMMY ALES
ACOUSTIC
FUN!

westsidesteve.com

Westside

Steve

Follow me at Facebook
Westside Steve Simmons!

www.westsidesteve.com

Upcoming Solo CD of
show tunes is in the works!

Friday 3/15
Pre-St. Patrick's Day

Party!
 SPOON DELI
144 W Liberty St.

Wooster • 5:00 PM

Sunday 3/17
ON TAP, MEDINA

5:00 PM
Saint Patrick's Day!

Wish me luck on upcoming
knee replacement in March.

One Love
Paramount | PG 13 | 104 min
I feel a little bad about not liking this film 
better than I did. It’s not bad-intentioned and 
it's not nasty. The acting, as far as I can tell, 
is respectable and there is true affection from 
the producers, writers, and directors for Bob 
Marley (Kingsley Ben Adir), upon whose 
legacy the film is created. I’m guessing it’s 
going to depend on how much you care about 
Mr. Marley as to how much you will enjoy 
the film.
For me, a little reggae goes a long way but 
I actually like most of Bob’s hits (of which 
there are quite a few), and no, I can’t think of 
a bigger icon for this genre in the world. And 
you may or may not care about the political 
upheaval in Jamaica or in any other third 
world hell hole. Not that our government is 
pristine but in the really poor countries, the 
political parties seem like little more than 
street gangs and that’s one of the big points 
about ONE LOVE. 
Marley, an incredibly influential artist, 
remained neutral during the election cycle 
and the opposition party takes that as a tacit 
support for the incumbent. So they launch an 
unsuccessful assassination attempt on him 
which, counter-productively, makes him even 
more of a hero. Like so many powerful artists, 
Marley starts to believe he is invincible and 
that an international tour could bring peace 
to the world. The record company seems to 
support his lofty ideals but of course the re-
cord company's job is to make money, which 
it is doing. The film touches on some stressful 
events in his career - financial, romantic and 
philosophical - but I never really got drawn 
into any.
All that being said, I found one of the biggest 
drawbacks to be understanding the heavy Ja-
maican accents. Ironic because one can barely 
understand Marley himself, which is kind of a 
testament to the acting. On the other hand, one 
positive is that Ben Adir does his own singing 

and does it pretty well.
If you can understand the dialogue and empa-
thize with the politics and philosophy, you’ll 
probably enjoy it more than I did.
C
WSS

Drive Away Dolls
Focus/Working Title | R | 84 min
Gang, it’s been a good long time since I’ve 
been disappointed this badly with anything, 
at least with a motion picture release. I look 
forward to the Coen brothers' newest releases 
like I look forward to snack time. Imagine the 
looks on their faces if I were to pull out a bag 
of broccoli.
Just to be fair, I should mention this is Ethan 
Coen alone without his brother Joel, whose 
guidance may or may not have made this 
movie less of an embarrassment.
You can find elements of the classic Coen 
films in DRIVE AWAY DOLLS. Often a 
simple misunderstanding can lead a handful of 
strange characters through a crazy and frenetic 
mystery. Here, a very dangerous consortium 
has made plans to deliver contraband to 
Tallahassee, Florida. They have placed this 
package in the only midsize car available at a 
very seedy auto rental facility.
Simultaneously, two gay women have planned 
on a road trip in order to allow one of them 
to become more in touch with her sexuality. 
Destination? Tallahassee FL. They arrive at 
the rental facility minutes before the bad guys 
and wind up with the car and the contraband. 
From here it’s a cat and mouse game as the 
mugs try to track down the girls and retrieve 
the package through any means necessary. 
Another common hook is a pair of mis-
matched gonifs,  one brutal and one a self 
styled cerebral, bickering through the entire 

chase. This duo shows some promise but 
aren't nearly as engaging as those found in 
other films. As a matter of fact, none of the 
characters are eccentric and charismatic 
enough to create any real empathy.  This plot, 
along with some of the characters and  situ-
ations could certainly have been crafted into 
an engaging and entertaining flick except for 
one thing: Ethan Cohen has taken a kernel of 
a good story and buried it under a mountain of 
soft core gay porn. (The original title, which 
the producers convinced him to change, was 
Drive Away Dykes. I’m not kidding).
The problem is that the movie is neither 
shocking enough to be titillating, nor strange 
enough to be interesting; it’s just boring. Coen 
spends so much time indulging his fantasies 
that he completely overlooks what makes 
these movies special.
My advice? If you want pornography, there 
are plenty of sites on the Internet (well, so I 
hear). If you want to see a great oddball crime 
story, go back and watch FARGO or MILL-
ERS CROSSING.
F+

Ordinary Angels
Lionsgate | PG | 158
So you know there is more than one reason 
for assigning a letter grade to any movie. 
Could be the acting is just so over the top and 
stuns you with the skill the actors possess or 
it could be an outrageously clever story, an 
incredibly well crafted plot, or it could just be 
it pushes the right set of buttons that makes 
you happy. This one is in the third category. 
Call it what you will, feel good, inspirational, 
redemption flick, whatever, it is billed as be-
ing based on a true story and I hope that it’s as 
close to the actual events as possible. I know 
that’s not always the case but I would like to 
think this actually happened. Since the basis 
of the story is taken from the actual recollec-
tions of those portrayed, including Sharon 
Stevens Evans, Ed Schmidt (Alan Richston) 
and his daughter Michelle, it's probably 
reasonably close. And I have no doubt that 
the producers cherry picked the events they 
wanted to use. No problem.
Stevens (Hilary Swank), an alcoholic 
hairdresser in Louisville, KY, comes across 
a story of a recently widowed father who 
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$279,000 • 8 bdr. 2.5 baths, full
kitchen. 10 rooms with high ceilings
and period detailing. Building suited
for multiple purposes: B&B, o�ces,
retail, salon/spa, single or multi-family
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system, full basement. Multiple
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lot. Listing Agent: 
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I’d Be Lucky to
    be your Agent!!

Auto Home Business Life

TREEN
INSURANCE

Scott Treen

We Offer the
Personal Service 
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Jefferson, Ohio 44047
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has a little girl who is dying of a congenital 
disease that can only be stopped with a liver 
transplant. The story takes place in the early 
90s and the climax itself takes place during 
the great Louisville Blizzard. Well, before 
the climax, the outrageous costs of the little 
girls treatment is a staggering blow to her 
dad, a lower middle class roofer. Buried under 
hundreds of thousands of dollars in medical 
debt, he’s facing not only complete and utter 
bankruptcy but the loss of his beloved child so 
soon after the loss of his wife. To be sure, he’s 
not a rocket scientist and struggles to come to 
grips with the idea that this complete stranger 
wants to step in and try to make his tragedy 
bearable. 
It never seems as though there’s a love interest 
between the two; just that she has felt a call-
ing to do what she can to make things as right 
as they could be. These efforts include fund-
raisers and going through the stacks of bills 
and contacting every possible creditor and 
every possible person in the area who could 
help. Most of the film concerns itself with the 
relationship between Stevens, the girls, and 
their grandmother, with a couple side stories 
including one about her own estranged son. 
I won’t actually give you any more details 
because the climax is actually pretty exciting 
and complex. I can’t imagine anybody not 
being inspired by a story of people from all 
walks of life coming together to help out a 
complete stranger. So, just because I walked 
out of the theater with a warm glow in my 
heart, I’m giving it:
A-
WSS

2024 Oscar 
Predictions.
Remember, never bet anything you can’t 
afford to lose!
Best Supporting Actress
The favorite is Da'Vine Joy Randolph and 
while I enjoyed THE HOLDOVERS, she 
did nothing that anyone couldn't have done. 
My preference would be Danielle Brooks for 
THE COLOR PURPLE which is among this 
season's inexplicable snubs.
Best Supporting Actor
The favorite is Robert Downey Jr. for 
OPPENHEIMER and I’m good with that 
decision. I could also live with Mark Ruffalo 
for POOR THINGS or Robert De Niro for 
KILLERS OF THE FLOWER MOON, his 
best role in years.
Best Actress
The favorite is Emma Stone for POOR 
THINGS and I agree wholeheartedly.
Best Actor
The favorite is Cillian Murphy from OPPEN-

HEIMER but if it were up to me the winner 
would be Bradley Cooper for MAESTRO.
Best Director
Again, Christopher Nolan, OPPEMHEIMER, 
is the odds-on favorite but especially since I 
thought it was long and boring, I would much 
prefer Martin Scorsese for KILLERS OF THE 
FLOWER MOON, one of the best movies and 
biggest directing challenges in many years. 
Often, the Best Di-
rector award is more 
of a consolation 
prize for someone 
who did a great job 
but another film 
just turned into a 
juggernaut, meaning 
that favorite Nolan 
might get edged out. 
We shall see that in 
a few days.
Best Picture
First of all, I don’t 
think any foreign 
film should be 
listed as a nominee 
for Best Picture 
regardless of how 
enlightened or in-
clusive the members 
of the Academy 
fancy themselves to 
be. There’s already 
a category for Best Foreign Film and that 
should be good enough. Aside from that, 
I don’t think anybody can truly appreciate 
something with subtitles. 
At least the three foreign pictures nominat-
ed this year aren't anywhere near the top 10 
betting favorites: ANATOMY OF A FALL, 
PAST LIVES, and THE ZONE OF INTER-
EST are all in the bottom five. Unfortunately, 
two films I thought were Oscar worthy round 
out the bottom five - MAESTRO, an im-
pressively unique Leonard Bernstein biopic 
and AMERICAN FICTION, an entertaining 
and thoughtful film about the hypocrisy and 
stupidity of the Hollywood crowd. In the 4th 
and 5th position (not likely to win the gold) 
are THE HOLDOVERS, one of my personal 
favorites of the season, and KILLERS OF 
THE FLOWER MOON, which in my opinion 
is the best film of the year hands down. 
The top three, in ascending order of likely 
success: 3. BARBIE, not only misguided but a 
completely unfunny and poorly crafted piece 
of crap; 2. POOR THINGS , a very long and 
particularly unpleasant film but with a brilliant 
payoff at the end so I could actually live 
with it winning; and the odds-on favorite for 
months (and I don’t see much change in the 
buzz), 1. OPPENHEIMER, which I found to 
be way too long and bloated with unnecessary 
detail.
And they are off. See you at Sardi’s
WSS
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VMIND BODY SPIRIT
 By Shari Lynn

What you believe has a very profound effect 
on your body and your overall wellbeing. 
What we think about ourselves becomes 
the truth of us. How many times do we 
set ourselves up to give away our power, 
usually passing the blame and then become 
frustrated with the other person? No one, 
no person or place has the power to make 
you feel, make you react, or make you think 
differently. We are the only one creating “our 
thoughts”. 
Belief is an Opinion. Belief is also an Educa-
tion. When a person tells you that he doesn’t 
believe in something; let’s use energy of 
crystals as an example, it generally would 
mean he knows nothing about the meta-
physical, energetic properties of the crystal 
gemstones. If someone sees it plainly as a 
rock and doesn’t even see the beauty in it, 
perhaps some sense of fear or judgement is 
attached to the reaction. 
Everyone is exactly where they are at on 
the path of discovery and enlightenment. 
Coming into this body and having an Earthly 
experience can be challenging. Our thoughts, 
emotions, the past and the future tend to 
dominate our consciousness, disrupting and 
dissipating our energy to a point we miss the 

unique reality of simply Be-ing in the Now. 
We seldom give ourselves time to stop, to 
expand, to transform, to care for ourselves or 
another. Good news is…  
“The gateways to wisdom and knowledge are 
always open”
Our subconscious mind accepts whatever we 
choose to believe. What you choose to think 
about yourself and about life becomes true for 
you. But we have unlimited choice in what 
we think. 
Are you thinking “People are always out to 
get me” Or “Everyone is always helpful.”?  
When we Inner-stand that we are Conscious 
Creators and participating in life through our 
thoughts and emotions, it makes sense to 
choose “Everyone is always helpful.”
The Power of Universe is never in Judgement 
nor will ever criticize us. The Universe can 
only accept us at our own value, which is 
totally based on the beliefs we have about 
ourselves. If you’re thinking you are un-love-
able and lonely. The Universe responds and 
you find yourself alone and unloved. When 
we start to affirm that Life is full of wonder 
and joy. That “love is everywhere! I am loving 
and lovable.” We see and feel joy and are 

surrounded in love. It always comes to the 
choices we make and the thoughts we think. 
A lot of people have come to this inner-stand-
ing having made the choice to change how 
they feel, how to emotionally react in situ-
ations or how to engage their dialogue with 
others.
“I see my patterns, and I choose to make 
changes.”
 Making the simple choice to Change your 
breathing, you will think and feel different-
ly.  Depression is a deep-pressing against 
our breathing. It’s almost impossible to be 
depressed when you are breathing naturally.
We talked about the bio human field in the 
last article, which suggested pathways into 
self-healing and seeing healers. If the self-sab-
otage has kicked in and you’re feeling stuck, 
Breathe, and start using Prayer and Medita-
tion. Prayer and meditation are very close to 
the same really, taking time to reflect on your 
thoughts for a positive result. Where medita-
tion is breathing and focus for a positive result 
as well. It is a choice to do either and the 
more dedicated you are to hold that focus for 
a positive outcome you quickly release any 
judgements and can practice being in the now 
moment.
“The past has no power over me.”
Affirmations are a key part in changing your 
thinking to change your life. There really are 
just two mental patterns that contribute to dis-
ease: fear and anger. Choose Love. 
Start creating Positive Interruptions in your 
life. Step away for a moment where you can 
breathe, center, smile and tell yourself: “I am 
doing my best.”, “I get better every day.” 
Making small and consistent changes open 
many doors of opportunities which can go 
unseen if we are in a state of being anxious or 
distracted. One of the most powerful affirma-
tions can be saying aloud, “I Am Grateful!” 
every morning. 
With the upcoming Total Solar Eclipse in 
Aries April 8th of this year, many will feel 
uncertain, overwhelmed or inspired to make 
massive changes in their lives. The Light 
Emporium will be Open Saturday through 
Monday with Healers, Readers, Artist’s & 
Astrologers to help you maintain the balance. 
Go outside the box this year, 2024 is going to 
be Biblical! 
For more ways to find the time to Ground, 
Center & Breathe visit The Light Emporium 
at the top of the hill on Bridge Street in the 
Ashtabula Harbor. Reiki Share, Reiki Classes 
and On-going Meditation Circles and Psychic 
Fairs all happening the last Saturday of every 
month. Shari Lynn is available for readings & 
lectures. Contact The Light Emporium 440-
536-4206

Making Changes to Heal Your Life
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digs deep into the past for clues that might 
provide a better idea of what made Karen—the 
duo’s drummer—tick. It’s a fun, fascinating 
read that does a good job of focusing on the 
things that America’s little sweetheart alive 
instead of what made her die, tragically and 
prematurely, at only 32 years of age. 
Dr. O’Brien (Mojo, The Sunday Times, The 
Guardian) devotes just the right amount of time 
(and pages) to sketches of the musical siblings’ 
home lives, first in New Haven, Connecticut, 
then in Downey, California, where the Car-
penters relocated to increase church organist 
Richard’s chances of finding work in the music 
business. We learn Karen was something of a 
tomboy who was more eager to play with race 
cars and baseballs than dolls, and was a devot-
ed younger sis who looked out for her talented 
but timid older brother. 
We follow Karen and Richard from high 
school band practice to rehearsals with their 
nascent trio—where Karen would employ 
riffs modeled after the jazz percussionists Hal 
Blaine and Buddy Rich—then to their early 
work with the pop group Spectrum. Along the 
way, O’Brien introduces us to key players who 
motivated the Carpenters and shaped both their 
creative ideology and work ethic, like Long 
Beach State choir director Frank Poole and 
guitarist John Bettis. We also meet a few vil-
lains, such as Victor Gudor, who gave the kids 
plenty of grief while working at Disneyland as 
entertainers. 
Good fortune seems to follow Richard and 
Karen, who win a battle of the bands at The 
Hollywood Bowl and appear on the popular 
television program Your All-American College 
Show in 1968. They’re offered work on a Ford 
T.V. commercial and a record deal with A&M 
at the same time, and gracefully bow out of 
the ad work to record their first albums with 
Herb Alpert. Offering (1969), Close to You 
(1970), and the eponymous, tan-colored The 
Carpenters (1971) yield the hits “We’ve Only 
Just Begun,” “Superstar,” and “Rainy Days and 
Mondays,” setting the youngsters out on tour 
with their full band.
But Karen prefers playing percussion to 
singing, which would have necessitated her 
standing out front, alone and exposed, unob-
scured by drum heads and cymbals. Richard 
insists Karen’s voice—particularly the bottom 
end—is the key to their success, and urges her 
to acclimate herself as “lead sister.” But plucky 
Karen strikes a deal allowing her to sing the 
up-tempo numbers while seated behind the kit, 
and venture out only for the big ballads and 
torch songs. Carpenter parents Agnes and Har-
old support their children through it all from 
their headquarters in Downey…at least until 
mother’s concern for their health, lifestyles, 
and love interests becomes overbearing and 
toxic. 
Overwork and extended touring fatigues 
Richard, who takes to Quaaludes to stave off 
exhaustion. Meanwhile, Karen starts fretting 

over her appearance, given how much attention 
is paid to her figure on stage and television.   
Mid-‘70s albums A Song for You, Now & 
Then, Horizon, and A Kind of Hush contain 
covers and originals such as “Solitaire,” 
“Please, Mr. Postman,” “Yesterday Once 
More,” “Jambalaya,” and “Sing.” But tastes 
had shifted by the end of the decade, and not 
even a cash-in on 1977’s Star Wars phenom-
enon (with their interpretation of Klaatu’s 
wacky “Calling All Occupants of Interplane-
tary Craft”) could halt the band’s dwindling 
sales. The drug use escalates, and a timeout is 
called after Karen collapses onstage. 
Recuperating Karen secures a fancy apartment 
at Century City in L.A. and mingles with pals 
Olivia Newton-John and Dionne Warwick. By 
the end of the decade she finds love, marry-
ing real estate agent Tom Burris in a lavish 
ceremony at The Crystal Room in Beverly 
Hills. Richard relents to rehab to overcome 
his addiction to pills, but his sister’s reliance 
on laxatives and ipecac to speed her metab-
olism results in weight loss so dramatic that 
it becomes difficult for friends and family to 
not notice. But—as O’Brien notes—nobody’s 
quite sure how to handle the issue, since 
anorexia nervosa was still verboten in the early 
‘80s. 
The songbird’s journey reaches an unpleasant 
crescendo as mistrustful mom hounds her and 
husband Tom (who kept mum about his va-
sectomy) drains her bank account. Following 
a nasty divorce, Karen relocates to Manhattan, 
where she begins sessions with psychotherapist 
Steven Levenkron to address the root of her 
eating disorder and body dysmorphia. But she 
continues purging herself, and she powerwalks 
to her appointments.     
A last-ditch effort for course correction arrives 
in the form of a solo record deal. Quincy Jones 
encourages Karen to ditch her wholesome 
image while working with Billy Joel’s Glass 
Houses band and producer (Phil Ramone), 
resulting in a few dance-ready numbers whose 
lascivious lyrics would make older Carpenters 
fans blush. Unfortunately, A&M guru Herb 
Alpert hates what he’s hearing and shelves the 
album, devastating Karen.
O’Brien handles Karen’s deterioration respect-
fully, laying out a timeline of verified facts and 
events that culminates in the singer’s heart fail-
ure back at the Carpenters’ family home. But 
the book is no hagiography; O’Brien doesn’t 
shy away from underscoring Karen’s mis-
steps—many of which her subject acknowl-
edged during her life. Rather, it’s a heartfelt 
homage to an ambitious, wonderfully creative 
woman who forfeited her “happily ever after” 
on a conman groom who robbed her not only 
of money but of motherhood. With today’s 
push for openness when discussing good phys-
ical and mental health, perhaps those closest to 
Karen Carpenter would’ve known better how 
to address her anorexia and underlying psycho-
logical demons. Still, there are indications that 
nothing would’ve steered the “Close to You” 
cantor off her self-destructive path. 
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Continued From Page 10

deserves patient and repeated hearing.  When 
I first sampled the offerings, I was taken 
aback somewhat; but I found my favorites; 
the best being Orange Joy, with its Samba 
feel, as well as Green Excitement, giving us 
conga-licks and a propulsive opening.  I ab-
solutely love the sparse beginning of Brown 
Gratitude, which speeds up until the crash 
corrects the course.  Mr. Cotten continues his 
lifelong partnership with Prairie by provid-
ing the synth/samples and keyboards on this 
album.  Upon repeated sessions with Colours 
& Passions, I experience greater appreciation 
for the accomplishment.  For the less adven-
turous, the music might be called avant-gar-
de; but it finds its perch in the percussive 

elements accompanied by a narrative that 
mostly succeeds in its cohesion to the musical 
language.  Ken Nordine would be proud.
There’s something for everyone here, and is 
“label ready”, giving it a wider appeal includ-
ing a lot of humor, which was unexpected.  
As a fellow percussionist and lover of world 
music, I’ve got to “hand” it to this drummer 
for bringing together all of the parts in this 
long-anticipated release.  Upon close atten-
tion, one can hear the various types of world 
percussion instruments caressed by the play-
ers; and you’ll discover snippets of familiar 
tunes and cultural references, throughout.  Mr. 
Prince is one of rock music’s hardest-working 
veterans, based in the tight-knit artistic com-
munity of San Francisco; which is itself an 

incubator of progressive rock and folk musics, 
perhaps like no other along the American 
musical landscape.  Prairie’s resume includes 
stints with Jefferson Starship (1992 to 2008) 
as well as album credits on XTC’s “Apple 
Venus” and “Skylarking”.  He was also one of 
the founding members of Journey (along with 
Neal Schon and Gregg Rolie), but quit just be-
fore the band released any records.  Prairie’s 
musical credits are too numerous to mention 
here; but his contributions to the visual arts 
include he and Michael Cotten teaming up 
with choreographer, Kenny Ortega, for special 
events such as the 1996 Summer Olympics in 
Atlanta; the Super Bowl XXX halftime show; 
and Michael Jackson’s ‘This Is It’ concert.
Mr. Prince regularly works with area-favorite, 

Todd Rundgren (also a contributor to Prairie’s 
new album), who will be embarking on a 
fresh tour called ME/WE 2024, and perform-
ing at Goodyear Theater in Akron, Ohio, on 
Wednesday, April 26, 2024.  Also, Prairie’s 
participation in not one, but two all-star-
lineups, explore the music of Pink Floyd’s 
guitarist/vocalist, David Gilmour, in The 
Gilmour Project; and that of The Beatles with 
the All You Need Is Love tours.  The former 
continues with world-class musicians such 
as Jeff Pevar, Kasim Sulton, Mark Karan and 
Scott Guberman, and returns for another iter-
ation starting in June.  For more information 
on this on-going project’s next performance 
dates, please visit: https://prairieprince.com/
the-gilmour-project-tour-dates/.

own band with a couple eccentric art school 
friends who liked to scream and wail over 
guitar feedback and synth bleeps in relative 
obscurity while U2 conquered the world. 
That reality is—or at least was—real: Richard 
“Dik” Evans played guitar with younger 
sibling Dave in The Hype before going off 
to college in the late ‘70s. Dik was studying 
computer science at about the same time Edge 
and Bono were whittling away on songs that 
would become U2’s Boy and October.
But the elder Evans didn’t abandon music 
entirely. As mentioned, Dik joined forces 
with Dublin singer / songwriter Gavin Friday 
and painter / poet Derek “Guggi” Rowen in 
post-punk ensemble The Virgin Prunes, with 
whom he released several singles, EPs, and 
albums in the early ‘80s. The 1983 Rough 
Trade Records compilation A New Form of 
Beauty collected the first four parts (EPs) 
of the similarly-titled Prunes project A New 
Form of Beauty onto a single album. The 
project would later evolve into an art exhibit, 
an unreleased film, and an unpublished book 
(ANFOB Parts 5-7) covering the same themes 
(heartbreak, lust, alienation, possession, etc.), 
but it was the Prunes’ otherworldly—and of-
ten confrontational—music that truly ignited 
imaginations.  
Beauty Parts 1-4 were originally released as 
a 7”, 10”, 12”, and cassette. Here, you’ve 
got two remastered CDs (or three LPs) with 
the numerous smaller pieces comprising Part 
4 collected into two “Din Glorious” suites 
(clocking in at 17 and 21 minutes). It also 
deserves mentioning that Part 4 was recorded 
in front of a live audience (at Douglas Hyde 
Gallery in Dublin on November 8, 1981), 
and features performances of a couple studio 
numbers that make up Parts 1-3, including 
the lonesome, Velvet Underground inspired 
“Sandpaper Lullaby” and ominous incest 
vignette “Come to Daddy.” Powered by 
Friday’s and Guggi’s call-and-response wails 
and mechanical noise that conjures klaxons, 
sirens, jet engines, church bells, and explo-
sions, the numbers unsettle during playback 

and continue haunting thereafter.
Other “music concrete” mélange includes 
“Birds to Fly” (which samples toddler voices), 
the nightmarish “Sleep Fantasy Dreams” (with 
booming bass and warbling paino), psychedel-
ic “Sweet Home Under White Clouds,” angry 
“Beast (Seven Bastard Suck),” and chime / 
drone-powered “Abbagall.”  The woeful “Sad 
Word” features a shooting and a motor vehicle 
accident, while “Beauticide” assembles traffic 
noise and tape flutter into an unnerving sound 
collage. “Brain Damage” pays homage to 
the Pink Floyd track of the same name (from 
Dark Side of the Moon), with Guggi / Friday 
even invoking the lines “run, rabbit, run” 
and “every day the paperboy brings more” a 
la Johnny Rotten.  The selection also quotes 
the old Lee Dorsey hit “Ya Ya” (as heard in 
American Graffiti, and as covered by both 
Tony Sheridan and The Beatles).  
The Prunes’ avant-goth masterpiece also 
boasts monster moans and baby talk in its 
stark, emotionally stirring assessments of 
suffering, death, fear, blindness, violence, 
oppression, submission, and surrender. Gavin 
Friday would go on to produce music for 
movie soundtracks like Short Cuts, In the 
Name of the Father, The Boxer, and Basquiat, 
while Guggi continued his work as a painter. 
Dik Evans eventually earned a Ph.D. in neural 
networking. 
U2, well, you already know their story. Now 
you can pick into The Virgin Prunes.  

The Who
The Who: Live at Shea Stadium 1982
Roger Daltrey, Pete Townshend, and John 
Entwistle were determined to carry on after 
the tragic 1978 death of Keith Moon. So 
they recruited Small Faces drummer Kenney 
Jones to polish off a couple tracks on 1979’s 
excellent Quadrophenia sountrack, and join 
them for 1981’s Face Dances, and 1982’s It’s 
Hard (whose video game cover photography 
updated the band’s “Pinball Wizard” aesthet-
ic). But the guys would concentrate on solo 

work in the mid-1980’s, reuniting post-Live 
Aid for a 1989 tour they thought would surely 
be The Who’s last go-round.  
Looking back from 2024, turns out that 25th 
Anniversary tour wouldn’t even mark the 
halfway point on The Who crusade; Daltrey 
and Townshend released the band’s final 
studio albums Endless Wire in 2006 and Who 
in 2019.
Entwistle—the group’s fleet-fingered “Ox”—
passed away in June 2002 at the relatively 
young age of 57.
But we get ahead of ourselves. 
Point is, The Who remain one of rock’s lon-
gest-lasting concerns. Like the Rolling Stones, 
they formed in the early ‘60s, headlined 
stadiums in the ‘70s and ‘80s, weathered ev-
er-shifting musical trends (disco, punk, New 
Wave, alternative rock), and lost a couple 
members along the way. You talk about rock 
survivors, it’s the Stones and The Who for the 
win. Maybe the Beatles too, given that the Fab 
Four released a “new” single last year. 
The Who:  Live at Shea Stadium 1982 turns 
the clock back some 42 years to an time when 
the British quartet wasn’t quite two decades 
old. Traversing North America in support of 
the then-new It’s Hard, the revamped lineup 
booked two nights at the legendary Shea 
Stadium in New York in mid-October.  This 
remastered concert set proves that the kids 
(then in their late 30s) were not only alright, 
but still awesome in an era dominated by 
hair metal (Def Leppard, Ozzy Osbourne, 
Quiet Riot) and New Wave (Human League, 
Thompson Twins, Go-Gos).
The two-hour extravaganza sees Daltrey’s 
dudes performing to tens of thousands of 
enthused New Yawkers on a broad stage in the 
shadow of an even more massive WHO back-
drop.  Cutting loose beneath the crossbeam 
of the “H,” the lads tear through twenty-five 
tracks spanning their entire career (to that 
point), from their earliest singles to a handful 
fresh hits. Daltrey wastes no time twirling his 
handheld microphone on easygoing opener 
“Substitute.”  Likewise, Townshend com-

mences with the guitar windmills straight-
away on 1965’s “I Can’t Explain” and new 
B-side “Dangerous.”  Entwistle’s as solid as 
ever, thumping the strings of his spider-web 
adorned Alembic Explorer bass on “Sister 
Disco.” Entwistle handles lead vocals on 
“The Quiet One” while Townshend terrorizes 
a Fender Telecaster.  Showcasing his fondness 
for emerging sounds and ever-evolving music 
technology, Townshend rips his guitar strings 
over the menacing sequencer riff of “Emi-
nence Front.”
An elegant “Behind Blue Eyes” seeps into 
the teenage wasteland of “Baba O’Riley,” 
whereon Daltrey delivers the first of several 
hot harmonica solos. Quadrophenia cuts “I’m 
One” and “Punk and The Godfather” occasion 
more microphone lariat acrobatics from the 
front man, while “Drowned” culminates in a 
jam that encroaches the nine-minute mark.
Daltrey intros “Tattoo” as an early Who gem 
they hadn’t played in some time.  Jones pref-
aces “Cry If You Want” with rattling military 
snare and propels “Who Are You” with sturdy 
kick bass and tumultuous toms. Tommy 
entries “Pinball Wizard” and “See Me, Feel 
Me” keep the party raging, but “Love Reign 
O’er Me” showcases Daltrey’s still-potent 
pipes.  1979 single “Long Live Rock” and 
1971 Who’s Next favorite “Won’t Get Fooled 
Again” wrap the main set with Townshend 
spinning and scissor-kicking the air, and 
Daltrey running frantically in place while the 
speakers reverberate.
Save for 1974 Odds and Sods throwback “Na-
ked Eye,” the encore consists of classic rock 
covers:  The band sizzles on Mose Allison’s 
“Young Man Blues” and Eddie Cochran’s 
“Summertime Blues.”  Entwistle channels 
McCartney on bass (if not voice) on “I Saw 
Her Standing There,” then defers to Daltrey 
for “Twist and Shout.” It’s a poignant finale, 
given the Beatles’ own historic ’65 gig at 
Shea and McCartney’s special guest appear-
ance at Billy Joel’s 2008 Last Play at Shea 
concert before the ballpark was demolished.  
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ACROSS
1. Box
5. Be in trouble with
10. Snip
14. Scrabble piece
15. Cent
16. Start over
17. Precision
19. Matured
20. Direction
21. Lift
22. False front
23. Large spotted feline
25. Originates in
27. Frozen
28. Unsuitable match
31. Large long-necked wading 
bird
34. Bottle stoppers
35. Caviar
36. Laboratories
37. Footwear
38. Corridor
39. In the past
40. African antelope
41. Reef material
42. Sunshades

44. Type of snake
45. Drive forward
46. Welcome mat
50. An evil spirit
52. Habituate
54. Anagram of "Ail"
55. Analogous
56. Showy bloom
58. Territory
59. Swift
60. Dirty air
61. Colors
62. Put off
63. Not in danger
DOWN
1. Pilfer
2. Sprite
3. San Antonio fort
4. Record (abbrev.)
5. Bee house
6. Malodorous
7. Burden
8. Unwanted
9. Alkaline liquid
10. Wound
11. Recorder
12. Midmonth date

13. Style 
18. Small amount
22. Precious stones
24. Skittles
26. Sounds of disapproval
28. Natural satellites
29. Soft drink
30. Satan's territory
31. Applaud
32. Indian music
33. Native Australian
34. Dispute
37. Blackthorn
38. Rime
40. Catch a glimpse of
41. One who murmurs lovingly
43. Atonement
44. Boundary line
46. Double
47. Lava
48. Offish
49. Slight color
50. Hairless
51. Alright
53. Childlike
56. Unhappy
57. Donkey
Solution on page 15

again, fore
penny, bell
fresh, purify
bulb, home
quality
cause, improve
relic, clean
know, replacement
color, loon
silent, cost
more, square
dust, never
total, feed
often, treat
filter
operation
whisper
foot, outside
work

WORD SEARCHSudoku Puzzle
How to play: The numbers 1 through 9 will appear once only in each row, column, and 3x3 
zone. There are 9 such zones in each sudoku grid.

Solution on page 12
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Listen online at gold937fm.com

Home of TED ALEXANDER’S 10,000 OLDIES SHOWMore Country GUARANTEED!

MORNINGS 5-10am

983TheBull.com
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